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FOR YOUR INFORMATION

Do you want more information about upcoming events at the Indiana University
Jacobs School of Music? There are several ways to learn more about our recitals,
concerts, lectures, and more!

Events Online

Visit our online events calendar at music.indiana.edu/events: an up-to-date and
comprehensive listing of Jacobs School of Music performances and other events.

Events to Your Inbox

Stay in the know by subscribing to our JacobsConnect e-newsletter!
[E]4735[E] music.indiana.edu/jacobsconnect
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In the News

Visit our website for news releases, links to recent reviews, and articles about the
Jacobs School of Music: music.indiana.edu/news.

2021-22 Conrad Prebys Centennial Performance Season

Learn more about this year's season, and reserve your seats by visiting
music.indiana.edu/operaballet.

Musical Arts Center

The Musical Arts Center (MAC) box office is open M—-F, 11:30 a.m.—5:30 p.m.

Call 812-855-7433 for information and ticket sales. Tickets are also available at the
box office three hours before any ticketed performance. In addition, tickets can be
ordered online at music.indiana.edu/boxoffice.

Entrance: The MAC lobby opens for all events one hour before the performance.
The MAC auditorium opens one half hour before each performance.

Late Seating: Patrons arriving late will be seated at the discretion of
the management.

Parking

Valid IU Permit Holders access to IU Garages

EM-P permit: Free access to garages at all times.

Other permit holders: Free access if entering after 5 p.m. any day of the week.
Non-Permit Holders access to IU Garages

Free Friday 6 p.m.—Monday 7 a.m.

Monday-Thursday: Maximum of $10 after 5 p.m. (less if parked up to 90 minutes).

Please reuse your program for each performance this fall.
Thank you for supporting a more sustainable environment!
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Message from the Dean

We are thrilled to be celebrating the one-hundredth anniversary of the Indiana
University Jacobs School of Music!

For an entire century, the Jacobs School has welcomed young artists from all over
the world to learn and grow under the tutelage of our outstanding and unparalleled

faculty.

As one of the most highly acclaimed institutions in the world for the comprehensive
study of music and dance, the Jacobs School of Music plays a key role in educating
the performers, scholars, composers, dancers, audio engineers, and music educators
who influence performance and education around the globe.

Our 170 full-time, resident faculty members are artists and scholars of international
renown, and we welcome many of the world’s finest artists and teachers as guests to
the school each year.

Nearly 1,600 students from all 50 states as well as 56 countries study at Jacobs,
benefiting from the intensity and focus of a conservatory setting combined with the
broad academic offerings of a major research university.



We invite you to join us in our Conrad Prebys Centennial Performance Season
as we recognize 100 years of excellence at the Jacobs School. We have a full slate of
offerings from all of our world-renowned performance areas, including IU Jacobs
School of Music Opera and Ballet Theater, presented with the generous support of
the Conrad Prebys Foundation.

The IU Jacobs School of Music has enriched the lives of so many who have shared
in the unifying experiences of music and dance, and we celebrate our first century
while looking ahead to the next 100 years.

With gratitude,

Jeremy Allen
David Henry Jacobs Bicentennial Dean (Interim)
IU Jacobs School of Music

Celebrating 100 Years of Music

What a year we had in 2020-21!

Despite the COVID-19 pandemic, we produced five operas and two ballets that
provided valuable experience for our talented students, and now we are thrilled to be
able to invite you to a full season of IU Jacobs School of Music productions during
our Conrad Prebys Centennial Performance Season—celebrating the school’s one-
hundredth anniversary!

And what better way to kick off than with a new production of Mozart’s beloved
The Magic Flute? Join Tamino and Papageno as they set out to rescue Pamina, daughter
of the infamous Queen of the Night.

Then dance with us into Fall Ballet: A Leap Forward—highlighted by Chaconne,
an original work by our own Sasha Janes—Dbefore we present Monteverdi’s last opera,
The Coronation of Poppea, in Auer Hall for one weekend only.

Don’t miss the hilarious Falstaff, iconic The Nutcracker, and eclectic Holiday
Celebration, featuring musicians from across the Jacobs School, as 2021 comes to a close.

Spring begins with an evening of William Grant Still. His opera Highway 1, USA
is partnered with a new ballet, 79, choreographed by Sasha Janes to Still's music. Each
will be a first for Jacobs.

Puccini’s beautiful La Rondine followed by the historical Spring Baller: A Look
Back and the ever-popular H.M.S. Pinafore by Gilbert and Sullivan complete the
opera and ballet season.

Be sure to join us for our other spring offerings as well. Jacobs Live at the Movies
will finally premiere, featuring a live orchestra accompanying some classic Hollywood
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entertainment, and the Singing Hoosiers will perform their Spring Concert, while the
Jazz Celebration will surely satisfy with an evening of jazzy favorites.

And to top it all off, we have brand new seats in the Musical Arts Center! So
please let us help you take a load off—in more ways than one.

We hope you'll celebrate our centennial season with us as we return to presenting
all the incredible musical talent in the Jacobs School of Music live and in person. We
can't wait to welcome you back!

Timothy Stebbins

Ted Jones Executive Director of Production
IU Jacobs School of Music

Opera and Ballet Theater

About the Conrad Prebys Foundation

The Conrad Prebys Centennial Performance Season, taking place during the
IU Jacobs School of Music’s centennial year, is made possible by a generous grant from
the Conrad Prebys Foundation, which inspires transformational change by funding
projects in alignment with Conrad Prebys’s legacy interests and continuing his efforts
that spark meaningful advancement in our communities. For more information, visit
conradprebysfoundation.org.

The Jacobs School is grateful to be among the inaugural award recipients from the
Prebys Foundation, an organization continuing the philanthropic legacy of IU alumnus
Conrad Prebys.

About Conrad Prebys

A native of South Bend, Indiana, Conrad Prebys earned a bachelor’s degree from
the IU Kelley School of Business in 1955 and went on to become a highly successful real
estate developer and philanthropist.

He moved to California in 1966 with $500 in his pocket and a dream. Over the
following decades, he built a real estate empire as one of the largest private owners of
residential multifamily properties in San Diego County.

During his later years, he became dedicated to the community through charities—
donating more than $350 million to organizations devoted to health care, medical research,
visual and performing arts, higher education, youth development, animal conservation,
and more.

Before his death in 2016, he created The Conrad Prebys Foundation to perpetuate his
commitment to philanthropic endeavors and ensure that his vision extended beyond his life.
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Sixty-Eighth Program of the 2021-22 Season

Indiana University Jacobs School of Music
Opera Theater
presents

as its 476" production

The Magic Flute
(Die Zauberflote)
An Opera in Two Acts

Music by Wolfgang Amadeus Mozart
Libretto by Emanuel Schikaneder

Arthur Fagen, Conductor
Michael Shell, Stage Director
Mark F. Smith, Sez and Projection Designer
Dana Tzvetkov, Costume Designer
Ken Phillips, Lighting and Projection Designer
Walter Huft, Chorus Master
Julia Lawson, German Diction Coach

The Magic Flute was first performed at the Theater
auf der Wieden, Vienna, on September 30, 1791.

Musical Arts Center

Friday, September Seventeenth
Saturday, September Eighteenth
Friday, September Twenty-Fourth
Saturday, September Twenty-Fifth
Seven-Thirty O’Clock

Indiana University probibits the unauthorized recording, publication,
and streaming of live performances. Please silence all electronic devices.



Cast of Characters

Pamina................... Sarah Rachel Bacani
Tamino .................. Yuntong Han
Sarastro . ................. Noah Lauer

The Queen of the Night ... .. Elise Hurwitz
FirstLady. ................ Giuliana Bozza
SecondLady .............. Jessica Bittner
ThirdLady................ Arienne Fort Cannock
Papageno................. Anthony Josep
Papagena................. Brianna Murray
Monostatos . .. ............ Jason Edelstein
Speaker .............. . .. Marvin Allen

First Armored Man ......... Cody Boling
Second Armored Man . . . .. .. Theo Harrah

First Spirit. . .............. Alexandra Branton
Second Spirit.............. Caroline Goodwin
Third Spirit ............... Evri Bailey

First Priest................ Nicholas Stevens

Second Priest.............. Joseph Canter

Jenna Kreider

Gavin Hughes

Ben Strong

Maggie Kinabrew
Malinda Wagstaff
Lindsay Webber
Catarine Hancock

Ian Rucker

Adriana N. Torres Diaz
Lucas Newman-Johnson
Edmund Brown

Jon Marc Olivier

Drew Comer

Victoria Schemenauer
Rachel Mauney

Regan Poarch

Nicholas Stevens

Joseph Canter



Program Notes
by Mingfei Li
Ph.D. Musicology Student

The Magic Flute premiered on September 30, 1791, at a Viennese suburban theater,
Theater auf der Wieden, with a libretto by Emanuel Schikaneder and music by Wolfgang
Amadeus Mozart. The theater was built in 1787 and was used for opera performances
until 1801. As a librettist, a comic actor, and the theater’s impresario, Schikaneder wrote
librettos and created original roles on stage for several German singspiels (“plays with
music”) premiered at Theater auf der Wieden. Adapted from Lulu, oder die Zauberflite
(“Lulu, or the Magic Flute”) from Christoph Martin Wieland’s fairy-tale collection
Dschinnistan, Schikaneder and Mozarts 7he Magic Flute belonged to Theater auf der
Wieden’s fairy-tale-singspiel tradition, which usually featured a fairy-tale world with non-
human characters, objects with magical powers, and a quest completed by a noble hero
and his travel companion.

There are traditionally two pairs of main characters in late-eighteenth-century operas,
a serious noble couple and a comic peasant couple. In 7he Magic Flute, Tamino and Pamina
are the noble couple; Papageno and Papagena are the comic peasants. Tamino’s and Pamina’s
arias are about absent lovers and unrequited love. Early in Act I, in his aria “Dies Bildnis ist
bezaubernd schon,” Tamino sings of his affection for Pamina when looking at her portrait.
Late in Act 11, in her aria “Ach, ich fithl’s,” Pamina expresses grief, believing that Tamino
has abandoned her. Juxtaposed with Tamino and Pamina’s profound love story, the one
between Papageno and Papagena is comical, with Papagena first appearing in disguise as
an old lady. In their short duet “Pa, pa, pa” in the Act II finale, Mozart set the music with
patter declamation to provide comical effects suitable for the couple.

Schikaneder often created magical objects in his fairy-tale librettos. In 7he Magic Flute,
they are the flute and the glockenspiel. When Tamino and Papageno play these magical
instruments, the music is part of the story, heard not only by audience members in the
theater, but also by characters on stage. Schikaneder also wrote non-human characters for
his fairy-tale worlds, usually consisting of an animal role, genies, and opposing personages
with godly or magical powers.

A Papagei (German for “parrot”) who does not stop chattering, Papageno is both a
bird-catcher and bird like, making him the “animal character” of 7he Magic Flute. This is a
type often associated with the travel companion in Schikaneder’s fairy-tale quests. Papageno’s
association with animals heightens the differences in social status and character between him
and Tamino. Throughout 7he Magic Flute, the two display contrasting wishes and desires.
Tamino longs for love and seeks truth from the Initiates, whereas Papageno only wants
food, drink, and a wife. Tamino’s high-minded wishes and Papageno’s corporeal desires
reflect their respective roles and status. Unlike Tamino, a prince, Papageno has to work as
a bird-catcher for the Queen in exchange for sustenance. As a peasant for whom starvation
and thirst can be of considerable concern, Papageno’s proletarian identity becomes a reason
for his desires during his quest with Tamino.

Mozart wrote distinct musical styles for the genies and godly characters in 7he Magic
Flute. The three boys are the genies in this opera. When they appear in the Act I finale,
Act II trio, and Act II finale, their simple and tuneful melodies feature dotted rhythms in
moderate tempi and are accompanied by combinations of flutes, clarinets, and bassoons,
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a type of instrumentation for the genies also seen in other fairy-tale singspiels such as Der
Stein der Weisen. The godly characters with ruling powers in 7he Magic Flute are the Queen
of the Night and Sarastro, the leader of the Initiates and priest to the gods Osiris and Isis.
For Sarastro, Mozart wrote music that sounds devotional. Sarastro’s aria with chorus at the
beginning of Act II depicts a religious ceremony. In this scene, Mozart included trombones
in the orchestration, instruments typically used in late-eighteenth-century operas for
otherworldly beings, to signify the presence of the gods Osiris and Isis. Mozart set Sarastro’s
other aria, “In diesen heiligen Hallen,” as a strophic hymn, assigning the same music to
two stanzas of text, in slow tempo and with simple phrase structures.

The Queen of the Nights arias are about her divine status as the sovereign of her
realm. During the Queen’s recitative and aria in Act I, no other character on stage speaks
or sings. Her singular vocal presence shows her dominion. Her famous aria in Act II, “Der
Halle Rache kocht in meinem Herzen,” is an expression of her fury. In both arias, Mozart
wrote long coloratura flourishes in the highest range of the soprano voice to display the
extremes of vocal timbre and highlight the Queen’s ruling power as a female sovereign.

Monostatos’s music is in the stilo alla turca, a style meant to evoke Janissary band
music, the music of the Turkish military and state ceremonies. Catered to the audience’s
fondness for the “exotic” but with little connection to the actual Ottoman Empire, “Turkish”
characters were portrayed in a distorted fashion as violent and sexually driven. Yet they were
also comic roles. Mozart combined drums, piccolos, and cymbals with simple harmonies,
rthythms, and textures for the stilo alla turca. The deliberately loud, simplified, and even
absurd sounds of “Turkish” music made the Ottomans appear less threatening to an Austrian
audience, who feared the military threat of the Ottoman Empire.

In 7he Magic Flute, representations of social classes, genders, and ethnicities were
products of eighteenth—century views distant from twenty—ﬁrst-century values. The
characters and music display conventional traits of late-eighteenth-century operas and
Theater auf der Wieden’s fairy-tale singspiels. However, these conventionalities did not
undermine the spectacle of 7he Magic Flute, but rather demonstrated Mozart’s subtle and
extraordinary command of musical styles for character portrayals.
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Visit the MAC lobby
for hard and soft drinks,
and snacks through the
last intermission.

