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GAVOTTE

BIOGRATHICAL SKETOH CHRISTOPH WILLIBALD, RITTER VON GLUCK

Boew wf el near N u.lffH.l'.ll.'J, rre d e F'plru'.r‘ Parlai i, .."m'_a_f Id, YT
Brivd fo VEeoaeen, Lusfeia, Novemhir 1500, 1787

LIEXANDER CGLUCK wais amekerper on the esbate of rnce Toblowiiz, With his Taithiul wife
Wb ho enjosod e bo Col thet nobleman at Castle Eisenbers, Inthis romantie almosphere
was born (o twm o son, Chreistoph Willibadd Gluel, destined 1o boeome one of the workd's greatest,
commposers ol cpu His eely yearswoere spest ad Che eastle; al the ape ol twe Ive vears he was sent loa
U5 A Joesuil Sehe Commota, in Bohemia wh e was {nueht singing, violin, E1.up-n‘ hord and organ.
After & perind of six 5 al dhis @eboc] e wenl Lo Pr . aling up the theory of paisie ard the 'ecllo under
Crernohorsky.  He was an ambitioss vouth and very willing to work,  He sapported himsell by playing and
singring in chureh and did not cven hesitiete to play his violin ol country dances when his resourees heeame low,

b

Going to Vienna in 17356 he we
Castle Fisenbere, Prinee Mol w
of his privaie orchestea, €

ortunate in meeting Prinee Melzd with whom e had become acquainicd at
s extremely interes inomsie and musicians. Gluek was engaeed as divector
wlin do Mk in the Prinee’s retinue, - His dutivs were nob arduous so he had sullicient
time to continue his piosical siwlies: (hies four years were spent, in the north Taliun eity under mwting in the
study of musical theory and composition,  In the year 1711 his twenty-s : st his first opera,
anel within a period of Fone years compesed nine dramatiec works,  These were plc)['u::d in various Talian cities
with such compleie sueeess thet an olfor ecame to him from London 1o make his home theve and compose for the
famous Haymarkel Operia,

He aceeplod the invitation and journeved aeross the English Channel in 1745, There three works were pro=
dueed, all equally unsuecessful.  Robust old Hindel, who had heen experiencing one bankruptey after another in
his operatie ventures, wis nob pleased that Gluoel dhouldl have been invited to eneroach upon his domain,  Hindel
was notoriously ill-tempered, sowe may easily believe that he saild of Gluek thai he ‘knew ro more counierpoint
than his (Hindels) cook’. 10 wis unfortunadely true that counterpoint was not Gluek's strongest (alent,

However, this failure in FEnglind was Tood Tor vellection for an artist of so thoughful a natwre.  He went o
Paris and listencd altentively to the operss of Roameaw; indecd he was strongly infllueneed by this mastor's works,
Later he returncd 1o Vienna @l devoted himsell seriously (o the study of the esthetios of music.  Nob satisfied
with enly eonfemplative methods, he sought oul the socicty of the intellectual aml tool up the literatures and
langunges of different nations. 10 §s ofien contended that musicians are narrow and limited, but one has only lo
um»nioﬁhe- lives of the truly rreat erealors of musie 1o observe that they usually educsied themselves in a most
careful and thoroush munner, ofton acquiring learning and ealture such as are not Tound within the walls of univer-
sities,

Shortly after Kis return o Vienma e sued for (he Tand of Marianna Perging the dooghior of swowealthy merchant,
The father refused hisconzent, amd in deference (o his wishes Gluek considerately deferred his marriage (o Marianna
until the hand of degih had removed all paternal objeciion, The wedding took place Seplember 1 1l|1. 1750, The
prmhu tion of his L Teetdggana 1 o, in 1756, won for him the Oiler af He ialden S par., ing o man of
extraovdinary vanity he J::\fful]\. Look Lo Bimsell 1he altendant title and therealter M"m:fl himseldf (.hlnlnph Willi-
bald, Ritter von CGluck.” “Tn Franee the title of “Ritter” naturally beeame “Chevalior™

