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Words by _
SAM LEWIS and Music by
WILL DILLON ALBERT VON TILZER
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I write these lines to  tell you that I'm sor-ry I  left home, Be -
The sec - ond verse is  not com-plete, I can- not rhyme the part, _ That
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cause I'm all a - lone, _ Why did you let me roam?_
goes with ach-ing heart,_ But I was nev-er smart._
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Diagrams are for Guitar.Symbols u re for Ukulele and Banjo.
A Ted Eastwood Arrangement
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Some-one put the jinx on me, Im up a-gainst it btrong,_ I'm
You know that the chor- us 1is the part that must be heard,— And
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D) out of work and so 1 wrote a song. The
now Ive got a job to rhyme that word. Now
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¢ first verse, dear, is ve - ly w»eet,_ Be - cause it speaks (Jt' you, I'm
if this song should make a  hit, — TI1 mar-ry you in June, And
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My Little Girl 4

ALBERT VON TILZER'S BALLAD CLASSIC

GOOD BYE SWEETHEART GOOD BYE
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ALBERT VON TILZER'S LOVE BALLAD

FOREVER IS A LONG, LONG TIME
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STANDARD FAVORITE

BE STILL MY HEART
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WHAT IS
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“ASCAP" is the alphabetical designation or name by
which the Amcerican Society of Compeosers, Authors
and Publishers is known in the musical profession and
industry, The American Society of Composcers, SAuthors
and Publishers i a voluntary non-profic association of
citizens of the U, S, AL, qualified and recognized com-

posers, authors and publishers of mu I compositions.

ASCAP was organized in 1913 by the late Vietor Herbert and a
few of his contemporaries, who, finding themselves abisolutely unable
as individuals e proteet their copyrighted compositions apainst in-
fringement by unauthorized and unlicensed public performance for
profit, recognized as the only possible means of acquiring protection,
the necessity for an organization which could act for them collecrively.

The Copyright Law of the United States had, sinee 1897, provided
that a eopyrighted musical composition might not be lawtully pubficly
performed for purposes of profit without a heense trom the owner
uf the copyright,

Proprictors of publie a
throughout the United States, such as theatres,
dance halls, cabarets, restaurants, and similar
establishments, universally and uniformly dis-
regarded the law and defied the individual
copyright owners to proteet their rights. Arro-
gantly ignoring the law and the prineiples

Isement enterprises

justice, these commervial wsers of music in
public performances for profit ook the pusition

that it was quite sutheient compensation o tl
composers if they were “honored” and “glori-
fed™ and their songs “advertised” by being
plaved in these public places

When, in 1914, Vietor Herbert and his asso-
ciates organized the Society, and announced
it intention o enforce obedi to the law
through organized effort, powerful trade asso-
clations representing, respectively, motion pic-
ture theatres, hotels, and other classes of users
immediately  assumed a0 det
declared their firm intention o contest in every
possible manner the codeavor of the composers
and authors to protect the rights granted thein
by law, They even went so far as to advise their member< e their
arganizations would employ attorneys and assume the responsibilin
of defending them if suits o redress infringements were brought

ASCAP, necessarily charged with the responsibility and  duts of
protecting the legal rights of its members, then brouglt suits ot
willful and deliberate infringers, These suits went through the long,
weary process of trial and appeal untl they reached the Supreme
Court of the United Stares, where a unanimouns decision was rendered
upholding the copyright owners in their claims. ASUAP assumed the
function of issuing licenses in behalf of its collective membership 1o
all types of public amusement enterprises which used music, author-
izing the performance for profit of compositions copyrighted by s
members, The Sovi was steadily growing, as composers and authors
realized that as individuals they were hopeless and helpless o protect
their righls. whereas |]'|n|ugh {lrgall.in,‘l] etfort 1.||.I."'|' had a reasonible
chance of doing o,

Mudest fees were charged for these licenses—in the case of theatres
these fees ranged from fBve cents to len cents per seldl per annum—
in the case of dance halls, from thiny to niners dollars per anman
and corresponding rates in other classes of establishinents,
There ensued a long and biner struggele between the Sociery on the
one hand and wrganized commercial users on the oter. The users
simply did not want to pay, but cconomic neeessity made it imperative
fur the creators o collect.