Please note: Food and beverages are not allowed in the
Musical Arts Center auditorium, with the exception of the
commemorative centennial tumbler, available while supplies last.
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Sixty-Ninth Program of the 2021-22 Season

Indiana University Jacobs School of Music
Ballet Theater

presents

Fall Ballet
“A Leap Forward”

In Creases

Choreography by Justin Peck
Music by Philip Glass
Staged by Michael Breeden

Chaconne

Choreography by Sasha Janes
Music by Johann Sebastian Bach

Fiir Alina

Choreography by Edwaard Liang
Music by Arvo Pirt
Staged by Carla Kérbes

Donizetti Variations

Choreography by George Balanchine
Music by Gaetano Donizetti
Staged by Kyra Nichols

Alice Trent, Lighting Designer

11

Musical Arts Center

Friday Evening, October First, Seven-Thirty O’Clock
Saturday Afternoon, October Second, Two O’Clock
Saturday Evening, October Second, Seven-Thirty O’Clock



Poppea

C. Monteverdi




n :

JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventieth Program of the 2021-22 Season

Indiana University Jacobs School of Music
Opera Theater
presents

as its 477" production

The Coronation of Poppea
(Lincoronazione di Poppea)

An Opera in a Prologue and Three Acts
Music by Claudio Monteverdi

Libretto by Giovanni Francesco Busenello

Kevin Murphy, Conductor
Candace Evans, Stage Director
Mark F. Smith, Sez Designer
Dana Tzvetkov, Costume Designer
Alice Trent, Lighting Designer
Walter Huft, Chorus Master
Tatiana Lokhina, Associate Music Director
Lino Mioni, [talian Diction Coach
Cori Ellison, Supertitle Author

The Coronation of Poppea was first performed at the
Teatro Santi Giovanni e Paolo, Venice, in 1642.

Auer Concert Hall

Friday, October Sixteenth
Saturday, October Seventeenth
Seven-Thirty O’Clock
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Cast of Characters

Poppea................... Deepa Johnny
Nero......covvvvininn. .. Elise Miller

Otho .................... Andrew Durham
Arnalta. . ................. Nathan Krishnaswami
Drusilla.................. Anna Donnelly

Seneca ................... Gabriel Hernandez
Cupid. . ........ ..., Raelee Gold

Virtue .......... ... ... ... Jimin Jeong

Fortune .................. Elleka Okerstrom-Drew
Octavia .................. Ashlyn Brown

First Soldier............... Elijah Bowen

Second Soldier. ............ Jonathan Elmore
Lady-in-Waiting. . .......... Elleka Okerstrom-Drew

Page..................... Jimin Jeong

Chase Sanders
Savanna Webber
Alexander Kapp
Tislam Swift
Elizabeth Queen
Marcus Peterson
Beatrice Kim
Claire Ryterski
Frances van Vuuren
Shir Ordo

Elijah Bowen
Jonathan Elmore
Frances van Vuuren

Claire Ryterski
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Program Notes

by Jacqueline Westerduin
Ph.D. Musicology Student

One of history’s most morally ambiguous operas, 7he Coronation of Poppea brims with
contradiction. Together, librettist Giovanni Francesco Busenello and composer Claudio
Monteverdi blur the boundaries between good and evil. In Poppea, desire clouds rational
judgment. As a result, audiences may find themselves struggling with the dichotomy
between the opera’s moral lessons and its music’s beauty. We recognize the protagonists’
actions as reprehensible yet are intoxicated by their music. Despite ourselves, we desire
to see their love fulfilled and cannot help but feel satisfied by Nero and Poppea’s ultimate
union, though we are also disconcerted by the devastation it has left in its wake.

The Coronation of Poppea was written for the 1643 Venetian opera season. Monteverdi
uses the combination of noble, speech-like recitative and lyrical, song-like aria to shape the
personalities of the characters and to reveal intentions hidden behind the text. The dialogue
between the opera’s main characters, Poppea and Nero, is almost exclusively in song, rather
than recitative. The combination of lyricism, pacing, and chromaticism charges their musical
themes with a sense of eroticism that emphasizes the lovers’, especially Poppea’s, sensuality.
Thus, the audience is as entranced by song as Nero is by Poppea.

We can contrast Poppea’s music with that of her rival, Nero’s wife, Octavia. Abandoned
by love, she is one of the most complex characters in the opera. Her conflicting emotions
and motivations express themselves almost exclusively in turbulent recitative. Unlike her
historical counterpart, in the opera, she is both victim and villain. Recitative’s declamatory
style best expresses her reaction to events outside her control. After being discarded by
Nero, Octavia laments being a scorned queen and makes a shockingly blunt feminist
statement against men’s tyranny. Later, she will plot to murder Poppea. Significantly, one
of the few moments in which she sings lyrically occurs in the second stanza of “Disprezzata
Regina.” While singing about Poppea, she embodies her rival’s intoxicating sensuality before
returning to alternating states of despair and rage. Octavia is the dramatic opposite to the
proactive and seductive Poppea, and so it follows that she is also the lyrical enchantress’s
musical antithesis.

The opera opens with a conflict between Cupid and rival gods Virtue and Fortune,
and, initially, we are led to believe that the message of the opera is the triumph of love.
However, we are soon met with the duplicity of love’s victory. At least four lives are taken
during the course of the opera preceding Poppea and Nero’s marriage. Furthermore,
seventeenth-century audiences would have known the cruel fate awaiting Poppea just a
few years afterward. The confounding message of the opera is mostly the product of the
librettist, Giovanni Francesco Busenello, an active member of the prominent Venetian
intellectual group, the Academia degli Incogniti. The Incogniti maintained a philosophy
of strict skepticism, interrogating the existence of God and Christian morality. Members
of the Incogniti chose to live a libertine lifestyle, reveling in earthly pleasures and moral
ambivalence. Reading the libretto from their perspective helps us to understand the opera’s
unabashed, albeit contradictory, celebration of sensual passion.

One of the core conventions of the Incogniti was a mistrust of appearances, especially
beauty, which masks a person’s true inner reality. To quote a member, the Venetian historian
Simone Luzzatto, “The human soul is made up of a mosaic, which appears to form a single
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idea, and on closer inspection, shows itself to be made up of various fragments of small
stones . . . .” Busenello employs the mosaic analogy in crafting the characters of Poppea.

One such multifaceted character is Nero’s advisor, Seneca. Although supposedly
the voice of virtue, other characters refer to him in negative or mocking terms; the
guards describe him as a sly opportunist, and Nero dismisses him as a madman. Even
more disparagingly, as an advisor, he is impotent, and his counsel is repeatedly ignored.
Monteverdi’s music, however, reveals a certain sympathy for the philosopher. Seneca’s song
in Act 2, Scene 1, “Luscir di vita & una beata sorte,” is saturated with musical pathos.
Musicologist Ellen Rosen says this song “shifts into triple meter and a beautifully arched
stepwise melodic line of successively smaller curves descends to a cadence, sealing Seneca’s
happy acceptance of his fate and emphasizing his union with the gods.” Furthermore,
at his death, Seneca’s followers sing a lament so highly imbued with chromaticism, a
musical trope traditionally associated with serious expressive intent, it communicates
genuine mourning. Despite his reputation, by accepting his death, Seneca finally puts
into practice the stoicism he preached. This music’s sincerity reflects an alignment between
the philosopher and his philosophy. However, the ensuing trio, derived from an earlier
madrigal, has an inappropriate canzonetta-like tone. His followers’ liveliness contradicts
Seneca’s sincerity and repudiates his stoic teachings, implying that Seneca’s counsel for
virtue over desire has once again gone unheeded.

Early opera was a collaborative genre; evidence suggests that Monteverdi’s
contemporaries contributed to the piece, treating it as a living document as opposed to an
unchangeable work. To this point, although sources indicate it is not Monteverdi’s own
composition, the opera closes with the deliciously sensuous duet between Poppea and Nero,
“Pur ti miro, pur ti godo.” The yearning dissonances between the interweaving voices are
set over a simple descending bass line, depicting their adoration for and erotic infatuation
with one another. The duet encapsulates the essence of the opera: love is an intoxicating and
sometimes disturbing force, which, when given power over reason, is capable of subjugating
Virtue, Fortune, and in Poppea’s case, all of Rome.
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-First Program of the 2021-22 Season

Indiana University Jacobs School of Music
Opera Theater
presents

as its 478" production

Falstaff
An Opera in Three Acts

Music by Giuseppe Verdi
Libretto by Arrigo Boito

Based on the play 7he Merry Wives
of Windsor by William Shakespeare

Marzio Conti, Conductor
Michael Shell, Stage Director
Robert O’Hearn, Ser and Costume Designer
Alice Trent, Lighting Designer
Walter Huft, Chorus Master
Lino Mioni, [talian Diction Coach

Falstaff was first performed at La Scala,
Milan, on February 9, 1893.

Musical Arts Center

Friday, November Twelfth
Saturday, November Thirteenth
Thursday, November Eighteenth
Friday, November Nineteenth
Seven-Thirty O’Clock
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Cast of Characters

Sir John Falstaff. . .......... Chauncey Blade
Ford..................... Colin Anderson
Fenton................... Cameron King
Dr.Cajus................. Rodney Long
Bardolph ................. Philip McCown
Pistol ................. ... Drew Comer

Mirs. Alice Ford . ........... Rebecca Achtenberg
Nannetta . ................ Grace Lerew

Mrs. Quickly . ............. Alice Lind

Mrs. Meg Page. . ........... Sara Dailey

Jeremiah Sanders
Skyler Schlenker
Nick Stevens
Eddie Mony
Jeremy Sivitz
Andrew Forsythe
Mary Martin
Soléne Le Van
Geneil Perkins

Antoinette Pompe van
Meerdervoort
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Program Notes

by Meredith Michael
Ph.D. Musicology Candidate

Laughter is infectious. And so, it seems, is Falstaff.

Sir John Falstaff is undoubtedly a grotesque figure. He drinks too much, eats too much,
associates with thieves and lowlifes, schemes to seduce married women, and indulges in
all manner of vice. His physicality and even bestiality are emphasized at every turn. The
very first scene of the opera has him glorying in the fatness of his body, proclaiming that
his belly is his kingdom and that he must enlarge it, to which his cronies Bardolph and
Pistol exclaim, “Immense Falstaffl Enormous Falstaff!” Verdi’s scoring calls attention to
these constant references to thinness and fatness, heaviness and lightness: for example, in
the same scene, he worries that he will become thin, and his vocal line is supported thinly
with only a piccolo and a cello. The opera’s characterization of him as animalistic continues
even to the last scene, where Falstaff admits, after much torment from the other characters,
“I begin to perceive that I am an ass,” his vocal line imitating the braying of a donkey.
What is more, for much of the opera, the old knight seems stubbornly unaware that he
is not as attractive to others as he is to himself. In Act I, Scene 1, he believes that he can
successfully woo both Alice Ford and Meg Page, but any confidence we might have in his
plan is immediately dashed in Scene 2, where the women mock Falstaff’s identical love
letters to them and pledge to get their revenge. Even Falstaff’s own sidekicks, it appears, are
against him, as they enter later in the scene with the rest of the men, all of them hurling
insults at the wicked Sir John.

But perhaps they protest too much. Despite everyone’s insistence that Falstaff is
unworthy of their love or respect, they are drawn more and more into his orbit as the opera
goes on. If Falstaff is a grotesque figure of vice, his characteristics seem to infect everyone
around him. He concocts schemes to gain access to Alice’s and Meg’s fortunes, prompting
a series of even more elaborate schemes, from the women’s entrapment of Falstaff in Act
IT to the masked double wedding in Act III. He treats his friends cruelly, but they respond
by dumping him in the river in Act I and escalating to blows and insults in Act ITI. When
Quickly flatters Falstaft in Act II, Scene 1, by saying, “You bewitch them all,” we are expected
to see the irony in her statement, yet in some sense it is true.

Then what is so bewitching about Falstaff? The answer can perhaps be found in the
strange magical play-within-a-play of the third act. If the opera had ended after Act II,
the plot could have been a passable domestic opera buffa of the previous century. But this
is not just a comedy in the classical sense; it is a comedy steeped in the sensibilities of
romanticism. Earlier in the century, dramatist Victor Hugo had argued that the grotesque
and the sublime were really two sides of the same coin, both being ways of expressing a
sense of something overwhelming and beyond ordinary experience, and that great drama
arose from the interplay of both. He noted that Shakespeare’s plays often combined both the
beautiful and the ugly, the profound and the comic, in ways that anticipated romanticism.

What Falstaff has to offer, then, is enchantment, a glimpse of something outside the
staid world of the everyday. In a wonderful moment at the beginning of Act I1I, poor Sir
John is recovering from his spill into the river Thames and takes a first sip of warmed wine.
He describes good wine as a trill that starts in the eyes, rises to the brain, and continues
spreading until its madness unsettles the globe and invades the entire world. As he sings,
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a musical trill begins in the flutes, and then the violins, and one by one, each instrument
joins in undil the entire orchestra is alive with the trill. Like the trill, Falstaff’s sublime
grotesqueness may be madness, but it is nonetheless compelling.

The other characters fully succumb to this mad enchantment in the masquerade of
the third act. Nannetta is dressed as the fairy queen, all in white, singing a lyrical melody
accompanied by flute flourishes, harp arpeggios, and a female choir—musical signifiers of
fairy tales. But these fairies are much more dangerous than they first appear. They quickly
take on the musical tropes of the demonic side of the supernatural, including fast chromatic
lines, a jangling triangle, and staccato triplet statements of “pizzica” (pinch) as they poke and
prod at Falstaff. Yet all’s well that ends well, and despite Falstaff’s repeated humiliations, we
cannot help but think that he has come out on top. After all conflicts have been resolved,
Falstaff leads the company in a closing fugue, proclaiming, “All the world’s a joke,” in a
delightful twist on Shakespeare’s line. Falstaff, like the trill, has invaded the world.

One could say that Falstaff’s tricksterish influence extended even to the creation of the
opera itself. The librettist Arrigo Boito schemed to convince the aging Verdi to write an
opera derived from Shakespeare’s 7he Merry Wives of Windsor by appealing to the composer’s
love of the English playwright and his as-yet-unfulfilled desire to write a comic opera. Verdi,
whose fame in the operatic world was of Falstaffian dimensions, assented, but kept his
work on the opera a secret until it could finally be revealed in full. As Verdi’s final work, it
seems right that its last line should be, “He who laughs last, laughs best.”
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In Memory of Daniela Siena

Daniela Siena came to Indiana University Jacobs School of Music
Opera Theater in the fall of 2012 after nearly a decade of annual
trips to Bloomington to visit family.

She had worked with several Jacobs School of Music faculty
members as an Italian diction coach in the 1970s and 80s, and a
chance encounter between her son, Matthew, and conductor Arthur
Fagen at the Musical Arts Center (MAC) led to her relocation to
=8%¥ Bloomington.

From then until shortly before her death in December 2020, Siena coached Jacobs
School students in Italian diction and produced the supertitles for more than 30 productions
at the MAC.

Born to a Jewish family in Florence, Italy, in 1933, Siena learned to love music from
her mother and grandmother, both of whom were opera lovers and accomplished pianists.
Her father, who had escaped from the Russian Civil War in 1919 and found refuge in Italy,

was an attorney and legal scholar.

In 1938, their lives were upended by Mussolini’s Leggi Razziali, which forced their
emigration first to France and then to the United States after the German invasion in 1940.
They settled in New York, where Siena attended school and studied Italian and French
literature at Sarah Lawrence College.

