BECAUSE.

SONG AND CHORUS.

Words hy CHAS. HORWITZ. Musie by FREDK. V. BOWERS,
—

Moderato espressivo.
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1. At night, T sit  a -lone and dream, Of days when you were al-ways
2. Your face ap-pears to me, my own, As when we wan-dered by the
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near, And mem - 'ry then re - calls the time, When
stream, Sometimes | feel  that  you  are near, And
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WELCOMED ANMNUALLYI! NOW READY!!!

“UP-TO-DATE LANCIERS,” Series V.

CONTAINING ALL THE SEASON'S SUCCESSES.
An Acquisition to any Collection.



-~
4
- = ™y bhJ ) T - = Ay
i » I ] P 7 ' e —— = Py ) Emcrre: ~—
g_ﬁ = P e e
[ ] L L) o ]
both our lives were hap - py, dear, I would I knew where you can
wake, to find it but a dream. If when we meet some dis - tant
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be, I trust your heart s still the same, G
day, And then, I learn you've not grown cold,
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na - ture sleeps and all s still,
sun, for me will shine a - gain, My life be hap -py, as of old
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HATTIE STARR'S NEW FATHER SONG

"DON'T SAY NO, DADDY"

Promises as well as her famous

“YOU'RE SO GOOD DADDY"

The many who have admired the latter should secure her newer effort.

BOc. Each,
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Be-cause I love you! Be-cause I love you! My on - - ly one re-
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gret, Since then, we've nev-er met; ' Be-cause l love you! Be-
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- cause I love you! Yes, my heart is yours,..... Be-cause I love  youl...
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NOW READY.

“] Love You in the Same Old Way” Medley Waltz,

The Grandest Song Success of the Day.
ASK FOR IT—YOULL LIKE IT.

Arranged by F. W. MEACHAM.
ALL MUSIC STORES.



« « The Witmatk « =
Progressive g[ethod for I@iaqo.
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EDUARD HOLST.

THE MOST PRACTICAL. THE MOST COMPLETE. THE ONLY UP-
2 TO-DATE METHOD OF THE ERA. USED AND ENDORSED 5 1
BY REPRESENTATIVE TEACHERS. »# & & & @

The TWitmark Progressive Method for Piano is the result of many months
study and research by a composer of universal reputation—Eduard Holst. In compiling
the Witmark Progressive Method for Piano Mr. Holst's sole object was to deviate
from the regular routine of stereotyped instructions and give the music learning public
something different, bearing in mind, however, that the * something different” has to be in
the nature of a better and more practical school. His personal experience as a successful
tutor provided for Him the knowledge to discriminate as to what is interesting and what is
boresome to the student, and he cleverly completed his work on the lines of the former,

hilosophically declaring * If you interest them, you've got them.” He further argued that
if a teacher can interest his pupil it is doubly advantageous to him, as it makes his own
labors lighter, and his pupil advances so rapidly that he is a source of constant recommend.
ation to Eis preceptor.  But how to interest him ?  Itis awell-known fact that the majority
of scholars, especially children, (who are generally restless) dread exercises, perhaps for
no other reason than that they know they are exercises and detest the monotony of practis-
ing them, With such a feeling predominating it is only reasonable that advancement is re-
tarded by lack of application and gradual'indifference,

Mr. Holst, to a great extent, has overcome this obstacle by apparently doing away
with exercises, and substituting original compositions (not time worn tunes) in which are
incorporated examples of every needed exercise, scale and study.

So ingeniously are they arranged into melodious forms of all descriptions that the
student takes delight in repeating them and thereby unconsciousiy perfects himself in the
exercises introduced. Immediately preceding each piece is found a complete example and
réference to the exercise which [uﬁnwﬁ. the detail {:]E which is worthy of special commenda-
tion, Mr, Holst did not stop here, he purposely repeated ar every Gpportune time some
tempo, musical term, value of 2 note, rest or trill, ste, thereby trying to plhionograph it as it
were, upon the memory of the student,

His method is soarranged in' sections that the stirdy I(‘hl]r.lwing is always a step
higher than the former, with all the features of the last number Incorporated. Progressive
and complete in every department it contains the good of other methods “ loiled down,' in
conjunction with new features originated and introduced by Mr. Holst,

PRICE; COMPLETE, 3100.

(WITHIN THE REACH OF AlL.,

FOR SRLE B8Y ALL DERLERS FAMD THE PUBLISHERS,

. Witmark & Sons,

Hew Dork.es Loty = (Thicago.== saTlondon,
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