TPerhaps the most fortunade cireamstanee in Gluelds earcer, that is in the advaniages which it brought to him
Tater in Life, was Marvie Antoineibe's choiee of bim as her singing master. Howsal Ghis period thad his operac oeesie
wars produeed in Vienni. ']'I‘rn-d‘.:ll» 1 reeemlws T6th, 1767, 35 an importand one in the history of 1he musie deama, for
with . Ueeste Gluel finally Lroke away Trom dhe st iguaded siyle of the old Halian opera and Tellowed his own con-
vieticns,  Nuluradly the ¢ him et admirable punishment, thus living up to the ideals of their pro-
fossion  Thal is, 1o ¢line (o 1he o] avehddoery the new, Bhul Cluel wag nob castly diseoursgeed s ho quickly realized
the inferior intolleet= with which he had to deal, and forthwith bied imsell to Paris where he haoped for more intel-
ligenee and encouragement.

He preparved the soil most eseefully for the revolulioniry seed e inlended planting,  He was the soul of
diplomacy with the aristocracy and intelloeiuals, he arvanged @ eampaien of excellend publicity; and yeb it was
only through the influenee of his former ;rltrni Marie Antainelie, that §phigenio in Lalis—the Gavolte is drawn
from that opera—was produced in Paris. Thereupon rose o howl as of wolves anhungered. The admirers of Lully
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Page 2 GAVOTTE

and Rameau realized that Gluck was an element 1o ho opposed,  The Gluekists know thal the death-knell of these
composers had sounded,  Pamphlets, eplarams, satives amd kanpoons, all so dear 1o our hewigged aneestors, swept
in elouds along the windy guiters of Paris.  Dieeinni cime from Ity to diseover this new rival in the operatic
arena.  Immediately the Piecinnists, with theie love of the vapid aeio aned suitae-like orehesteadjen, joined the Tray,
The pamphlets now davkened the sky, so thickly dild they swivl aboat e chimn polsolald Paris. The eriticisms
of that day were singularly like thease we vead o fw, Tor stwdiowsdy do e o soreesdd (he literalure of thelr pro-
fessional Torebears: . . 7. “little melody, litile nature, and it e clegimes or roflinement”. . . . “noise of
the orchestra to drown elumsy modulations™. . . . “nooerestivee wenius whitl=oover,”

One opera followed another, the pamphlet war el ually dividing Pavisian society, and vet Gluek's suceess in-
creased. I was only his il health that foreed him to retire to Vienmain 17580, Ho R fme o wealth, and he
lived his Tatter years with the satisfaetion of hiving won it bat e sosinst aetistic icnoranee,  He ol composed
in all fifty-four works for the staee and incidentally hal founded an entively new sehool of operawriting, A stroke of
apoplexy caused his disth Novembuer 1510, 1757,

His artistic crecd i cantained B e profiee Lo his opevt  Hees?

“When Tundertook fo sel the opeva eeste T musie 1 resolved (o avoid all those abuses which
had evept into Fralinn oporse Ghoughy the mistaken vy of singers aml the unwise complianee of
compaosers, . . . L endeavorcd To pedues musie (o i praper funetion, thal of seconding poetry
by enforeing the expression of the sentiment aned the interest of the situstion without interrupling
the awetion e weakening it by superfluous ornament .

BIOGRAPHICAL SKETCH  JOHANNES BIATIMS

Frorn et Hlicwehnry, frevaiarg, My Tth, |
INed af Viennoe, Austeia, | I'Iru'r'lr arnd, fRO7,

N the town of Heide, in the provinee of Holstein, Tived an innkooper ny the namne of Drahms.  He enjoyed

life upon this carth precisely seventy years and apparently hisonly (ribukition wis a son, born o him in
in 1806, Johann Jacoh by name.  This son was beset with the idos of hecoming o musician; the father,
however, was eonvineed that innkeeping was more luerative and stable,  Henee the boy tock it upon
himself to forsake his [ather's house in order to devate himself (o musie,  The altil utles of arl were never
reached by him as it was not his fortune 10 sehieve mere than the pesition of double-bass player in the Hamburg
Theatre orehuestra, and yet had it nol been for bis enthusizsm and love of musie, would wie now possess The great works
of Johannes Brahms, his son?  Does not the ambition of the Tather lrequently find supreme expression in the
work of his ofspring?