With the advent of radio broadeasting as a means of widespread
public entertainment and the tremendous and spectacular growth uf
its popularity, composers and authors were almost econon Iy de-
stroved through a change which occurred in the musical habits of the
people. Sales of sheet music and of phonograph records rapidly
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declined. The musical appetite and eraving of the peaple for melody
came o be satisfied by radios with the resule thae rovalee Goeome
erciters from the pormal soures Gf sheet musie amd plonogeaph record
sales almost disappeared. M othe doception of rado broadeasting, the
broadeasters wok the position thag they wondd nor pay tor the right
use eoparighted mosical workss They mamained tae e owas guine
sulhe compen=iation o the composers if they were “honored” and
sgloritied” and their songs Cadvertised” by being performed on the
air. _\g:lill thier |i|IL“-[‘|1|I| Iand 1o b Hlil__.'llﬂl, vl the win pe te
the Supreme Conurt of the United States, the vight of composers ol
agthaors o reasonable pavine from broadeasters for the use fo profit
of their copyrighwd compositions was vindicared and sustained.

With the drving up of normal sourees of revenue it became eeonon-
ically necessiry for the Socicty o increise the rates charged for leenses
isued o commercial users of musie in public performances for preolin

Caopyright Liws i

=

PN Protee
TeeEse e re

to eonnposers dnd authors o their
exclusive right 1o il wsers of their works are common
1o the Statutes of all civiliced pations. In pracically every countrs
there exists o society similar o ours, performing identical funetions,
hecause it has been the expericnee of the en
world thar individual compesers amd authors
cannot hepe to protect themselves a s in
fringement of th rights by powertal and
well-inaneed public amusement interests,

The l'l]lll':l'\.'lii' Tijwan 11!:’ I!:Il'l -l[ tha e r
cial wers of mosic in public pecformances 1o
soo tmmend the Coparight Law, as o whittle
awan the rights vested inoeomposers and au-
thors, is constant and anending In the natianal
Congress and o Sane Legishinores the aack
is neversending These wsers do not wian 1o
pray, and the v pesers, I justiee amd i ol
merals, s be padd,

Ax ostaned ar the outser of this amicle, the
American Society of Composers, Authors and
Publishers is oan absolutely non=profit assoeia
tion. The revenoe which iv callects for Heepses
ixsued o commereial users of mosie in o pulilic
performances, after the expenses of operation
have been deducted, Bs encirels divided cach
three months mongst the menbers of the So-
cietv and of the foreipn sovicties with which
ASCAP is athiliated,  The membership of the
eitire proup exceeds furtv-five thousand of te men and women whe
write most of the music which the world enjovs, The Socieny i the
sule hl"|ll' and 1'1'1‘113.'.0 ol the iml'r;:um, :Ij_:('li. ur .'I'||i11;_" O s | aml
author in our country,

e is dedicated o the principle thar “no man or woman i the United
States who writes successiu MIU=IC, OF 0yl g|1‘|.;-1||_l1-||| Lpon thern,
shall ever want”™  Membership in the Soviery is available o even
citizen of the U0 S0 Ao whoe is a0 gualified composer, amthor or pub-
lisher of musical works. Membership is not available to mere aspir-
wits i these helds, bur only o presons wha have preven their vight
recapnition by having ereared aeo: published suevesstul works of o
tope such ds are performed G establishments leensed by the Sociens

The American Sill'iﬂl\' of Composers, Authors and Publishers Iyee-
speiths the good will of the millions of people in our countey whe e
daily entertained, amused  and moved by the mosieal  compositions
created by our members,

The mest practical way in which w encourage the ¢
waorthwhile miusie,
Jov of lving, is 1o
redsatiable
the candlestiv

wsir PLBLIsHERS

‘-

tpsition ol
I thus cubanee the culture of the nation and the
rdd thase persons who liive the genius 1o ereae,
uraiee of comdertable living “ Phe botelier, the baker
Komaker™ canoot e paid with lonors and glore. Thes
demand monev. Composers and aothors arve uman hetngs, Thee live,
ear, oeeupy houses, have Gunilies and wear clothes, Upon occasion
thev, in common with other humaskind, enjov some luxuries,

Cher Soctety sevks the most practical means of making it possible Tor
them 1o live comfortablv—by protecting them in their Lowiul rights
and collecting for them their infnitesimal porton of the enormons
profits made by commercial users of their products o enterprises, which
but tor the availability of mosic, could nor be suceessfully operated

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS
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