In 1955, she returned to Italy, where she worked for Adriano Olivetti, the president
of the Olivetti typewriter company, and renewed her connection to Italian language and
culture. Returning to New York in the late 1950s, she met her future husband, Jerold
Siena, an American singer who had studied opera and choral music in Italy.

The couple married in 1962 and together experienced the joys and disappointments
of the American opera world in the 1960s and 70s. Son Matthew was born in 1964, and
their daughter, Jessica, was born in 1967.

Siena was introduced to operatic diction by Boris Goldovsky, who was seeking a
native speaker without teaching experience to work with singers according to his own
pedagogical principles. Siena went on to coach Italian diction at the Metropolitan Opera,
Curtis Institute of Music, and New York City Opera.

After her divorce from her husband, she joined New York City Opera as the executive
assistant to Beverly Sills, continuing to coach Italian diction and creating the English
supertitles for a dozen Italian operas in the City Opera repertoire.

During her 50-year career, Siena coached well-known singers such as June Anderson,
Wolfgang Brendel, Justino Diaz, Jerry Hadley, Sherrill Milnes, Samuel Ramey, Gianna
Rolandi, and Carol Vaness. Among those she worked on opera productions with were
Tito Capobianco, John Copley, John Cox, David Effron, Arthur Fagen, Otto Guth, Terry
Lusk, Anthony Manoli, Edoardo Miiller, Anthony Pappano, Max Rudolf, Andrei Serban,
and Dino Yannopoulos.

In addition to her work with Jacobs School of Music students, she touched developing
artists through her work with the Los Angeles Opera Young Artists Program and Dolora
ZajicK’s Institute for Young Dramatic Voices.



Bursar billing and group sales available!

19 4
DEC 2,3,4 | 7:30 PM
DEC4,5 | 2PM

Musical Arts Center

Tickets now available!

JACOBS SCHOOL OF MUSIC 812-855-7433
g | "emesysoenen operaballet.indiana.edu




Siena’s move to Bloomington was a wonderful coda to a multifaceted life that not only
spanned two continents, but also the east and west coasts of the United States.

In the Midwestern heartland, she was welcomed into the artistic community of the
Jacobs School, reunited with old friends, and made new ones as she lived out her final
years. Best of all, she was able to share her love of opera with a new generation of young
artists and spend more time with family.

Survivors include her children, Matthew of Bloomington, Indiana, and Jessica of
Stockton, California; sisters Simona of Brooklyn, New York, and Alexandra of Andes,
New York; brother Haim of Pacific Palisades, California; and grandchildren Elisabeth,
Nicholas, and Charlotte.

Director’s Notes
by Michael Shell

In preparing to direct this production of Falstaff; two things occupied my mind. The
first was the tremendous responsibility of bringing this masterpiece to life. The second, even
more significant than the first, was how to responsibly direct two brilliant emerging artists
to portray the role of Falstaff, a character constantly shamed and mocked because of his size.

Falstaff is a masterpiece. Verdi and Boito have spun a web of music and words so
complex and intertwined that it enhances the Shakespearian source material, 7he Merry
Wives of Windsor and Henry IV. Without the traditionally expected arias, duets, and
ensembles acting as standalone sections, the drama continuously unfolds in real time, with
only a few moments of pause. The condensed dramatic speed makes the show a joy while
simultaneously keeping a director up at night!

As both a director and educator, the challenge was to responsibly contextualize the
opera and the way it views the eponymous character. On the surface, we see a man in
decline. An aging knight, once revered by many, is now scrounging for money to feed his
appetite both corporally and sexually. At the same time, Falstaff is blessed with a never
wavering self-conceit.

The opera celebrates all the temporal joys of life. The character Falstaff embodies that
celebration in all ways, which is the catalyst for the joy in the opera. Even in his darkest
moments of reflection, he never once looks down upon himself. From his mouth, the
character states how he has become too fat and is getting old. Yet moments later, he sees
his size as his asset for power and seduction. Even in the end, when his plot is revealed,
he admits he has made an “ass” of himself but insists that the people in Windsor would
be bored and boring if it were not for him. Falstaff is truly one of the most confident and
body positive characters ever written.

In all fairness, the opera does not focus solely on FalstafFs size. The other characters’
judgment of Falstaff is fair due to his attempts to seduce two married women to steal their
money. Yet, the thrust of the humor lies in poking fun at both his size and behavior. As a
director, I collaborated with our two singers to be on the lookout for any moment where
we bordered on just making a mockery of size. We did our best to focus instead on truthful
behavior that, given the circumstances, brings about humor.



This masterpiece has many problematic lines in the libretto that relate to a time when
marginalization and otherism were even more rampant and unchecked than in our current
society. While we have made some adjustments in our supertitles to the racially charged
phrases that have no plot or character payoff in the end, we specifically chose not to alter
all of the more offensive titles. The story’s humor continues to move forward, but having
these lines accurately translated allows us, the audience, to reflect on the times we have
judged a book by its cover.

Theater and art, in general, are not meant solely to present a utopia, but to reflect
the current times and to, hopefully, shine a light on certain types of behavior or a lack
of awareness in society. The playwright Bertolt Brecht composed this line of text in his
musical 7he Threepenny Opera, “Human beings have the horrid capacity to make themselves
heartless at will.”

In Falstaff, we, the audience, can reflect on how we have allowed the darkest and
basest parts of ourselves to come out. However, the gift of being human is that we can
learn from past behavior and grow. Like the social justice heroes of the past, present, and
future, Falstaff never once lets the people of Windsor off the hook. He takes the jabs and
comments in stride, and, quite frankly, while he does not get the gitls or the money in the
end, he retains his dignity and rightfully deserves and gains the respect of the community
who once judged him.

Synopsis
Actl

Scene 1

Sir John Falstaff, the portly rascal of Windsor, sits in the Garter Inn with his “bad
companions” Bardolfo and Pistola. When Dr. Caius enters to accuse the three of abusing
his home and robbing him, Falstaff dismisses the charges with mock solemnity. He then
upbraids his friends for being unable to pay the bill. Seeking to better his fortunes, Falstaff
plans to woo wealthy matrons Alice Ford and Meg Page. He writes love letters to both, but
his henchmen decide their ethics forbid them to deliver the notes. Falstaff gives them to a
pageboy instead and lectures his cronies on honor as he chases them from the Garter Inn.

Scene 2

Alice and her daughter, Nannetta, are talking with Meg and Dame Quickly. They soon
discover that Falstaff has sent identical letters. Outraged, they resolve to punish him, then
withdraw as Ford arrives with Caius, Fenton, Bardolfo, and Pistola, all warning him about
Falstaff’s designs. Briefly alone, Nannetta and Fenton steal kisses until the women return,
plotting to send Quickly to Falstaff to arrange a rendezvous with Alice. Next, Nannetta and
Fenton are interrupted by Ford, who also plans to visit Falstaff. As the women reappear,
all pledge to take the fat knight down a peg or two.



Act 11

Scene 1

At the inn, Falstaff accepts Bardolfo and Pistola’s feigned penitence for their mutiny.
Soon, Quickly curtsies in to assure the knight that both Alice and Meg return his ardor.
Arranging a meeting with Alice, Falstaff rewards Quickly with a pittance and then, alone,
preens himself. The next visitor is Ford, disguised as “Master Brook” and pretending an
unrequited passion for Alice. Employed to break down the lady’s virtue, Falstaff boasts he
already has set up a tryst and steps out to array himself. Ford, unable to believe his ears,
vows to avenge his honor. Regaining his composure when Falstaff returns, he leaves arm
in arm with the knight.

Scene 2

In Ford’s house, Quickly tells Alice and Meg about her visit with the knight at the
inn. Nannetta does not share in the fun; her father has promised her to Caius. The women
reassure her before hiding, except for Alice, who sits strumming a lute as her fat suitor
arrives. Recalling his salad days as a slender page, he is cut short when Quickly announces
Meg’s imminent approach. Falstaff hides behind a screen, and Meg sails in to report that
Ford is on his way over in a fury. Quickly confirms this, and while Ford and his men search
the house, Falstaff takes refuge amid the dirty linen in a laundry basket. Slipping behind
the screen, Nannetta and Fenton attract attention with the sound of their kissing. While
Meg and Quickly muffle Falstaff’s cries for air, Ford sneaks up on the screen, knocks it
over, and pauses briefly to berate the two lovers as the chase continues upstairs. Alice orders
servants to heave the basket into the Thames and then leads her husband to the window
to see Falstaff dumped into the muddy river.

Act 111

Scene 1

At sunset outside the inn, Falstaff bemoans his misadventure while downing a mug
of warm wine. His reflections are halted by Quickly, who insists that Alice still loves him
and proves it with a note appointing a midnight rendezvous in Windsor Park. Alice, Ford,
Meg, Caius, and Fenton sneak in as Falstaff enters the inn with Quickly, who tells him the
gory tale of the Black Huntsman’s ghost, often seen in Windsor Park at midnight. Alice
and the others take up the story, plotting to frighten Falstaff by dressing up as wood sprites.

Scene 2

In the moonlit Windsor Forest, Fenton sings of love and receives a monk’s costume for
the masquerade; Nannetta is a queen of the fairies; Meg, a nymph; and Quickly, a witch.
Everyone takes off as Falstaff lumbers in dressed up as a huntsman and wearing antlers.
Scarcely has he greeted Alice when Meg warns of approaching demons. As the knight cowers,
Nannetta calls the forest creatures to their revels. They torment Falstaff until he begs for
mercy. When the conspirators unmask, Sir John takes it like a sport. Ford betroths Caius
to the queen of the fairies (now Bardolfo in disguise) and unwittingly blesses Nannetta
and Fenton. Ford too has been duped, but he can forgive as well. Falstaff then leads the
company in declaring the world is but a jest.



Artistic Staff
(Supplement)

Wig and Makeup Designer

Indianapolis-based Andrew Elliot is a makeup artist, stylist, wig designer,
and cellist. His design and music work can be seen and heard with IU Jacobs
School of Music Opera and Ballet Theater, Beef & Boards Dinner Theatre,
Booth Tarkington Civic Theatre, Actors Theatre of Indiana, Phoenix
Theatre, Zach & Zack Productions, Summer Stock Stage, and more.As a
makeup artist and stylist, his work can be seen locally and nationally in
various publications, commercials, billboards, industrials, and editorials.He spent 2020
recreating icons of film, fashion, and theater, which gained national attention, with features
in 7he New York Times, Now This News, The Indianapolis Star, and Indianapolis Monthly.

Cast
Sir John Falstaff

Praised for his “arrestingly warm, masculine sound and abundance of
swagger” (Boston Music Intelligencer), Chauncey Blade is a bass-baritone
from southern Illinois. Previously, he performed the role of Count
Monterone in Verdi’s Rigoletto with Sacramento Philharmonic & Opera.
‘\ He has worked with Opera Saratoga as a young artist and performed the

: role of House Baritone in the U.S. premiere of Gareth Williams and Anna
Chatterton’s Rocking Horse Winner. Past performances include Pandolfe in Massenet’s
Cendprillon, Pallante in Handel’s Agrippina, and Harasta in JandceKs 7he Cunning Little
Vixen. He studies with Brian Gill, works regularly with breath specialist Deborah Birnbaum,
and began singing under the teachings of dramatic soprano Martha Sheil. Blade is pursuing
a Performer Diploma from the IU Jacobs School of Music. He earned an M.M. degree
from New England Conservatory and a B.A. in Linguistics from the University of Illinois
Urbana-Champaign.

Jeremiah Sanders is a nationally awarded baritone and maintains an active
schedule as a performer, educator, and conductor. This past year, they
earned a Metropolitan Opera National Council District win in Kansas
City, Missouri, and were a finalist in the IU Jacobs School of Music
Diversity Competition and both the National Arts and Letters Vocal
Competition and the Opera Mississippi John Alexander Vocal Competition.
They have been a young artist at the San Miguel Institute of Bel Canto in Guanajuato,
Mexico; Martina Arroyo’s Prelude to Performance in New York City; International Opera
Performing Experience in Mercatello sul Metauro, Italy; and Opera Saratoga in Saratoga
Springs, New York. Recently, they were the four villains in Union Avenue Opera’s production
of The lales of Hoffmann. At Jacobs, they have performed as Father in Hansel and Gretel,
Preacher/Street Singer in Bernstein’s Mass, Giorgio Germont in La Traviata, and Marcello
in La Bohéme. A homegrown talent, they earned a Performer Diploma in Voice Performance
from the Jacobs School, Master of Music in Vocal Performance from Butler University, and
Bachelor of Arts degree at Manchester University. At Jacobs, they have studied voice with
Jane Dutton and acting with Michael Shell. They look forward to stepping into the role of
Charlie in South Bend Lyric Opera’s production of 7hree Decembers.




Colin Anderson is in his first year of studies toward a master’s degree in
voice performance at the IU Jacobs School of Music, studying under Brian
Horne. Previously, Anderson attended Oberlin Conservatory, where he
earned a bachelor’s degree in vocal performance under the tutelage of Kendra
Colton. His previous roles include Sam in Leonard Bernstein’s Trouble in
Tahiti and Bottom in Benjamin Britten’s A Midsummer Nights Dream.

Raised in the Upper Valley of New Hampshire and Vermont, Skyler
Schlenker attended Hanover High School in Hanover, New Hampshire,
and is in his second semester as a Performer Diploma student in voice at
the IU Jacobs School of Music, studying with Carol Vaness. He turned
to a career in voice performance after a successful NCAA stint as a
defensive end at Ithaca College. As an athlete, he competed in several
multi-state all-star football and track and field competitions. Since leaving competitive

athletics, he has played and covered many leading roles at the University of Colorado’s
Eklund Opera program, Aspen Music Festival and School, and Brevard Music Center. At
Jacobs, Schlenker has performed as Marcello in La Bohéme; Ford will be his second role
with TU Jacobs School of Music Opera Theater. Previous performances outside of IU
include the title role in Sweeney Todd, Jesus Christ in The Gospel of Mary Magdalene with
composer Mark Adamo, Top in 7he Tender Land, Perchik in The Fiddler on the Roof,
Papageno in 7he Magic Flute, Bernardo in West Side Story, and a cover of the lead role of
Frederik Egerman in A Little Night Music at Aspen.

Fenton

Tenor Cameron King is in his first year of studies in the Master of Music
in Voice Performance program at the IU Jacobs School of Music, under
the tutelage of Carlos Montané. Originally from Central Florida, King
recently earned a Bachelor of Music in Voice Performance from Florida
State University (FSU) as a student of Jeffrey Springer. At FSU, King
appeared in such operas as Puccini’s La Boheme, Marschner’s Der Vampyr,
GlucK’s Orphée et Eurydice, Berlioz’s Béatrice et Bénédict, and Gilbert and Sullivan’s Patience,
as well as in newer works including Floyd’s Of Mice and Men. Within the FSU scenes
program, he performed excerpts from Puccini’s La Rondine and Rossini’s The Barber of
Seville. He also performed with Teatro Lirico d’Europa in a traveling performance of
Puccini’s Zosca. During the 2021 season, he was the first-place winner of the Charleston
International Music Competition, first-place winner of the Southeastern National
Association of Teachers of Singing (NATS) Student Auditions, and third-place winner of
the NAT'S National Student Auditions.

