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NIGHT VISIONS, Op. 23, No. 4.

BIOGRAPHICAL SKETCH—ROBERT ALEXANDER SCHUMANN,

Lo ol Zawiekaw, Swvony, June 8, 1810,
Sheeal el Bonelenaele, wewe Bonn, July 20,0 18506,

HE town-trnmpeter of Zwickan was the first to initiate Robert Selmmanm into the esoteric
rites of musie, Zwickau was a small SBaxon town and the munieipal trumpeter was one of
those musicians who ply their trade without imagination or great enthusinsm,  After a few
lessons with this woerthy gentleman, Sehumann was instroeted in piane-plaving by J.
Kuntsel, the ovganist of the Marienkivehe,  Alveady at seven years of age he was attenypling
to express himsell in music, but it was almost ten years later hefore he had an opportanity to aequire

suflieient musieal knowledge to enable him to compose with any great degree of facility.

Tu the meantime his Father, who had been a bookseller and zomething of an anthor, had died and
ftis mother had insisted upon his stodving the law, e devoded imgelt to this braneh of learning at
Leipsie and later at Heidelberg, vet his whole interest and eothusiasm was For msie, and, fo 1830, with
the assistanee of Friedrich Wieek, the famnous piano pedagogue, e was able to overeome his mother’s
aversion to musie aud return to Leipsic, where he studied the pianoforte with Wieck.

At this date his eareer as a composer actually eommienees, although he had written o fow songs he-
fore his twentyv-first year. Hig over-practice, with a finger-strengthening deviee of his own invention,
ndle a pianistic carecr impossible for him, o he devoled himselt entively to emuposgition and evitieal
work.  Tn 1854 hey, with some friends, Founded the ** Newe Zeitsehritt Fiie Muosik™ in Leipsie, wud Tor fen
vears he retained the editorship of this musieal journal.  The object of the journal was the establish-
ment of an honest and eapable eriticism of worthy art, and ineidentally, a diseouragement of Philistin-
i=mn in all its guises.

There grew up at this time an affeetion hetween Selmmann and Clara Wieek, whieh was strongly op-
posed by Clara’s father. Whether it was the differenee in age—she was nine vonrs Selmmanm’s junior—
or whether Wieek felt that the voung composer’s prospeets were uneertain, it was nevertheless not his
desire that Selnunanm should become hig son-in-daw, FPinally the question was taken to eourt, resalting
in a deeree in Schumann’s favor, and on September 12, 1540, he made Clara Wieek his wife,  er vepu-
tation as a pianist was already considerable, so that =he was able as a propagandist to do great serviee
for her husband.

As o teacher and condoetor, Robert Selimann was equally wnsueeessfnl: his tempernment was es-
sentinlly ereative and his nervous disorders entively unsuitesd him for an aetive eavecr. Fovtunately his
fathoer had left him o small ineome which was of great assistanee in allowing him leisnre for ereative
work, Undonbiedly he overtaxed hinse, for he was subjeet to reenrvent attaeks of mental depression,
finally eausing him, in 1854, to attempt suieide by throwing himself into the Rhine,  Tle was reseued and
confined in o private asvluom at Endenicl, near Bonn, where he died two vears Iater.

As o eritie Sebumann did much to assist Chopin, Berlioz, and most of all Bralons, while as a eom-
poser he firmly established himself in the history of musieal avt, not only as a weiter of songs and piano-
forte musie, but also as a symphonic and choral composer az well as a writer of chamber-musie.

POETIC IDEA: The “NTIGHT VISTONS,”" of which the picee nider eomsideration i= the fonrth and

Tast, woere written about 1838 This was one of Sehomann’s most prolific periods,
for between the vears 1836-1830 hie wrote the larveer portion of hig piano works,  The opening theme of
this composition is vndoubtedly one of the most gimple and exguisite that he ever weote. 1t iz modita-
tive and contemplative. Its outstanding quality is its elarified atmosphere and its idealistic moad.
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Page 2 NTGUHT VISIONS

METHOD OF STUDY: The introdnetory measures minst be given with a eomplete feeling for, soud a

foreshadowing of, the moml of the whole picee,  Beginning with m, 2, all the
chords must he plaved softly ad harmoniously, the octaves in the bass being struek gently, und shimulta-
neously with the lowest notes of the arpeggio-chords of the right hawl. The upper voiee of the right
hand shoulid he heard gliglitly ahove all the otlier parts. The rests between the arpeggio-chords should
he neither oo long nor too ghort—aectual silenee in all eases heing not longer than a sixteenth vest. The
ehorids ghould be volled (arpegeiated) quickly. Prepare the ehovds by extending the hand and shaping
the fingers to eonform o the outline of the ehords hefore plaving thenn If possible play measuves 18, 19,
20 and 21 without rolling the chovds. At w31 Jet the D natural sownd out o the right laoad to indieate
the sudden change of mood.  From m. 21 note the answering plivases in the vight hand; this was an idio-
synerasy peenliar to Selmmann.