Born in o fine old six-story house in the Speckstrasse of Hambure, May Tth, 1833, Johannes Brahms came at
anee into @ musical atmosphere which must have had a far-reaching influence on his Laler development.  Until
Lhe age of ten he studied music with bis fether aod with Cos tpupil ef the Famons Aarsson.  After this exeellent
preparition he went to Marsson himsell, studying pianoforte and the | heory ef muosie under that master.  Fven at
this early age he was already composing seeretly when he should have been diligently practising the pianoforte,

He played in his first coneerl when fifteen years of age, and we diseover that a year laler he gave a publie
performance of the Becthovens Waldsicin Sonata, ab the same Ume inroducing a Fantaszy of his own.  His tour
with the vialinist Remenyi, in 1853, may be considered the aetual heginning of his carecr, for on this tour he met the
illustrious Joachim.  This mecting was destined (o affeet Trahms” whole future,  Joashim gave him letlers to
Schumann and Liszt. The letter to fchumann produced e most fortunade results thal a voung composer eould
desire.  Not only did Robert Schumann find the manuseripts of Brahms intenscly interesting but he did all in his
power toassist the flaxen-haired vouth.,  Hewrote to Dr, Fiiriel, the well-known musie pubiizher, advising him that
in Brahms he considered he had discovered a genius: this worked magically in opening to him the doors of (e largest
publishing house in Germany, Maoreover, Schuminn published an articls in his mus s journal, enlitled Newe Babin-
e AN Patlie) which was the ease of o mast. lively eontroversy {hroughout Germany.  Indecd the limelight of
musical Germany fell upon Johannes Brahmes, and it is to his eredit that finding himsell thus the center and eause of
such disputation he stll vetained his accustomed ealm.

—

Perhaps no great composer's eareer has been o devoid of ineident.  Outside his eompositions and his historie
friendship with Robert and Clars Sehumann Ghere is linde techironicle,  1700m 1851 1o 18538 he was dircetor of the
court eoneerts and the choral secicly af Lippe-Detmold. Fxeept Tor oeensionad coneert, jomrneys, the following twao
yuars were spent in Vienna, 10 was in 1859 that he playved his Deminor pianolorie coneerto at the Gewsndhaus
Conecrts, in Leipsic, stirring up astorm of eritieism.  Indoed it wis not entil twenty vess Bafer that this work was
favorably considered. As Brabms grew older his piamo playineg erew more careless uni ilin his Jaler years he was right-
Iy accused of playing badlv.  But he may be eqsily forviven all {he weonzs notos, for his Gme and energios were
heing devoted to far gvealer Things,  Afler Two years in Winterthur, whore e studisd composifion with Theodor
Kirchner, he moved to Vienna, which eity he made his home until his deatl in 1897,
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In Vienna he was appointed conductor of the Singalademic hut resigned at the end of his first season.  He con-
ducted for the Gesellsehaft der Musilfreunde (Socicty of Friends of Musie)} from 1872 to 1875; after giving up this
position he devoted himsell exclusively to composition and no further official appoiniments were aceepled by him.
His income was derived from the sale of his compositions and the fees from his fours as pianist and  eonductor,
He lived his life quietly and uneventfully in his comfortable rooms at No. 4 Karlgasse, beneath the Ltowers of the
old Karlkirche.

In Brahms we find the rare combination of romanticist and classicist.  His harmonie fabric was esseniially
matlern, while in his contrapuntal weaving of themes and his eleaving 1o the formal structures of his musical pro-
genitors he was essentially academic.  His songs and most of his compositions for the pianoforie accentuate ihe
romantic note; his orchestral and chamber works show him the worshiper of elassic formalism.  Sinee Becthoven
there has been no symphonist Lo approach Brahms either in mastery of form or nobilily of content.

THE ESTHETIC IDEA: Fundamentally the character of the composition is lyrie and graceful, suggestive of
the dancing of well-bred young people in g goode olden Lyme™.