Nick Stevens is a second-year master’s student at the IU Jacobs School
of Music hailing from Washougal, Washington, where he discovered his
passion for singing opera after becoming involved in several high school
musical theater productions. In 2018, he earned his bachelor’s degree in
voice performance from Pacific Lutheran University in Tacoma,
Washington, and has been featured in such roles as Sam Kaplan in Kurt
Wellls Street Scene, the Witch in Engelbert Humperdinck's Hansel and Gretel, and, most
recently, at Jacobs as Laurie in Mark Adamo’s Little Women.




Dr. Caius

Tenor Rodney Long was born and raised in Georgia. A versatile singer,
he has been a finalist at the state and regional level in the National
Association of Teachers of Singing auditions numerous times for both
the Classical and Musical Theater categories. Favorite stage credits include
roles in Aida (Mereb), Into the Woods (Wolf), and Le Nozze di Figaro (Don
Curzio). IU Jacobs School of Music Opera Theater credits include
Chevalier de la Force (Dialogues of the Carmelites), wig maker (Ariadne auf Naxos), Gee-tar
(West Side Story), and an ensemble member in L'Etoile. In concert, he has sung as tenor
soloist for the Saint-Saéns Christmas Oratorio, ]. S. Bach’s Christ Lag in Todes Banden, and
Dubois’ Seven Last Words of Christ. He graduated with honors with a Bachelor of Music
in Voice Performance degree from Columbus State University (Columbus, Georgia), as
well as a Master of Music in Voice Performance and a Graduate Certificate in Vocology

from the Jacobs School of Music. A student of Brian Gill, Long is currently pursuing a
Doctor of Music in Voice Performance at Jacobs. In addition to his doctoral studies, he is
an associate instructor in the IU Department of African American and African Diaspora
Studies for the popular music performance group IU Soul Revue.

Kenyan tenor Eddie Mony earned bachelor’s and master’s degrees in voice
performance from the IU Jacobs School of Music, where he is currently
pursuing a Doctor of Music Education. A voice student of Julia Bentley,
he also serves as the executive president of the Kenyan Classical Singers’
Organization. His performance experience includes being a soloist for
the Kenyatta University Students’ Choir, Nairobi Music Society, and
Kenya Conservatoire of Music. He has engaged audiences in solo concerts under Kenya’s
OPERAtion Classics, which raises funds to support education through opera productions

in exclusive venues. His international presence is flourishing, with appearances in the
United Kingdom under the Martyn Donaldson Music Trust and in Finland, Canada, and
the United States, including a performance at the historic Tivoli Theater in Spencer, Indiana.
Mony recently performed a solo charity concert for Habitat for Humanity, Monroe County,
at the Buskirk-Chumley Theater in Bloomington, Indiana. He sang the role of Father
Grenville in the IU Jacobs School of Music Opera Theater production of Jake Heggie’s
Dead Man Walking. In addition to classical music, he performs traditional music from
Kenya.

Bardolph

Philip McCown is a graduate of Auburn University (B.M.) and Indiana
University (M.M.) currently pursuing a Performer Diploma under the
tutelage of Peter Volpe. Last season, McCown made his IU Jacobs School
} of Music Opera Theater debut as Laurie in Mark Adamo’s Liztle Women.
0 Previous IU credits include the choruses of Le Nozze di Figaro, Parsifal,
i and La Traviata. At Auburn, he performed the roles of Eisenstein (Die
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Fledermaus), Aeneas (Dido and Aeneas), and Count Almaviva (Le Nozze di Figaro). He has
also performed in the opera workshop scenes programs of Carol Vaness and Heidi Grant
Murphy as Tom Rakewell (7he Rakes Progress), Edgardo (Lucia di Lammermoor), and Martin
(The Tender Land). This past summer, he participated in the International Performing Arts
Institute, where he also performed in a scenes program singing Edgardo and Martin.



Tenor Jeremy Sivitz is a burgeoning young artist with a particular
propensity for comedy and character. A versatile actor, he is noted by
directors and coaches as a “stage animal,” tenacious on and off the stage.
Bardolph marks his role debut with IU Jacobs School of Music Opera
Theater. A dedicated singing actor, he has delighted audiences as Pedrillo
in Die Entfiihrung aus dem Serail, Ali in Zémire et Azor, Dr. Blind in Die
Fledermaus, Monostatos in 7he Magic Flute, and Don Basilio/Don Curzio in Le Nozze di
Figaro. He will make his role debut with Anchorage Opera next spring as Spoletta in
Puccini’s 7osca. Committed to community involvement, Sivitz is a familiar face at local
companies, groups, and festivals, including Princeton Opera Company, both as a performer
and a diction and music coach; Phoenicia International Festival of the Voice in the choruses
of such operas as Carmen, La Bohéme, Les Trois Mousquetaires, and Otello; Alaska Chamber

Singers as a featured soloist; and Anchorage Opera. He teaches voice at Solstice Vocal Arts
in Anchorage, Alaska, where he was born and raised. He earned a B.M. in Vocal Performance
from Westminster Choir College in Princeton, New Jersey, and is currently pursuing an
M.M. at the Jacobs School, where he is a student of Timothy Noble. Outside of music,

Sivitz is an avid dancer, aerial acrobat, and painter.

Pistol

Praised for his “clear enunciation and powerful steady voice” by Opera
Canada, bass Drew Comer is a second-year master’s student studying
under the tutelage of Jane Dutton and Gary Arvin. Most recently, Comer
performed the role of Sarastro in Mozart’s The Magic Flute with
Bloomington Chamber Opera. During his time at IU, he has performed
the roles of Marco in Puccini’s Gianni Schicchi, Antonio in Mozart’s Le
Nozze di Figaro, and Curio in Handel’s Giulio Cesare. He appeared in the choruses of 7he
Barber of Seville, Oklahomal, Florencia en el Amazonas, The Music Man, Lucia di Lammermoor,
Dialogues of the Carmelites, Bernstein’s Mass, The Three Hermits, and Suor Angelica. In 2018,
he made his Canadian debut with the Halifax Summer Opera Festival, where he brought
to life the roles of Masetto in Mozart’s Don Giovanni and Seneca in Monteverdi’s 7he
Coronation of Poppea. With Katherine Jolly’s Opera Workshop, he performed in scenes
from 7he Mikado (Pooh-Bah), La Clemenza di Tito (Publio), The Magic Flute (Sarastro),
and Die Entfiihrung aus dem Serail (Osmin). He has also sung in master classes with soprano
Caroline Worra and tenor Matthias Klink. An Indiana native, Comer earned a bachelor’s
in voice performance degree from the IU Jacobs School of Music in 2019 as a student of

Patricia Stiles, graduating magna cum laude.

Bass Andrew Forsythe hails from Michigan. He recently completed a
Master of Music in Voice Performance degree at the IU Jacobs School of
Music and is currently pursuing a Performer Diploma under the tutelage
of Timothy Noble. Forsythe is a graduate of Oakland University in
Rochester, Michigan, studying with John Paul White. With Oakland
University Opera, Forsythe appeared as Frank Maurrant in Street Scene,
Plunkett in Martha, and Sarastro in The Magic Flute. He also appeared as Marquis D’Obigny
in La Traviata with TU Jacobs School of Music Opera Theater. Most recently, he premiered
a new set of art songs by Daixuan Ai, Catalogue of Unabashed Gratitude, set to the poetry
of acclaimed poet and IU professor Ross Gay.




Mrs. Alice Ford

— T

Soprano Mary Martin is a doctoral student at the IU Jacobs School of
Music, where she studies with Carol Vaness. This is Martin’s third
production with IU Jacobs School of Music Opera Theater, marking her
role debut as Alice Ford in Falstaff- Previous Jacobs stage appearances
include the Governess in 7he Tuurn of the Screw, the Countess in Le Nozze
di Figaro, and Hanne in Haydn’s oratorio 7he Seasons. She has also served
as an associate instructor of voice at Jacobs and has been a two-time recipient of the Sarah
Joan Tuccelli-Gilbert Fellowship Award. Professional credits include the title role in Lucia
di Lammermoor and an upcoming role debut as Bea in 7hree Decembers with South Bend
Lyric Opera, Antonia in Arbor Opera Theater’s 7he Tales of Hoffimann, Gretel in Hansel
and Gretel, and Nannetta in Falstaff with Opera MODO. She has also performed with
Central City Opera and Michigan Opera Theater and has been a featured soloist with
Battle Creek Symphony Orchestra, Midland Symphony Orchestra, Livingston Symphony
Otrchestra, Michigan Pops, and Saginaw Choral Society. She earned her B.M. and M.M.
voice degrees at the University of Michigan (U-M), where her performance highlights
included Susanna in Le Nozze di Figaro, Nannetta in Falstaff, and Amy in Little Women.
She also had the honor of performing the “Star-Spangled Banner” for President Obama

at U-M’s commencement ceremonies. She maintains an active voice studio and has directed

the Michigan Opera Theatre Operetta Remix program for young singers for three years.

Originally from Kansas City, Missouri, Rebecca Achtenberg is in the
second year of her Performer Diploma in Voice Performance studies at
the IU Jacobs School of Music, under the tutelage of Heidi Grant Murphy.
Last spring, Achtenberg was seen as Mimi in La Bohéme and in the chorus
of Xerxes with TU Jacobs School of Music Opera Theater. Earlier in 2021,
she appeared with Bloomington Chamber Opera as Elle in La voix

humaine, and this past summer, she was a member of the inaugural class of vocal fellows
with Lakes Area Music Festival. In 2019, she was seen as Older Alyce in Glory Denied with
Penn Square Music Festival, Lia in L’en_ﬁmt pmdigue with Garden State Opera, Rosario in
Goyescas with Hub City Opera Theater, Annina in La Traviata with New Rochelle Opera,
and the High Priestess in Aida with Boheme Opera NJ. Achtenberg is a graduate of Oberlin
College and Conservatory of Music, with a double degree in voice and comparative
literature, and earned a master’s degree in voice from Westminster Choir College. She
recently received the Freund Merit Award in the National Society of Arts and Letters Voice
Competition and is a recipient of second prize in the Annapolis Opera Vocal Competition
and the Five Towns Music and Arts Foundation Competition. She serves as an associate
instructor in voice for the Jacobs School.

Nannetta

Born in Colmar, France, 24-year-old soprano Soléne Le Van has been
recognized as “nothing short of amazing” (SlippedDisc) and a “peerless
soloist” (All About the Arts). This season, Le Van will sing at Festival Theater
Hudson (Shepherd, Zannhdiuser) as well as with the South Coast Symphony
and the Burbank Philharmonic. Future engagements include recitals for
the Metropolitan Opera and Pasadena Opera guilds and debuts at the
Musikverein in Vienna as Lucia in Lucia di Lammermoor and at Opera Classica Europa as

Antonia in The Tales of Hoffinan. A soloist in the American premiere of Handel’s 1741




Messiah, she has previously performed with the Young Musicians Foundation, Hollywood
Chamber Orchestra, and Malaga Philharmonic in Spain. A prizewinner of the Metropolitan
Opera Council (Second Prize Midwest/Joyce Castle Award) and the French Embassy
(Cultural Services Award), she has won 18 national and eight international competitions,
including Concours Léopold Bellan (Paris), Ise-Shima (Japan), Danubia Liszt (Budapest),
and Classical Singer. Acclaimed by Pizzicato Magazine for her “excitingly performed”
collaboration with conductor José Serebrier (Reference Records), Le Van will soon release
her debut recording of French melodies. She is a Princeton graduate and the recipient of
highest honors from the Royal College of Music, London (voice/violin). The cofounder of
the Jon Frederic West Vocal Academy with mentor Jon West, she is an associate instructor
and a master’s student at the IU Jacobs School of Music in the studio of Heidi Murphy.

Grace Lerew is a native of Allentown, Pennsylvania. She is pursuing a
master’s degree in voice performance under the tutelage of Carol Vaness.
Lerew has been seen on stage at the IU Jacobs School of Music in several
performances, including as Beth March (Little Women), Lauretta (Gianni
Schicchi), Street Singer (Bernstein’s Mass), and in the Blumenmidchen
chorus (Parsifal). Her choral experience includes Benjamin Britten’s War
Requiem, Krzyszrof Penderecki’s St. Luke Passion, and Mahler’s second symphony with The
Cleveland Orchestra. She has also been seen in Michael Shell’s Opera Workshop program
singing Polly Peachum (7hreepenny Opera), Pamina (The Magic Flute), and Contessa
Almaviva (Le Nozze di Figaro). Lerew has sung roles with the Berlin Opera Academy in
Germany and the Israel Vocal Arts Institute in Tel Aviv. In December, she will sing Anne
Trulove (7he Rake’s Progress) and Norina (Don Pasquale) in Carol Vaness's Opera Workshop.

Mrs. Quickly

Born and raised in Moreno Valley, California, Geneil Perkins is a third-
year doctoral student at the IU Jacobs School of Music, where she is an
associate instructor in voice and a student of Jane Dutton. Perkins
appeared most recently in Xerxes (Amastre) and Little Women (Alma
March) at the Jacobs School. She earned an M.M. in Voice from Brigham
Young University and a B.M. from Southern Utah University. She has
had previous roles in Die Fledermaus (Prinz Orlofsky), Suor Angelica (La Zia Principessa),
The Old Maid and the Thief (Miss Todd), The Mikado (Katisha), Gianni Schicchi (Zita),
and 7he Magic Flute (Zweite Dame).

Mezzo-soprano Alice Lind is a first-year graduate student pursuing her
Master of Music in Voice under the tutelage of Timothy Noble. A native
of Clinton, Iowa, she earned her Bachelor of Music in Vocal Performance
from Drake University. While there, she served as performer and assistant
stage director with Drake Opera Theatre. Performance credits include
Third Lady in 7he Magic Flute and Dame Quickly in Falstaff Recent
opera scenes credits include Bradamante in Alcina, Donna Elvira in Don Giovanni, Sibella
in A Gentleman’s Guide to Love and Murder, and stage director for 7he Magic Flute. She has
also performed the roles of La Badessa and Zia Principessa (cover) in Suor Angelica and
Cherubino in Le Nozze di Figaro with the International Lyric Academy in Italy. She recently
competed in the Iowa National Association of Teachers of Singing Vocal Competition,
receiving first place in both the Advanced Musical Theater and Classical divisions.