The editor plays e following measures this:
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PEDAGOGIC IDIIA: Spoecial emphasis is laid upon the value of o thorongh comprehension of the form

and havmony of the compositions under eonsideration. This not only widens
the intelleetual horvizon of the stadent, but it euables him to appreciate many foe points o stracture too
often overlooked.  Purthermore, it impels him to inderpreet the thonght of the eomposer with o fdelity
otherwise hevond hig gragp. Pinally, it gives Tim a logieal method of menorizing and veading at sight,

FORM AND HARMONIC ANALYSIS: Key of Fomgjor. The three part song-forim, with an epizode

or nulitmentary trio, is here adopted.

Part 4 (. 2—0). The forephrase closes in the dominanty the afterphrase is the some as the fore-
phirase, eloging in the touie.
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NIGHT VISIONS Page 3

Part 1. Trreeular. Deginniug in the dominant, the tonor takes the opening motive of part [, imi-
tated in the soprano. Then, at n 10 (Inst heat ), o pemarkahle series of sequences begins, the motive in
the soprano being imitated 1o the alto, lling ont a phrase off Tour neasires, elosing on the thind degree
(A minoer). With the Tagt beat of m. 12, part I veappears. Aveording to some theorists, the reenrrence
of the alterphvase of part 1 elosing in the Lonie, woulil complete part 115 but this is not the case here.
Henee we must regard part 11 as completed with the thivd heat of m. 135,

Part HT (. 14—21) eonsists of an exael vopetition of part 1, with the afterphrase enviehed, the
right Tiand playing an octave hicher, anel the left joining in the arpeggiated chords, 1t s ovirent that
part 1 greatly outweighs part 1, there heing ths far 16 measures of the former and only 4 of the latter.

Episode. To compensate for this Iaek of balanee, a fresh seeand part ig apparently begun at m. 22,
Fven the same rhvthmie fgare cmployed in the Tett hand and imitated i the vight had as in m. 9—10,
seems Lo promise a reappearanee of part T but we Bl at the outset quite a difforent materinl from
that of part 1L Note the fegafo imitative phrases. Purthermore, the key (F minor) at onee preeludes
the possibility of fnner eomnection, so we st pegard thiz portion as a rudimentary trio sueh as one
ofton finds in Chopin’s Maznkas, This consists of a single extended phrase of Gve measures (m. 22-26)
repeated (m. 27-31). At this point a slightly enriched phase of the introduetion (ne. 1) appears and leads
gnee more into the main theme.

Part 7T (vavied a 33—40).  Notiee how new inferest is impareted to the after-phrase by the four-
part treatment, the legafo vendition and the movement in cighth-notes now in one voice and then in an-
other.

Coda (Tnst heat of u. 40 to . 44). Observe the peenliar effect of the diminished seventh-chord in
m. 41, and the ehord of the aungimented sixth and fifth in m. 42 (with the up-beats of the preceding meag-
ures), in conmection with the tonie argan-point.

Tt was by means of the above mentioned strnetaral irreanlarities—in whieh, however, the ultimate
elements of form and svmmetry were not ahgont—that Selnam attained some of his most character-
istie offeets.  Observe espeeially the sonorous distribution of the harmonies in m, 1—20. Compare the
treatment in this passage with the slow movement in Beethoven’s Sonata Op. 2, No. 1 or, it conveniont,
seo how the Sehumann theme hag hoen eondensed into the well-known ehnvel tune. This manner of dis-
persing the tones of a chord was suggested hy Weber, and carried to great perfection by Chopin, with
sueh sneeess as to influence all Iator composers.
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NAMES

Selwimunn,
Awicknu,

Ronn,

Kuntsch,
Marienkirveho,
Wiewk,

Newe Zeit=ehrift fur Musik,
TERMS

arpegio,

lentio,

wel Tibitum,

espr, (ispressi \:ﬂ).
un eordn,
semplice,

ritwed, (ritardundo),
tre corde,

pid,

o tenip,

e il mosso,
rall. (reallentandn),

aclagrio,

NIGIT VISIONS

GLOSSARY.
preomeninend, m-lliﬁii.
" Mi-kﬁw.
- Bon.
2 Kouonteh,
oh] Mi-rE-rn-kiv-ehi,

IITiIIl[I-IIl!{'I"iI.