FORM AND STRUCTURE: The composition, consisting of 48 measures, is in eompound song-form —Lhree

sarts subdivided into two seetions each.  The form of the Gavolle requires that
it begin on the third beat of four-four measure; its various periods must, therefore, always begin in this way and end
with the seeond beat of their final measures.  All repetition marks should be stricily observed and conscientiously
executed with their—sometimes varying —endings.  Every scetion of the composition eonsists of cighl measures

in this working form: ‘EJ J IJ J

The third part is a slightly varied repetition of the first part but with the vepetition of the sections omitted,  The
40th measure leads at once into the second section of the first part and is followed by a brief reiteration of the main
subject which now oceupies but four measures and terminates the compoesition in the 48th measure,

1

EXPLANATION OF SPECIAL SIGNS: Every measure is provided with a number. Notine these numbers

in the musie the student can easily find the eorresponding refereness
in the text, while inversely, in reading the text he ean at onee loeate any measure referred o by the eorresponding
number in the music.

The correct use of the pedal is indieated by Ped. and %. At Ped. the pedal should be pressed down quickly,

but noiselessly, while at s it is to be prompily released. 1t should be observed that, as a rule, the pedal is to be

sed down after the note or notes to be prolonged have been struck.,  The exceptions to this rule are not frequent.

he editor has taken special care to mark the pedaling with the ulmeost precision and he advises the student to follow

the markings elosely.  Where 3 and Ped. stand close logether, the pedal should be released at the striking of the key
and be immediately retaken before the finger has left the key.

The soft pedal is not marked, hecause it should serve as 1 means of coloring rather than of weakening the fone.
1t should change the quality of the tone rather than the quaniily.

INTERPRETATION: All indications of phrasing, dyvnamie shadings, pedaling and kindred malters should he

closely observed and carried out.  This will greatly aid the student in gaining the proper
insight into the spirit and structure of the composition. A certain amount of freedom will be granted the sludent,
but not until he has fully complied with the annotations given here and has assured himself of a punctiliously exaet
reading of the notes,

The fempo {about J: 84 to 96) must be rhythmically well marked.  To give variety to the rendition it is
r(tccmnmn{]e(f that the upper voice of the treble be made especially prominent in measures 1 1o 8 and 33 (o 40, also
in measures 13 to 16, The upper voice in the lelt-hand part should be treated likewise, The rolled chords may here
and there be played with a slight hesitation so as to accentuate the whimsicality of the composition; for example,
in measures 1, 13, 33, 37 and 45.

The first gection of the first part should be interpreted resolutely while the seeond section demanids pracefulness
and delicacy. Both seetions of the second part should be played very tenderly and with seareely any pedal. The
melody should be given with a singing tone and the accompaniment —while not exaggeratedly sharp or pointed
should suggest a violin pizzicato, At the resumption of the first part a little subjective feeling may not he amiss,
a certain cheerfulness, a pleasure over the return of the pretiy main subjeet.  In m. 40 (third beat) and the follow-
ing four measures the counter voice of the left-hand part should be noticeable ns an additional envichment. The
last return of the main subjeet—m. 44 {third beat) — may be played more tranguilly so as to prepare for the consider-
able ritardando with which the composition eloses,
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GLOSSARY
NAMES

s-tof Vil-li-Lild, Rit-ter fon Rleak,

Ve
iy
—

Christoph Willilmll, Titter von Gleck, pronoinced

Lobkowity, x Lob-ko-vits.
Weidenwnny, = Vi-den-viing,
Newmarkt, " ﬁ—m:’irk! .
Walburea, “ Vil-boor-ui.
Eisenbwre, i E—zén-hﬁrg.
Tommitiw, o Riam-mid-tiw.
Irague, A% Priig.
Crernohorsky, i Psehiv-no hév-shiy.
Melzi, s M-t
Sumnrtini, b St

Tiindel, : ﬂ*tll.

Iamenu, L3 ]iFL—T}

Laully, & Lionoi-lis,
Antigono, " in—l_i_—gt‘s-nﬁ.
Marie Antoinetle, A Mi-ris A nebawilenet,
Aleeste, " A]-ﬂ:

Pieeinni, s PI'.{',h_l_"hE.
Johannes Drealuns, i Y{)-hin-m‘-a 1riimes.
Hamburg, u Tam-boorg.
Heide, £ _IE«JI‘.‘.

Holstein, & Hal-shtine.

Cossel, & Cos-sel.

Murxson, = 'lll_!xﬂsm\
Walidstein, - \'L]rl-shi.im-._
Beetlwven, ) Tha-ti-ven.
Remenyi, v Tie- méneyi,
doaeliin, t E—.’i-kim-

Lisut, iz List.