Mrs. Meg Page

Mezzo-soprano Sara Dailey, from Portage, Indiana, is working toward
a Master of Music in Voice Performance degree under Julia Bentley. Dailey
has appeared with IU Jacobs School of Music Opera Theater as Alma
March in Little Women and Mistress of the Novices in Suor Angelim, as
well as in the choruses of Poulenc’s Dialogues of the Carmelites, Bernstein’s
Mass, and Wagner’s Parsifal (in which she also performed the prophetic
Voice from Above.) She is also a stage electrician and resident stage manager for Bloomington
Chamber Opera.

Mezzo-soprano Antoinette Pompe van Meerdervoort, from Lake Forest,
Illinois, is a junior at the IU Jacobs School of Music, where she studies
under the tutelage of Jane Dutton. Pompe van Meerdervoort is also an
IU Theatre and Drama minor, having performed in Hamlet, Crazy for
You, Twelfth Night, and The Twisted Tales of Poe. She appeared in a New
Voices Opera showcase and participated in Conductors Chorus. She
recently covered the role of Ruggiero in Alcina with Chicago Summer Opera. She previously
studied opera at Northwestern University, where she attended the vocal seminar and
performed in 7he Impresario. She was a Frank Little Scholar at the Music Institute of
Chicago in high school. She also studied theater at the University of California, Los Angeles
and the British American Drama Academy.
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Violin I

Bryson Karrer
Seoyoon Bae
Thomas Mathias
Liuwenji Wang
Xiachu Song
Donni Evans
Naomi Powers
Marina Alba Lopez
Janani Sivakumar
Maia Law

Violin 11
Miranda Werner
You-Xin Li

Ian Aegerter
Philip Hammond
Zoe Willingham
Chian-Yi Tsai
André Aradgjo de Souza
Jae Hee Jeoung
Aleena Griffiths
William Mayhew

Viola

Duncan Steele
Mathew Lee

Alice Ford
Katherine Deneris
Noah Morsi
Angela Gullo
Wen-Yu Chen
Keigan Iwanicki

Cello

Songhee Lee
Hwisung Oh
Sojeong Park

Philharmonic Orchestra

Cello (cont.)
Connor Swain
Ellen Byrd

Joy Chu

Nathan Matsubara
Austin Huntington

Bass

Andrew Chilcote
Broner McCoy
Joseph Ippolito
Jacob Diaz

Flute

Lilah Senibaldi
Feiyan Yang
Christopher Pegram,

Piccolo

Oboe

Donovan Bown

Julie Baty

Emmi Hodges, English
Horn

Clarinet

Paige Stafford
Renae Dishman
Jake Pierson, Bass

Bassoon
Evan Duffey
Blanton Boso

Horn

Charles Ball Fuller
Simon Field
Tristan Kuhnert
Anna Gruzas
Daniel Seaman

Offstage Horn

Daniel Seaman

Offstage Chimes

Cole Nasman

Trumpet
Joseph Boksa
Paul Armitage
Bailey Cates

Trombone

Di Wang

Ethan Lehman
Chance Gompert, Bass

Tuba

Nate Seman

Timpani
Theodore Jackson

Percussion
Cole Nasman
Samuel Keh

Harp
Katie Calderwood

Guitar
Grace Elmer

Orchestra Manager
Lawson Long
Ian Aegerter, Asst.

Orchestra Set-Up
Ian Aegerter
Bryson Karrer
Donovan Bown

Librarian
Cynthia Stacy



Student Production Staff

Assistant Conductor . . . . . . .. ... Diego Barbosa-Vésquez
Assistant Director. . . . . . . . .. e Lauren Diesch
Assistant Chorus Masters . . . . . . . . .. ... Raoul Carlo E Angangco, Caio Lopes
Coach Accompanist. . . . . . . . ... L Matthew Gemmill
Assistant Stage Manager . . . . ... ... ... Cameron Branning, Charlotte Green

Izel Landa
Head Audio Engineer. . . . . . ... ... ... . . .. Olivia Lawson
Second Audio Engineer. . . . . ... L Lo L Lo Lo Maya Toffler
Assistant Audio Engineer . . . . .. ... . Lo oL Jacob Bauman
Electrics Crew . . . . . . . . . . ... ... Aeris Meadows, Sao Parker, Asher Ramaly
Wardrobe Crew. . . . . . . . . . ... ... .. Elizaveta Agladze, Autumn Brandt

Colin Canavan, Samuel Connan, Aimes Dobbins
Gabby Harris, Mairead Moore

Head Flyperson. . . . . . . .. ... . . Kyle Resener
StageCrew . . . . . ... .. ... L Sidney Epple, Rachel Morrow
Neil Smith, Gwen Van Denburg

Paint Shop Assistant . . . . . . ... ... Amber McKoy
PaintCrew . . . . . . . . . . Olivia Boisselier, Abigail Hakel-Garcia
Hina Zulkowski

Supertitle Operator. . . . . . . . ... . L Kayla Kramer
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Indiana University Jacobs School of Music
Opera Theater Production Staff

General Manager and David H. Jacobs

Bicentennial Dean (Interim). . . . . . . . ... ... ........ Jeremy Allen
Ted Jones Executive Director of Production . . . . . .. ... ... Timothy Stebbins
Director of Coaching and Music Administration . . . . . . ... .. .. Kevin Murphy
Director of Opera Choruses . . . . . . ... ... ... ......... Walter Huff
Executive Administrator of Instrumental
Ensembles. . . . . ... ... . . Lo Thomas Wieligman
Operations Manager . . . . . .. ... ... ........... Catherine Compton
Coordinating Opera Coach. . . . . . ... ... ... ... .... Kimberly Carballo
Coach Accompanists . . . . . .. ... ... ... Allan Armstrong, Charles Prestinari
Shuichi Umeyama
Stage Manager . . . . . ... ... ... Caroline Jackson
Technical Director . . . . . . .. ... L Robert Brown
Director of Paintand Props. . . . . . . ... . .. oL Mark E Smith
Costume Shop Manager . . . . ... .. ... ... .. ... ..... Dana Tzvetkov
Costume Shop Projects Manager . . . . . .. ... .. ... ..... Soraya Noorzad
Wardrobe Supervisor . . . . . ... L L Lo Sarah Akemon
Wig and Makeup Designer. . . . . .. .. ... ... ... ... Andrew Elliot
Lighting Specialist . . . . . ... ... ... . . Alice Trent
Electrics Supervisor/Board Operator . . . . . . .. ... ... ... ... Betsy Wray
Stage Carpenters . . . . . . . .. ... ... ... Ken D’Eliso, Steve Wilson
Ticketing, Sales, and House Manager. . . . . . . ... ... ... .... Grace Lazarz
Director of Audio Engineering and
Sound Production. . . . ... ... L Lo Konrad Strauss
Manager of Audio Operations . . . . . . .. ... ... .. ... ... . Haley Strong
Chief Digital Officer . . . . .. ... ... .. ... .. ........ Philip Ponella
IUMusicLive! Streaming Technician . . . . . . .. ... ... ... ... Tony Tadey
Executive Director of External Affairs. . . . . . ... ... ... ... Melissa Dickson
Assistant Director of Communications . . . . . . . . ... .. ... .. Linda Cajigas
Communications Manager . . . . .. ... ... ... ... ... . Kaylee Davis
Manager of Outreach and Engagement. . . . . . . ... . .. John Christopher Porter
Graphic Designer and Web Manager . . . . . . .. .. ... ... .... Trevor Rood
Digital Communications Manager . . . . . ... ... ... ....... Hallie Geyh
Program and Calendar Editor. . . . . .. .. ... ... ... .. ... Jonathan Shull
Graphic Designers . . . . . .. ... ... .. ... Kaye Lee Johnston, Michelle Moss
Web Designer. . . . . . ... . L e Michelle Moss
Electrics Assistant. . . . . . . . ... o e Blake Christ

First Hands. . . . . . . .. . ... ... ..... Wendy Langdon, Noriko Zulkowski
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-Second Program of the 2021-22 Season

Indiana University Jacobs School of Music
Ballet Theater
presents its

62" annual production of

Peter Ilyich Tchaikovsky’s

The Nutcracker
A Ballet in Two Acts

Scenario by Michael Vernon,
after Marius Petipa’s adaptation of the story
“The Nutcracker and the Mouse King”
by E. T. A. Hoffmann

Michael Vernon, Choreographer
Marzio Conti, Conductor
C. David Higgins, Set and Costume Designer
Alice Trent, Lighting Designer

The Nutcracker was first performed at the Mariinsky Theatre
of St. Petersburg on December 18, 1892.

Musical Arts Center

Thursday Evening, December Second, Seven-Thirty O’Clock
Friday Evening, December Third, Seven-Thirty O’Clock
Saturday Afternoon, December Fourth, Two O’Clock
Saturday Evening, December Fourth, Seven-Thirty O’Clock
Sunday Afternoon, December Fifth, Two O’Clock
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-Third Program of the 2021-22 Season

Jacobs Holiday Celebration
Holiday Celebration Big Band

Brent Wallarab, Director

With additional performances by students of the
Jacobs School of Music and the Jacobs Academy

Music by Duke Ellington,

Vince Guaraldi, and more!

Musical Arts Center
Saturday Evening
December Eleventh

Seven-Thirty O’Clock



An Evening of

William Grant Still |

HIGHWAY 1, USA

- and -

19

A ballet choreographed by
Sasha Janes
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-Fourth Program of the 2021-22 Season

Indiana University Jacobs School of Music

Opera and Ballet Theater

presents

as its 479 production

An Evening of
William Grant Still

Highway 1, USA
An Opera in One Act

Music by William Grant Still
Libretto by Verna Arvey

Arthur Fagen, Conductor
Kimille Howard, Stage Director
Mark E Smith, Ser Designer
Dana Tzvetkov, Costume Designer
Alice Trent, Lighting Designer
Walter Huff, Chorus Master

Highway 1, USA was first performed at
Coral Gables High School, Coral Gables,
Florida, on May 11, 1963.

19

A Ballet in Three Acts

Music: Afro-American Symphony

by William Grant Still

Sasha Janes, Choreographer
Arthur Fagen, Conductor
Mark E Smith, Sez Designer
Dana Tzvetkov, Costume Designer

Alice Trent, Lighting Designer

This production of 79 marks the first
performance of the complete work.

Musical Arts Center
Friday, February Fourth
Saturday, February Fifth

Friday, February Eleventh
Saturday, February Twelfth
Seven-Thirty O’Clock
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-Fifth Program of the 2021-22 Season

Jacobs Live at the Movies

Constantine Kitsopoulos, Conductor

A Hollywood feature film and audience
Sfavorite with live orchestral accompaniment

Musical Arts Center

Friday, February Eighteenth
Saturday, February Nineteenth
Seven-Thirty O’Clock
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-Sixth Program of the 2021-22 Season

Indiana University Jacobs School of Music
Opera Theater
presents

as its 480" production

La Rondine
An Opera in Three Acts

Music by Giacomo Puccini
Libretto by Giuseppe Adami

Based on a libretto by
Alfred Maria Willner and Heinz Reichert

Louis Lohraseb, Conductor
Crystal Manich, Stage Direcror
William Forrester, Ser Designer
Linda Pisano, Costume Designer

Alice Trent, Lighting Designer

Walter Huft, Chorus Master

Lino Mioni, ltalian Diction Coach

La Rondine was first performed at the Grand
Théatre de Monte Carlo on March 27, 1917.

Musical Arts Center
Friday, March Fourth
Saturday, March Fifth

Thursday, March Tenth
Friday, March Eleventh
Seven-Thirty O’Clock
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-Seventh Program of the 2021-22 Season

Singing Hoosiers
Chris Albanese, Director

72" Anniversary Season Spring Concert

Alice Trent, Lighting Designer

Musical Arts Center
Saturday Evening
March Twenty-Sixth
Seven-Thirty O’Clock
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-Eighth Program of the 2021-22 Season

Indiana University Jacobs School of Music
Ballet Theater

presents

Spring Ballet
“A Look Back”

Swan Lake (Act 1)

Choreography by Marius Petipa and Lev Ivanov
Music by Peter Ilyich Tchaikovsky
Staged by Carla Kérbes and Sarah Wroth

Agon Pas de Trois

Choreography by George Balanchine
Music by Igor Stravinsky
Staged by Kyra Nichols

Bournonvilles Suite

Choreography by August Bournonville
Staged by Karina Elver

Andrew Grams, Conductor
Alice Trent, Lighting Designer

37

Musical Arts Center

Friday Evening, April First, Seven-Thirty O’Clock
Saturday Afternoon, April Second, Two O’Clock
Saturday Evening, April Second, Seven-Thirty O’Clock



7:30pm




n ;

JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Seventy-Ninth Program of the 2021-22 Season

Jazz Celebration

Jazz Celebration Big Band
Brent Wallarab, Director

Featuring special guests

Emmet Cohen Trio
Emmet Cohen, Piano

Musical Arts Center
Saturday Evening
April Ninth
Seven-Thirty O’Clock
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JACOBS SCHOOL OF MUSIC

INDIANA UNIVERSITY

Bloomington

Eightieth Program of the 2021-22 Season

Indiana University Jacobs School of Music
Opera Theater
presents

as its 481* production

H.M.S. Pinafore

Music by
Arthur Sullivan

Libretto by
W. S. Gilbert

Brian Eads, Conductor
Michael Shell, Stage Director
C. David Higgins, Set Designer
Gregg Barnes, Costume Designer
Alice Trent, Lighting Designer
Walter Huft, Chorus Master

H.M.S. Pinafore was first performed at the
Opera Comique, London, on May 25, 1878.

Costumes courtesy of Sarasota Opera Association

Musical Arts Center

Friday, April Fifteenth
Saturday, April Sixteenth
Friday, April Twenty-Second
Saturday, April Twenty-Third
Seven-Thirty O’Clock
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Artistic Staff Biographies

Chris Albanese, Director, Singing Hoosiers. Chris Albanese is assistant
professor of music in choral conducting and Pam and Jack Burks Professor
at the IU Jacobs School of Music, where he directs the Singing Hoosiers.
A native of Cleveland, Ohio, Albanese comes to IU by way of San
Francisco, where he was a member of the Grammy-Award—winning

ensemble Chanticleer, with whom he performed at such venues as Los
Angeles’ Disney Concert Hall, Vienna’s Musikverein, Prague’s Rudolfinum, Paris’ Oratorie
du Louvre, and St. Petersburg’s Mariinsky Theatre. At the University of Cincinnati College-
Conservatory of Music (CCM), Albanese served as conductor of the Men’s Chorus.
Additionally, he served the roles of chorus master and assistant conductor for CCM’s
mainstage and undergraduate opera productions, respectively. As an educator, Albanese
served on the faculties of Xavier University and Archbishop McNicholas High School in
Cincinnati. He has facilitated master classes throughout the United States and Europe and
has presented clinics for the Ohio Music Education Association, Music America, Chanticleer
Youth Choral Festival, and the Archdiocese of Cincinnati. Albanese’s solo credits include
performances with the Dayton Opera, Cincinnati Bach Festival, Cincinnati Chamber
Orchestra, Ars Musica Chicago, and the Castleton Festival. His scholarly endeavors include
research in the field of vocal pedagogy and its applications within the choral rehearsal. He
is currently authoring a handbook for choral conductors which draws on research in the
areas of voice science, pedagogy, and choral acoustics, in order to broaden understanding
of vocal production, while suggesting a set of best practices for communicating principles
of free, healthy, and expressive vocalism to the solo singer in the ensemble setting. He has
also researched, written, and presented on the topic of compositional technique and its
relationship to missionary rhetoric in the Missa ego flos campi of Juan Gutiérrez de Padilla.
Albanese earned his B.M. in Music Education and Vocal Performance from the University
of Dayton, an M.M. in Vocal Performance from Northwestern University, and a D.M.A.
in Choral Conducting from CCM.