T3

Vik.

ﬁ-ﬁ :E‘it-ﬁhl‘”t fiir Mun-ﬂ.

fir=pid-ji=i, = played in harp style,

hlt‘-tﬁ, - :-:Iu\\‘l_\'.

dad [ih-T-tum, - at will,

l"?a-']:'i'-:i-l'-l'—\'i':, - :'xprnmi\'i'ly.

av-nd kaw=ibi, - one string, (Goft pedal).
stm-pla-tshit, - simply.

ri-tir-din-da, - retarding,

i E'!l'-dc‘, - threo strings, (release soft pedal).
|:_1'--uu. B LITH] (i

o Lem-po, - in time,
IL"'I“-‘.]i"““ mis=sii, = lite more movenent.,
|':'il—'|='-||—!i|*n-r|-':. = radually more slowly.

fih-liih=jT6, - showly.

Ano, 613.4




Grade 1I1-B

Revised and edited by Leopold Godowsky.

Night Visions.

Robt. Schumann, Op. 23, No. .
Semplice. wu J.6s.00

Lento.
el Libitum, :
e r“—::‘ q;_f_‘
G; e
N »
_pt’\?n "2 7
e b
— 2 Y | i
b Cye ‘;‘_1_ : — —h

wna corde
oy Er % W, &
o, o B m O sa

D= £E:

R

tre corde
T, Ea

Copyrighled surs Lineled Nlates of Amertca, Greal Redtain and fniernalional Copersght Unton and Ausieia by Art Publi-

cafion Sociely, S Lowrs, Ma.,
dation and il other rights reserved,

U. 5. A, Copyright Canada 1qrs by ArtPublication Society, Limiled. Righis of Trans-



= i ‘“ﬁ_ f-—- i —
% wna corda
%o, 1 "

EONRTI . o

ZRE %fgw.

r;mm’

BE_}_J:’,,%— v —_r % E-; ;;Vﬁﬁ

o, st kacta af%a R N < v S < e € T %h o, % Ea

-

hr rorde

. 555,5

’ waw o Ha
Night Prisfons 2,




Lghdtiy LK o

GBS e EAs

= b

oduray v

T owy e e wp Wh W @ wg w W %

= : ‘—T'“:“TTH:—_—_—: +'="—___T_]_::. P == s
,__.,,  aa i““-—-__.__.-w 1] #@ o




RECEPATION QUESTIONS,

1. When amd where was Selimann horn?
RYIE
20 Give o short sketeh of lis lite,
Ans,
S0 What was the name of the musieal jonrnal whieh he editisd ¢
Ans.
4. How should the ehords, marked e plaved ?
Ans,
. Where are the answering phrases?
AVIES
6. What i= the general mood of the composition !
Ans,
7. Tell the key of the piece.
Ans,
S Whieh voiee should stand out in the dynamie =cheme?
Ans
9. In what measures do we find imitation?
Ans,
10, What formal frregularities are noticeable!?
Ans.
11, Where does the eoda beging
Ans.
For Toneher™ s Reerd {llnss N,
Beasivinl s l'llp”
Cirde o Sende Ty Addilpiess
Tencher — - i —_—_—
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To Music Teachers and Students—The most laudable and widely
agitateil movement in professionil musical circles wb present, proposes—

1st—Tho Standurdization of Music Teaching and Study,

2nil—The Allownnee of Publie School Credits for Music Study. nnder
Outsida Tenchers.

The Progressive Series of Piano Lessons,” aditod by Leoronn Gopowsrr

(Editor-in-Chief), with the sssistines of Joser Hovuass, Eocan STiLisias

Keroey, Emn Ssve, the late W, 8. B. hhﬂtw&; (Co-Editors), and over

twenty othor contributors, is & completo course of corrolated toxt-muterial,

conaisting of carefully graded Tessons, Fxercises, Studies and Annotated Com-

pesitlons, It enables nll earnest teachers und pupils to mest the most exueting
roquiriments, Tt is the only text-work that mukes it possible for the Privite

Pinno Teacher, Publie School, Conservatory. and University to Wnrl; in perfect

harmony with each other.  Thopssuds of gehools,  consarvatories and privite.
teushirs hinve ndoped it,

The Soclety will submit toxt-materlal for Inspection to those Intorested.

ART PUBLICATION SOCIETY

-

Address— Dept. S. St. Louis, Mo.
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