Selumann, is Shon-mitn.

irtel, ¥ ll_qu_-te].
Lippe-Detmald, £ [;_i'_i:-})é-l_]i[:-um]nl.
Winterthiir, £ Vin-tér-toogr.
Nene Bahinen, e Noi-& Bii-nen.,
Gowandhaus, - b Gii-viind-louse.
Leipsic, B Layp-sic.
Speelstrasse, iy Shpiki-stras-s,
Singmbademic, Xy Aingrii-Kdisilooma,
Gresellseluft der MusikMeennde, & Cei-scl-shiift deér Mooszik-froin-de.
Wurlgmsse, o _I_\'.'jil—;.;ii_-i-.\u". o
Larlkirehe, & Kirl-kir-kh,
Thasdae l{il'l:hllnrrj L1

Ta-o-dor Kerkh-ner.




FERNS

pavolle,

grazioso,

molto legato,
espressivi,
lege. (leggiern),
dolee,

rit. (ritenuto),
ten. (tenute),
Meno mossa,
lunga,

a tempo,

ritard. (riturdando),

dim. (diminuendo,

pizzieato,
‘en'lo,
aria,

GAVOTTE Page &

aronaeieed,

oty a graceful, old-fashioned danee, generally in
qssdruple measnre,

gri-tsi-G-20, gracefully.

mil-to |t".~ﬂ"l-|..ﬁ, very smootl, cottectml,
U5-prés-ste-v, expressively.

fl_'li-ji"-i—rﬂ, lightly, delicaely.

dul-tshit, soft, sweet.

|'1'I-!(r-ﬂz-l-{5, detainel, slower

ti-noo-16, held, sustained.

Wi-NG hs-i, less movement.

Toom-gl, long.

i fw-pa, in time.

ri-tiir-diin-da, slackening the timo,
ie=mé-noo-tn-dii, diminishing the tone,
Pit-sE-eii- 10, ‘pinched’, pluclked with the fing:
1i_hﬂl-!fr, an abhreviation for vieloneello,

fi=re=i, an air, song.
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R o Transcribed By Johannes Brahms
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CAVOTTE

RECITATION QUESTIONS

1. Give the dates and places of Gluek's birth and death,
Ans.
2, Was his journey Lo London suceessful?
Ans.
3. By whose operas was he infllueneed in Paris?
Ans.
4. Who was his famous pupil and how did she assist him?
Ans.
. Where did he achieve his grealest suceess?
Ans.
6. When and where was Johannes Brahms born?
Ans,
T. What was his father’s profession?
ns.
8. Who were his early teachers?
Ans,
9. With whom was his first tour?
Ans,
10. To whom did Joachim give him Tetters?
Ans,
11. Whal was the result of one of these letters?
Ans.
12. How was D-minor planoforte concerto first received?
Ans.
18. To what extent was Brahms bolh classicist and romanticist?
Ans.
14. What is the form of this eomposition?
Ans.
15.  In what measures should the upper voice of the treble he made prominent?
Ans.
16.  How should the first seetion of the fivst part be interpreted oz compared with the second seclion of (hat part?
Ans.
17. How isthe last veturn of the main subject Lo be played?
Ans.
15, Define garotte, feag., bunga, piz=iceto.
Ans,
For Teacher's Rocord 'lnsa No.,
Aeceived _ !
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To Music Teachers—You have in your hands one of the Annotated
Compositions of the Progressive Series of Piano Lessons. YOU are the
judge of its merit!

If you think this Composition is edited in a manner which will help you in
your teaching and help your pupils in their studies, you will find the entire
Progressive Series a remarkable asset in your teaching.

The whole Progressive Series is just as sound pedagogically and musically
as the Composition which you have in your hands. The same editors edited
the Progressive Series Lessons, Studies, and Exercises, and the same earnest
effort has been devoted to the entire Series,

Leopold Godowsky, Josel Hofmann, Emil Sauer, Edgar Stillman Kelly,
Emerson Whithorne, Arthur Edward Johnstone—these are some of the editors
of the Progressive Series. Such musical authorities are admirably fitted to
help you teach, and to help your pupils learn!

Address inquiries to
ART PUBLICATION SOCIETY

Composition Department, St. Louis