Allan Armstrong, Opera Coach. Pianist and vocal coach Allan Armstrong
is assistant professor of music in voice at the IU Jacobs School of Music,
where he specializes in art song literature and opera coaching. He is also
the official accompanist of the Metropolitan Opera National Council
Auditions for both the Colorado/Wyoming District and the Rocky
Mountain Region. From 2017 to 2020, he was a postdoctoral scholar
and visiting assistant professor in chamber and collaborative music at the Jacobs School.
He was previously a member of the applied piano faculty at the University of Texas Rio
Grande Valley, where he codirected the nationally award-winning Bravo Opera Company.

Armstrong has been a principal production pianist and coach at Eugene Opera, Opera
Colorado, St. Petersburg Opera, Opera on the Avalon, Sugar Creek Opera, Tel Aviv Summer
Opera Program, and Opera Tampa. He has taught on the faculty of the Sherrill Milnes
Savannah Voice Festival and the International Vocal Arts Institute, in Blacksburg, Virginia.
In 2005, he coached and recorded the newly revised version of Béla Barték’s Bluebeard's
Castle under the direction of the composer’s son, Peter Bartdk. In 2010, Armstrong was a
featured solo pianist in a recital of the complete solo piano works of Pulitzer Prize-winning
composer David Del Tredici at New York University Steinhardt. Armstrong earned a Doctor
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of Musical Arts in Collaborative Piano degree from the University of Colorado Boulder.
He also earned a Master of Music degree in Chamber Music and a Bachelor of Arts degree
from the University of South Florida, where he studied with Svetozar Ivanov and Robert
Helps. Armstrong holds professional memberships in the College Music Society and the
National Association of Teachers of Singing (NATS). In 2019, he was chosen to participate
in the acclaimed NATS Intern Program at the New England Conservatory.

George Balanchine (1904-1983), Choreographer, Fall Ballet
(“Donizetti Variations”) and Spring Ballet (“Agon Pas de Trois”). Born
in St. Petersburg, Russia, George Balanchine is regarded as the foremost
contemporary choreographer in the world of ballet. He came to the
United States in late 1933, at the age of 29, accepting the invitation of
the young American arts patron Lincoln Kirstein (1907-96), whose great
passions included the dream of creating a ballet company in America. At Balanchine’s
behest, Kirstein was also prepared to support the formation of an American academy of
ballet that would eventually rival the long-established schools of Europe. This was the
School of American Ballet, founded in 1934, the first product of the Balanchine-Kirstein
collaboration. Several ballet companies directed by the two were created and dissolved in

the years that followed, while Balanchine found other outlets for his choreography.
Eventually, with a performance on October 11, 1948, New York City Ballet was born.
Balanchine served as its ballet master and principal choreographer from 1948 until his
death in 1983. Balanchine’s more than 400 dance works include Serenade (1934), Concerto
Barocco (1941), Le Palais de Cristal, later renamed Symphony in C (1947), Orpheus (1948),
The Nutcracker (1954), Agon (1957), Symphony in Three Movements (1972), Stravinsky
Violin Concerto (1972), Vienna Waltzes (1977), Ballo della Regina (1978), and Mozartiana
(1981). His final ballet, a new version of Stravinsky’s Variations for Orchestra, was created
in 1982. He also choreographed for films, operas, revues, and musicals. Among his best-
known dances for the stage is “Slaughter on Tenth Avenue,” originally created for Broadway’s
On Your Toes (1936). The musical was later made into a movie. A major artistic figure of
the twentieth century, Balanchine revolutionized the look of classical ballet. Taking
classicism as his base, he heightened, quickened, expanded, streamlined, and even inverted
the fundamentals of the 400-year-old language of academic dance. This had an inestimable
influence on the growth of dance in America. Although at first his style seemed particularly
suited to the energy and speed of American dancers, especially those he trained, his ballets
are now performed by all the major classical ballet companies throughout the world.

August Bournonville, Choreographer, Spring Ballet (“Bournonvilles
Suite”). August Bournonville, born in Copenhagen in 1805, was a dancer
and choreographer who directed the Royal Danish Ballet for nearly 50
years and established the Danish style based on bravura dancing and
expressive mime. He studied under his father, Antoine Bournonville, one
of the major dancers of his day, before going to Paris for further training
under Auguste Vestris and Pierre Gardel. After appearances at the Paris Opera and in
London, Bournonville returned to Copenhagen as a soloist and choreographer for the

Royal Danish Ballet. A strong dancer with excellent elevation and an accomplished mime,
he emphasized these qualities in his ballets. His choreographic style also reflected the pre-
Romantic approach of his teacher Vestris. Many of his ballets have remained in the repertoire
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of the Royal Danish Ballet for more than a century. Bournonville also directed the Swedish
Royal Opera at Stockholm (1861-64) and staged several of his works in Vienna (1855-56).
In 1877, after his return to Denmark, he retired and was knighted. He died on November
30, 1879, in Copenhagen. (Portrait by Louis Aumont, 1828)

Michael Breeden, Stager, Fall Ballet (“In Creases”). Michael Sean
Breeden trained at the School of American Ballet, San Francisco Ballet,
and Central Pennsylvania Youth Ballet before joining Miami City Ballet
in 2006. In the 12 years he danced with the company, he performed
principal roles in the works of George Balanchine, Jerome Robbins, Justin
Peck, Alexei Ratmansky, Twyla Tharp, Paul Taylor, and Liam Scarlett.
Breeden also performed with Boston Ballet, Suzanne Farrell Ballet, Oregon Ballet Theatre,
and Pennsylvania Ballet. In 2016, he started the podcast Conversations on Dance with cohost
Rebecca King Ferraro. The podcast has enjoyed residencies at the Vail Dance Festival,
Kennedy Center, and San Francisco Ballet, and now has more than 100 episodes. In 2018,
Breeden began to stage the works of Justin Peck at companies around the world.

Kimberly Carballo, Opera Coach. Kimberly Carballo is coordinating
opera coach for IU Jacobs School of Music Opera and Ballet Theater and
a faculty member in the Chamber and Collaborative Music Department.
She is also an active international performer and educator. Carballo has
previously worked as the mainstage and young artists program coach for
the Compania Lirica Nacional de Costa Rica, and music theory instructor
and vocal coach at the Conservatorio Musical de Alajuela, Escuela de Artes Musicales de
la Universidad de Costa Rica, and Universidad Nacional in Costa Rica. In addition to her
duties at the Jacobs School, she maintains a private studio as a freelance coach, collaborator,
and piano teacher. She is founder and director of Reimagining Opera for Kids, a music
community engagement and education program based in Bloomington, Indiana. Carballo

also forms part of the inaugural and ongoing team for Tunaweza Kimuziki (Through Music
All is Possible), a project promoting exchange among music educators, scholars, and
performers in Kenya and the United States. (Photo by Synthia Steiman)

' Christian Claessens, Ballet Master, Fall Ballet (“Donizetti Variations”)
| and Spring Ballet (“Agon Pas de Trois”). Christian Claessens is lecturer
in ballet at the IU Jacobs School of Music. He began his ballet training at
the Conservatoire de la Monaie. In 1978, he came to New York on
scholarship to the School of American Ballet and the American Ballet
Theatre School. After graduating, he performed with the Kansas City Ballet
and Pittsburgh Ballet Theatre. In 1984, he returned to Europe as a member of the Dutch
National Ballet. As a soloist, Claessens toured internationally with Stars of the American
Ballet, Stars of the New York City Ballet, Stars of the Hong Kong Ballet, and Kozlov and
Friends. In 1991, he cofounded the Scarsdale Ballet Studio with Diana White. In 1999, he
codirected the International Ballet Project with Valentina Kozlova and White, both of New
York City Ballet. In 1998, he took over the directorship of the Purchase Youth Ballet. He
was the director of La Lecon: Christian Claessens School of Ballet in Westchester, New York.
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Emmet Cohen, Piano, Jazz Celebration. Multifaceted American jazz
pianist and composer Emmet Cohen is one of his generation’s pivotal
figures in music and the related arts. DownBear magazine praised the
«o . ; N

nimble touch, measured stride, and warm harmonic vocabulary” he
employs to communicate with other musicians and audiences at what he

terms “the deepest level of humanity and individuality.” Leader of the
Emmet Cohen Trio and creator of the Masters Legacy Series, Cohen is an internationally
acclaimed jazz artist and dedicated music educator. He is the winner of the 2019 American
Pianists Awards and the Cole Porter Fellow of the American Pianists Association. He is
also an artist-in-residence at the University of Indianapolis and was a finalist in the 2011
Thelonious Monk International Piano Competition. Cohen has appeared at major
international jazz festivals, Lincoln Center’s Rose Hall, and Washington’s Kennedy Center,
and has headlined at the Village Vanguard and other major New York City jazz clubs. For
many years, he was Hammond B-3 Organist-in-Residence at Harlem’s SMOKE jazz club.
During the COVID-19 lockdown, he created Live from Emmect’s Place, a weekly livestream
that received millions of internet views worldwide. A Suzuki piano student at age three,
Cohen earned jazz piano degrees from the Manhattan School of Music (M.M.) and the
University of Miami (B.M.). A Mack Avenue artist, he has performed, recorded, or
collaborated with Ron Carter, Benny Golson, Jimmy Cobb, George Coleman, Jimmy
Heath, Tootie Heath, Houston Person, Christian McBride, Kurt Elling, Billy Hart, Herlin
Riley, Lea DelLaria, and Bill T. Jones.

Marzio Conti, Conductor, Falstaffand The Nutcracker. Music director
of the Oviedo Philharmonic (OFIL) from 2011 to 2017, Marzio Conti
received recognition and the acclaim of audiences and critics for his
achievements in guiding the growth of the orchestra to new artistic
heights, notably with OFILs recordings of the complete symphonic works

of Saint-Saéns for Warner Classics. Conti has earned numerous awards
and has been named a juror for the arts prize of the prestigious Premios Asturias. Among
his generation’s leading exponents of the flute, Conti performed with major orchestras and
made numerous recordings through the mid-1990s, after which he devoted himself to
conducting. A student of Piero Bellugi, Conti quickiy received engagements as a permanent
director of various Italian and foreign orchestras. He conducts both opera and the symphonic
repertoire and collaborates with leading international dance companies as well as major
soloists. Conti has appeared as a guest conductor throughout Europe at such notable venues
as the Rome Opera, Theater Dortmund, and London’s Wigmore Hall. He has conducted
numerous orchestras, including Orchestra Haydn, Orquesta de la Comunidad de Madrid,
Brandenburger Symphoniker, Korean National Symphony Orchestra, and Haifa Symphony
Orchestra (Israel), to name a few. He has collaborated with a host of soloists, including
Barbara Hendricks, Bryn Terfel, Misha Maisky, Midori, Lin Harrell, Sabine Meyer, and
Jean-Pierre Rampal. Through recordings, broadcast media, and live performance, Conti
has worked to develop the profile and quality of several institutions. Before his work with
OFIL, he was principal conductor at the Istituzione Sinfonica Abruzzese (1998-2002),
music director of the Philharmonic Orchestra of Turin (2001-04), music director of the
Teatro di Tradizione per 'Opera Italiana of Chieti (2003-08), and artistic director of the
Otrchestra Sinfonica di Sanremo (2004-10). When he stepped down as OFILs music
director, the city of Oviedo awarded Conti the Gold Medal of the Auditorium Prince Felipe
in recognition of his extraordinary contributions. Since 2014, he has collaborated as guest
conductor and visiting professor with the Indiana University Jacobs School of Music.
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Brian Eads, Conductor, H.M.S. Pinafore. Brian Eads” guest conducting
credits include the Great Lakes Chamber Orchestra, Mississippi Symphony
Orchestra, North Mississippi Symphony Orchestra, Princeton Festival
Orchestra, and Lima Symphony Orchestra. His orchestral arrangements
have been performed by the Indianapolis Chamber Orchestra and Chorus,

; Madison Symphony Orchestra and Chorus, Kalamazoo Symphony
Orchestra, Nashville Symphony Orchestra, and Chicago Symphony Orchestra. He earned
his Master of Music in Orchestral Conducting from Florida State University and his Bachelor
of Music in Piano Performance from Delta State University. Eads is the current music
director and conductor of the Les Misérables North American Tour.

Karina Elver, Stager, Spring Ballet (“Bournonvilles Suite”). Karina
Elver was born in 1962 in Copenhagen, Denmark. She began to dance
at the age of three, and at age nine, was accepted as a ballet student at
the Royal Danish Ballet School. In 1978, she was accepted as an apprentice
at the Royal Danish Ballet (RDB), and after two years, she became a
dancer there. At RDB, she had many solo parts in several ballets by August
Bournonville, Balanchine, Alvin Ailey, and many more. In 1992, she started to create her
own choreography. In 2003, after a wonderful career of 32 years, she decided to leave the
Royal Danish Theatre to work as a freelance ballet teacher/choreographer/repetiteur and
Bournonville specialist. Since 2011, Elver has been working in New York and across the
United States, teaching and staging Bournonville ballets.

Candace Evans, Stage Director, The Coronation of Poppea. Candace
Evans is pleased to return to IU Jacobs School of Music Opera Theater,
where her new production of Florencia en el Amazonas went on to San
Diego Opera to be acclaimed as “best illustrating the composer’s intent.”
Akhnaten, which she also directed at IU Jacobs Opera, was honored to be

: named “definitive” by the Philip Glass organization. At the legendary
Teatro Colén, her La Viuda Alegre was named in the top three operas of the entire Argentinian

;
A

season. Internationally praised for “a flawless sense of timing” (Opera News), whose work is
“genuine gripping drama” (Opera Now), Evans is known for the kind of incisive storytelling
she created when she wrote the libretto for Wisdom of Stone, which she also directed, for
OperaVision Europe during the pandemic. Her own performance career included
international acting tours, dancing with the Wisconsin Ballet Company, singing with the
Dallas Symphony Orchestra, and national voice-over credits. This combination of talent
illustrates why her directorial style includes the integration of musical intent, dramatic truth,
and the physical life of performers. Committed to working with young artists at least once
annually, she has collaborated with Yale, Carnegie Mellon, Taos Opera Institute, Oberlin,
Seagle Festival, La Musica Lirica, and Shenandoah University. Past professional engagements
include Dallas Opera, Santa Fe, Arizona, North Carolina, Palm Beach, Madison, and Fort
Worth, as well as international tours with the Montefeltro Festival.
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Arthur Fagen, Conductor, The Magic Flute and An Evening of William
Grant Still. Arthur Fagen has been professor of orchestral conducting at
the IU Jacobs School of Music since 2008. Additionally, he has been
music director of The Atlanta Opera since 2010. He has conducted opera
productions at the world’s most prestigious opera houses and music
festivals. From 1998 to 2001, he was invited regularly as guest conductor
at the Vienna State Opera, in addition to performances at the Metropolitan Opera,
Staatsoper Berlin Deutsche Oper Berlin, Munich State Opera, and many more. On the
concert podium, he has appeared with numerous internationally known orchestras. Fagen
has an opera repertoire of more than 75 works. He has served as principal conductor in
Kassel and Brunswick, as chief conductor of the Flanders Opera of Antwerp and Ghent,
as music director of the Queens Symphony Orchestra, and as a member of the conducting
staff of Lyric Opera of Chicago. From 2002 to 2007, he was music director of the Dortmund
Philharmonic Orchestra and the Dortmund Opera. He and the Dortmund Philharmonic
were invited to the Concertgebouw in Amsterdam, the Palais de Beaux Arts in Brussels,
and to Salzburg, Beijing, and Shanghai. Fagen conducted a new production of Tirandot
at The Atlanta Opera in 2007, opening the season and inaugurating the new opera house,
the Cobb Energy Performing Arts Center. He was a regular guest conductor of the Munich
Radio Orchestra and guest conducted the Orchestre de la Suisse Romande, Deutsche
Kammerphilharmonie, Schleswig-Holstein Festival, and many others. He was first-prize
winner of the Baltimore Symphony Orchestra Conductors Competition as well as a
prizewinner of the Gino Marinuzzi International Conductors’ Competition in Italy. Fagen
has recorded for BMG, Bayerischer Rundfunk, SFB, and WDR Cologne. He records
regularly for Naxos, for which he has completed the six symphonies of Bohuslav Martin.
Fagen’s Naxos recording of Martin@’s piano concertos was awarded an Editor’s Choice

award in the March 2010 issue of Gramophone magazine.

William Forrester, Set Designer, La Rondine. Previously for IU Jacobs
School of Music Opera Theater, William Forrester designed 7he Most
Happy Fella, La Rondine, Der Rosenkavalier, The Merry Widow, and South
Pacific. Among the regional theaters he has designed for are The Alliance
Theatre (Atlanta); the Alabama, Colorado, and Utah Shakespeare festivals;
Arizona Theatre Company; Denver Center Theatre; Honolulu Theatre
for Youth; Kansas City Rep; Utah Festival Opera; and Yale Rep. Forrester also designed
The Three Sisters for The American University in Cairo and has designed for several theaters
in the Seattle area, where he resides.

Andrew Grams, Conductor, Spring Ballet. \With a unique combination
of intensity, enthusiasm and technical clarity, American conductor Andrew
Grams has steadily built a reputation for his dynamic concerts, ability to
connect with audiences, and long-term orchestra building. The youngest
of a large mixed-race family from Severn, Maryland, he earned a Bachelor
of Music in Violin Performance from The Juilliard School and, in 2003,
a conducting degree from the Curtis Institute of Music, where he studied with Otto-Werner
Mueller. Grams served as assistant conductor of The Cleveland Orchestra from 2004 to
2007, where he worked under the guidance of Franz Welser-Mést. From 2014 to 2020,
Grams served as music director of the Elgin Symphony Orchestra. He was the winner of
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2015 Conductor of the Year from the Illinois Council of Orchestras and has led orchestras
throughout the United States, including the Houston Symphony, Minnesota Orchestra,
National Symphony Orchestra, Philadelphia Orchestra, and the symphony orchestras of
Baltimore, Chicago, Cincinnati, Dallas, Detroit, and St. Louis. Abroad, he has worked
with symphony orchestras of Toronto, Montreal, Vancouver, Sydney, Melbourne, Barcelona,
and New Zealand, among many others. He has led multiple performances of New York
City Ballets George Balanchines The Nutcracker® and the first performances of the new
production of 7he Nutcracker for the Norwegian National Ballet in Oslo. Also an educator,
Grams has worked with orchestras at institutions such as the Curtis Institute of Music,
Cleveland Institute of Music, Indiana University, Roosevelt University, National Orchestral
Institute at the University of Maryland, and Amsterdam Conservatory. An accomplished
violinist, he was a member of the New York City Ballet Orchestra from 1998 to 2004,
serving as acting associate principal second violin in 2002 and 2004. Grams has also
performed with such ensembles as the Orpheus Chamber Orchestra, Orchestra of St.
Luke’s, Brooklyn Philharmonic, and the New Jersey Symphony, as well as with chamber
music ensembles around the country.

C. David Higgins, Set Designer, The Nutcracker and H.M.S. Pinafore.
Born in Bloomington, Indiana, and raised not two blocks from campus,
C. David Higgins started his theatrical studies at IU intent on becoming
an actor/dancer before he discovered his love for scenic design. He studied
with the famous C. Mario Cristini and became proficient in the Romantic-
Realist style of scenic design and painting. After earning his master’s
degree, Higgins joined the staff of Indiana University Opera Theater and worked as master
scenic artist from the time the Musical Arts Center opened in 1971 undil his retirement
in December 2011. He was appointed to the faculty in 1976 and served as chair of the
Opera Studies Department and principal designer for Opera Theater. His design credits
throughout the United States include the San Antonio Festival, Memphis Opera, Norfolk
Opera, Louisville Opera, Detroit Symphony, Canton Ballet, and Sarasota Ballet as well as
many other venues. His Indiana University productions have been seen throughout North
America as rentals by major regional opera companies. His many international credits
include the Icelandic National Theater; Ballet San Juan de Puerto Rico; Korean National
Opera; Seoul City Opera; Korean National Ballet; Dorset Opera (England); Teatro la Paz
de Belém, Brazil; and the Teatro National de Sao Paulo, Brazil. He has designed the scenery
for the world premiere of Our Town (Ned Rorem), the American premieres of Jeppe
(Sandstrom) and 7he Devils of Loudun (Penderecki), and the collegiate premieres of Nixon
in China (Adams) and 7he Ghosts of Versailles (Corigliano) as well as many other operas
and ballets. Known for his Italianate painting style, Opera News magazine has referred to
Higgins as one today’s finest American scenic artists.

Kimille Howard, Stage Director, An Evening of William Grant Still
(“Highway 1, USA”). Kimille Howard is a New York-based director,
deviser, writer, and filmmaker. She is an assistant stage director at the
Metropolitan Opera and recently worked on the James Robinson
production of Porgy and Bess. She is artistic director of the Lucille Lortel

— ‘Theatre’s NYC Public High School Playwriting Fellowship and a cofounder
of the Black Classical Music Archive. Directing credits include Joseph Bologne’s 7he
Anonymous Lover (Wolf Trap Opera), Death By Life (White Snake Projects), Mona Monsour’s
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In the Open (Western Connecticut State University), Chesney Snow’s Soi/ Beneath (Primary
Stages/59E59), Pascale Armand’s $#/thole Country Clapback (Loading Dock Theatre), 7he
Fellowship Plays (Lucille Lortel Theatre Foundation), Jeesun Choi’s A Light Staggering
(Ensemble Studio Theatre), Rodney Witherspoon II's Zidwell: or the Plantation Play (Samuel
French OOB Short Play Festival winner), Low Power by Jon Kern (EST), Black Girls are
from Outer Space by Emana Rachelle (National Black Theatre), Dominique Morisseau’s
Skeleton Crew (TheatreSquared), and Gabriel Jason Dean’s Triggered (Cherry Lane Theatre).
Howard was named Best Director at the 2016 Thespis Festival for Joseph KrawczyK’s Irs Al
About Lorrie at the Hudson Theater and remounted the production for a commercial run
at the American Theater of Actors in 2017. Her work has also been seen at the Circle in the
Square Theatre Circle Series, Queens Theatre, Juilliard, The Flea, The Lark, JAGFest, New
York University, Sea Dog Theater, Atlantic Acting School, and CLASSIX/The Lewis Center,
among others. She was assistant director for Broadway’s Ain't Too Proud: The Life and Times
of the Temprations. Recent fellowships include New York Theatre Workshop 2050 Fellowship
and the Manhattan Theatre Club Jonathan Alper Directing Fellowship. She has produced
shows at the HERE Arts Center, FIAE and more. Howard is a current member of The New
Georges Directors Jam, a participant in New York Stage and Film’s inaugural NYSAF NEXUS
project, and a former resident director at the Flea Theater. She is the series producer for
American Opera Project’s Music as the Message.

W Walter Huff, Chorus Master, 7The Magic Flute, The Coronation of
Poppea, Falstaff; An Evening of William Grant Still (“Highway 1,
USA”), La Rondine, and H.M.S. Pinafore. Walter Huff is professor of
choral conducting and faculty director of opera choruses at the IU Jacobs
School of Music. He served as chorus master for the Atlanta Opera for
“ more than two decades, leading the renowned ensemble in more than
125 productions, with critical acclaim in the United States and abroad. He earned a Bachelor
of Music degree from the Oberlin Conservatory and a Master of Music degree from Peabody
Conservatory (Johns Hopkins). He studied piano with Sarah Martin, Peter Takdcs, and
Lillian Freundlich, and voice with Flore Wend. After serving as a fellow at Tanglewood
Music Center, he received Tanglewood’s C. D. Jackson Master Award for Excellence. Huff
served as coach with the Peabody Opera Theatre and Washington Opera, and has been
musical director for The Atlanta Opera Studio, Georgia State University Opera, and Actor’s
Express (Atlanta). He also has worked as chorus master with San Diego Opera. He served
on the faculty at Georgia State University for four years as assistant professor, guest lecturer,
and conductor for the Georgia State University Choral Society. He has served as chorus
master for many IU Jacobs School of Music Opera and Ballet Theater productions, most
recently, LEroile, It’s a Wonderful Life, Lucia di Lammermoor, West Side Story, The (R)evolution
of Steve Jobs, Dialogues of the Carmelites, The Elixir of Love, Bernstein’s Mass, Le Nozze di
Figaro, Pﬂrsiﬁzl, SuorAnge/im, La Traviata, Little Women, The Barber of Seville, Xerxes, and
La Bohéme. For four years, Huff has served as choral instructor and conductor for the
Jacobs School’s Sacred Music Intensive. He conducted the Jacobs Summer Music series
productions of Arthur Honegger’s King David and Stephen Paulus’s 7he Three Hermits.
‘This past summer, Huff returned for his third year as a faculty member at the Ravinia
Festival’s Steans Music Institute. He also maintains a busy vocal coaching studio in Atlanta.
Huff and Jacobs faculty choral colleague Chris Albanese were invited to present at the
American Choral Directors Association National Virtual Convention in March 2021.
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Rebecca Janes, Children’s Ballet Master, 7he Nutcracker. Rebecca Janes
is an adjunct faculty member at the IU Jacobs School of Music. After a
professional career spanning 20 years, dancing principal roles by George
Balanchine, Alonzo King, Dwight Rhoden, Nacho Duato, Marius Petipa,
Alvin Ailey, Twyla Tharp, Anthony Tudor, and Sasha Janes, she moved
to Bloomington with her family. Before coming to Bloomington, Janes
was part of the senior ballet faculty at Charlotte Ballet Academy. She has been teaching
for nine years and is also on faculty at the Chautauqua Institution in New York.

Sasha Janes, Choreographer, Fall Ballet (“Chaconne”) and An Evening
of William Grant Still (“19”); Ballet Master (“Bournonville Suite”).
Sasha Janes is associate professor of ballet at the IU Jacobs School of
Music. He was born in Perth, Australia, and received his formal dance
training from the Australian Ballet School. He has danced professionally
with West Australian Ballet, Australian Ballet, Hong Kong Ballet, and
Dayton Ballet, performing principal roles in works by Jiff Kylidn, George Balanchine,
Nacho Duato, Jean-Pierre Bonnefoux, Marius Petipa, Septime Webre, Anthony Tudor,
Dwight Rhoden, Alonzo King, Twyla Tharp, Alvin Ailey, and many others. At the invitation
of Jean-Pierre Bonnefoux and associate artistic director Patricia McBride, Janes joined
Charlotte Ballet in 2003. In 2006, he was commissioned to choreograph his first ballet,
Lascia la Spina, Cogli la Rosa, and has since choreographed several ballets for Charlotte
Ballet, including Carmen, Dangerous Liaisons, We Danced %rough Life, Last Lost Chance,
Shelter, At First Sight, Loss, The Four Seasons, The Red Dress, Utopia, Playground Teasers, The
Seed and the Soil, Chaconne, Queen, Sketches ﬁam Grace, and R/mp:odz'c Dances, which was
performed as part of the Kennedy Center’s Ballet Across America series in June 2013. 7he
Washington Post called Janes “a choreographer to watch.” He was a participant in New York
City Ballet’s Choreographic Institute and has been a guest choreographer for Richmond
Ballet’s New Works Festival. He was a principal dancer with Charlotte Ballet for eight
seasons before being named rehearsal director in 2007 then associate artistic director in
2012 and adding the title resident choreographer in 2013. In fall 2016, Janes premiered
his ballet Saudade for the Jacobs School of Music, where he served as guest faculty. In spring
2017, he premiered his Withering Heights for Charlotte Ballet, inspired by Emily Bronte’s
classic novel. In fall 2020, he premiered the first two movements of 79 at the Jacobs School.

Constantine Kitsopoulos, Conductor, Jacobs Live at the Movies.
Constantine Kitsopoulos has established himself as a dynamic conductor
known for his ability to work in many different genres and settings. He
is equally at home with opera, symphonic repertoire, film with live
orchestra, musical theater, and composition. His work has taken him all
over the world, where he has conducted the major orchestras of North
America, the Hong Kong Philharmonic, and the Tokyo Philharmonic. In addition to
Kitsopoulos’s engagements as guest conductor, he is music director of the Festival of the
Arts Boca, general director of Chatham Opera, and general director of the New York Grand
Opera. Highlights of the 2018-19 season include his debut with the Chicago Symphony
Orchestra, return engagements with the Dallas Symphony, Detroit Symphony, New Jersey
Symphony, San Francisco Symphony, Houston Symphony, Toronto Symphony, New York
Philharmonic, Louisiana Philharmonic, and San Antonio Symphony. Kitsopoulos has
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developed semi-staged productions of Mozart's Die Zauberflite, for which he has written
a new translation, Don Giovanni, and La Bohéme. For IU Jacobs Opera Theater, he has
conducted productions of Fa[_vmﬂ: Die Fledermaus, A View ﬁ0m the Bridge, HAM.S. Pimzfare,
The Most Happy Fella, South Pacific, Oklahomal, The Music Man, The Last Savage, and
Bernstein’s Mass. He was assistant chorus master at New York City Opera from 1984 to
1989. On Broadway, Kitsopoulos has been music director of Rodgers + Hammerstein’s
Cinderella, The Gershwin’s Porgy and Bess (cast album on PS Classics), A Catered Affair (cast
album on PS Classics), Coram Boy, Baz Lubrmann’s Production of Puccinis La Bohéme (cast
album on DreamWorks Records), Swan Lake, and Les Misérables. He was music director
of ACT’s production of Weill/Brecht's Happy End and made the only English-language
recording of the piece for Sh-K-Boom Records. Kitsopoulos is music director/supervisor
of a new musical theater piece titled Alamo, with music and lyrics by Jacobs Distinguished
Professor Timothy Noble.

Carla Kérbes, Stager/Ballet Master, Fall Ballet (“Fiir Alina”) and
Spring Ballet (Act II of “Swan Lake”). Carla Korbes is professor of
ballet at the IU Jacobs School of Music. Korbes was born in Porto Alegre,
Brazil, and began training at the age of five. In 1996, Peter Boal
encouraged her to come to the United States to study at the School of

* American Ballet. She joined New York City Ballet as an apprentice in
1999 and was made a member of the corps de ballet in 2000. She was promoted to soloist
in 2005 and joined Pacific Northwest Ballet (PNB) as a soloist later that year. She was
promoted to principal dancer at PNB in 2006 and retired from the company in 2015.
Kérbes danced numerous ballets by George Balanchine, Jerome Robbins, Christopher
Wheeldon, William Forsythe, Alexei Ratmansky, and Twyla Tharp, and performed classical
works including Swan Lake, Giselle, and Don Quixote. Before joining the Jacobs School of
Music faculty, Korbes served as associate director of the L. A. Dance Project and taught at
the Colburn School in Los Angeles. (Photo by Patrick Fraser)

Julia Lawson, German Diction Coach, The Magic Flute. Julia Hoffmann
Lawson earned her B.A. in German from the University of Wisconsin
and her M.A. and Ph.D. in German Literature from Indiana University.
She has lived and studied in Germany and Switzerland and spends as
much time there as she can. She taught German language and literature

W0 for many years at Indiana University, Northern Virginia Community
College, and Georgetown University, as well as for private language contractors in the
Washington, D.C., metro area. She and her husband returned to Bloomington in 2002,
where, from 2004 until 2016, she worked as a lecturer in the IU Department of Germanic
Studies and pursued her interest in literary translating. In 2010, she received IU’s
Distinguished Teaching Award for part-time faculty. Her connection to the Jacobs School
of Music deepened in 2018, when she designed and began teaching German for Musicians,
a hybrid course for Jacobs graduate students. Lawson served as German diction coach for
IU Opera Theater starting with 7he Merry Wives of Windsor in 2008 and, most recently,
for Ariadne auf Naxos in 2018.
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Edwaard Liang, Choreographer, Fall Baller (“Fiir Alina”). A former
dancer with New York City Ballet and Nederlands Dans Theater, Edwaard
Liang has built an international reputation as a choreographer. Over the
last decade, he has created work for the Bolshoi Ballet, Houston Ballet,
Joffrey Ballet, Kirov Ballet, New York City Ballet, Pacific Northwest Ballet,
San Francisco Ballet, Shanghai Ballet, Singapore Dance Theatre, and
Washington Ballet. Born in Taipei, Taiwan, and raised in Marin County, California, he
began his dance training at age five with Marin Ballet. After studying at the School of
American Ballet, he joined New York City Ballet in 1993. That same year, he was a medal
winner at the Prix de Lausanne International Ballet Competition and won the Mae L. Wien
Award. By 1998, he was promoted to soloist. In 2001, Liang joined the Tony Award-winning
Broadway cast of Fosse. His performance in Fosse was later televised nationally in the PBS
Great Performances series episode “Dance in America — From Broadway: Fosse” and
subsequently released on DVD. By 2002, Liang was invited by Jifi Kylidn to become a
member of the acclaimed Nederlands Dans Theater (NDT) 1. While dancing with NDT
1, Liang discovered his passion for choreography. Since establishing himself as a
choreographer, his works have been performed by dance companies around the world, and
he has won numerous awards, including the 2006 National Choreographic Competition.
In 2013, he was named artistic director at BalletMet, where he continues to choreograph
new works for companies both domestically and abroad. In 2017, he received an Emmy
Award for his short dance film Vaulted. In 2018, he created a new ballet with Roberto Bolle
for the opening of the World Economic Forum Annual Meeting in Davos, Switzerland.

Louis Lohraseb, Conductor, La Rondine. Conductor Louis Lohraseb,
whose recent performances of both opera and symphonic work have
garnered praise from Opera News, The Wall Street Journal, and The Berkshire
Review, made his professional conducting debut in 2019 at Teatro
dell’Opera di Roma, leading performances of Carmen. Additional
engagements in the 2021-22 season include debuts with the Komische

Oper Berlin, conducting La Traviata, and with Semperoper Dresden, leading performances
of Carmen. He also returns to LA Opera this season as assistant conductor to music director
James Conlon. Highlights of recent seasons include conducting the LA Opera Orchestra
in Hitchcock’s Psycho and serving as assistant conductor for Teatro dell’Opera di Roma’s
production of Billy Budd and LA Opera’s production of Nabucco. A student of Lorin Maazel
and James Conlon, the latter whom he assisted at the 2014 Ravinia Festival in productions
of Don Giovanni and Le Nozze di Figaro, Lohraseb was selected as the 2016 Conducting
Fellow at the Chautauqua Music Festival. In 2018, he was an assistant conductor at the
Glimmerglass Festival for 7he Barber of Seville and West Side Story, after which he joined
the Domingo-Colburn-Stein Young Artist Program at LA Opera. Currently a doctoral
candidate at the Jacobs School of Music, Lohraseb has studied under Arthur Fagen, David
Effron, and Kevin Murphy, and served as assistant conductor and opera coach for IU Jacobs
School of Music Opera Theater. As the 2013 Conducting Fellow at the Yale School of Music,
he studied with Shinik Hahm and served as assistant conductor to the Yale Philharmonia
under such musicians as Peter Oudjian, John Adams, and Krzysztof Penderecki. During his
time at Yale, Lohraseb founded the Amadeus Orchestra, served as music director of the
Cheshire Symphony Orchestra, and was a conducting fellow at the Castleton Festival in
Virginia in 2014. Born to Iranian and Italian parents, he earned his master’s degree in
conducting from Yale University and graduated summa cum laude from SUNY Geneseo.
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Glenda Lucena, Children’s Ballet Master, 7he Nutcracker. Glenda
Lucena is a world-renowned professional ballet teacher and repetiteur.
She brings her insight, excellence, and spirituality into every studio. She
has served as ballet master at Miami City Ballet, taught consistently for
the Chautauqua Institution, and served as both faculty and repetiteur for
the Jacobs School of Music Ballet Department.

Crystal Manich, Stage Director, La Rondine. Crystal Manich is a
versatile Latinx international creative leader whose over 70 works for stage
and screen have been seen across the United States, Argentina, and

Australia. Her short bilingual film script, Desconocer, was an official
selection and finalist of the 2019 Oaxaca FilmFest Global Script
i Challenge. She won the Audience Award at the 2018 Great Lakes
International Shorts Festival for her short film L7vresse, which she wrote and directed.
Projects in 2021 include directing a feature film for the world premiere opera 7he Copper
Queen with Arizona Opera in collaboration with Manley Films, to be released in fall 2021.
She directed a multicam livestream of Daniel Catdn’s opera La Hija de Rappaccini for
Chicago Opera Theatre at the Field Museum in April. She was cofounding artistic director
of Opera Omnia in New York, assistant artistic director with Cirque du Soleil’s Quidam
in Brazil, and artistic director of Mill City Summer Opera in Minneapolis. Manich has
directed opera productions for Santa Fe Opera, Opera San Antonio, Pittsburgh Opera,
Wolftrap Opera, Boston Lyric Opera, Carnegie Mellon University, Buenos Aires Lirica
(Argentina), Pinchgut Opera (Sydney, Australia), and many other companies. She earned
a B.EA. in drama and a master’s degree in arts management from Carnegie Mellon
University. (Photo by Zach Mendez)

Lino Mioni, Italian Diction Coach, The Coronation of Poppea and
Falstaff. Lino Mioni, originally from northern Italy, earned a Ph.D. in
Italian Studies in 2020 from Indiana University. Previously, he taught
Italian language, literature, and culture at U.S. universities including The
Obhio State University and the University of Georgia as well as in Europe.
With his background in Romance languages and linguistics, he has
designed and led workshops on Italian diction for singers. Among other institutions, he
taught Italian and German language courses for singers at the Conservatory of Music of
Coimbra, Portugal. He also served as Iralian diction coach for the school’s opera productions
and performances. He has curated the translations of librettos and prepared the supertitles
for operas such as Ranieri de Calzabigi’s libretto for GlucK’s Orfeo ¢ Euridice, Giovanni
Targioni-Tozzetti’s and Guido Menasci’s libretto for Mascagni’s Cavalleria Rusticana,
Ruggero Leoncavallo’s libretto for Pagliacci, and Purcell’s Dido and Aeneas. At the Jacobs
School, he was Italian diction coach for La Bohéme.

Kevin Murphy, Conductor, The Coronation of Poppea. Pianist Kevin
Murphy is professor of music in collaborative piano and director of
coaching and music administration for IU Jacobs School of Music Opera
Theater. A leading figure in the world of classical vocal music, he has
served as Jacobs faculty since 2011. He recently joined Professor Anne
Epperson at the Jacobs School in creating a new collaborative piano
program. In 2011, he was appointed director of the program for singers at Ravinia’s Steans
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Music Institute, and 2013-14 marked his first season as artistic consultant for the Tucson
Desert Song Festival. Previously, he was director of music administration and casting advisor
at New York City Opera (2008-12) and director of musical studies at the Opéra National
de Paris (2006-08). Murphy was the first pianist and vocal coach invited by Maestro James
Levine to join the prestigious Lindemann Young Artist Program at the Metropolitan Opera,
and from 1993 to 2006, Murphy was an assistant conductor at the Met. In addition to his
on- and off-stage partnership with his wife, soprano Heidi Grant Murphy, Murphy has
collaborated in concert and recital with numerous world-renowned artists. He is sought
after and respected for his work as a private vocal coach and teacher and has guest taught
at San Francisco Opera’s Merola Program, the International Vocal Arts Institute in Israel
and Italy, Glimmerglass Opera, Tanglewood, Cincinnati Conservatory of Music, and The
Juilliard School. In addition to playing and teaching, Murphy has added conducting to
his musical activities and is a frequent adjudicator for competitions, including the
Metropolitan Opera National Council Auditions, where he has also served as official
accompanist on stage at the Met. A native of Syracuse, New York, Murphy earned a Bachelor
of Music in Piano Performance degree from Indiana University and a Master of Music in
Piano Accompanying degree from the Curtis Institute of Music. He resides in Bloomington,
Indiana, with his wife, Heidi, and their four children.

Kyra Nichols, Stager, Fall Baller (“Donizetti Variations”) and Spring
Ballet (“Agon Pas de Trois”). Kyra Nichols is professor of ballet at the IU
Jacobs School of Music, where she holds the Violette Verdy and Kathy
Ziliak Anderson Chair in Ballet. Nichols began her early training with her
mother, Sally Streets, a former member of New York City Ballet (NYCB).
Nichols became an apprentice and then a member of the corps de ballet at
NYCB in 1974 and was promoted to soloist in 1978. In 1979, George Balanchine promoted
her to principal dancer, and she worked closely with both Balanchine and Jerome Robbins.
She performed numerous leading roles in the NYCB repertoire, including 7¢haikovsky Piano
Concerto Number 2, Stars and Stripes, Liebeslieder Walzer, and Davidsbiindlertinze. She has
worked with an extensive list of choreographers, including William Forsythe, Susan Stroman,
Christopher Wheeldon, Jacques D’Amboise, Robert La Fosse, and Robert Garland. Nichols
retired from New York City Ballet in June 2007 after 33 years with the company, the longest-
serving principal dancer in the company’s history. Immediately prior to joining the Jacobs

School, she was ballet mistress at Pennsylvania Ballet.

Robert O’Hearn, Set and Costume Designer, Falstaff. Robert O’Hearn
earned his bachelor’s degree from Indiana University in 1943. As principal
designer for IU Opera and Ballet Theater, O’Hearn designed sets and
costumes for more than 40 productions and taught in the Opera Studies
program for many years. Prior to coming to IU, he designed sets and
costumes for the Metropolitan Opera, Vienna Staatsoper, Vienna
Volksoper, Hamburg Staatsoper, New York City Opera, Greater Miami Opera, Houston
Grand Opera, Santa Fe Opera, American Ballet Theatre, New York City Ballet, San Francisco
Ballet, and Ballet West. O’Hearn served as professor for the Studio and Forum of Stage
Design in New York from 1968 to 1988. He has given lectures and classes at Carnegie
Mellon, Brandeis, and Penn State University. In 2005, he received the Robert L. B. Tobin
Award for Lifetime Achievement in Theatrical Design.
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Justin Peck, Choreographer, Fall Ballet (“In Creases”). Justin Peck is
a Tony Award-winning choreographer, director, and dancer based in New
York City. He is currently the acting resident choreographer of New York
City Ballet (NYCB). Peck began choreographing in 2009 at the New York

g Choreographic Institute. In 2014, after the creation of his acclaimed ballet
- Everywhere We Go, he was appointed resident choreographer of NYCB.
He joined NYCB as a dancer in 2006. As a performer, Peck has danced a vast repertoire of
works by George Balanchine, Jerome Robbins, Alexei Ratmansky, Lynn Taylor-Corbett,
Benjamin Millepied, Christopher Wheeldon, and many others. In 2013, Peck was promoted
to the rank of soloist, performing full-time through 2019 with the company. He has created
over 40 ballets, 20 for NYCB. His works have been performed by Paris Opera Ballet, San
Francisco Ballet, Miami City Ballet, Pacific Northwest Ballet, LA Dance Project, Dutch
National Ballet, Joffrey Ballet, Houston Ballet, and Pennsylvania Ballet, to name a few.
Notable collaborators include, among others, composers Sufjan Stevens, Bryce Dessner,
Nico Muhly, Caroline Shaw, and Dolly Parton; visual artists Shepard Fairey, Marcel Dzama,
and John Baldessari; fashion designers Mary Katrantzou, Humberto Leon, Tsumori Chisato,
and Dries Van Noten; and filmmakers Steven Spielberg, Sofia Coppola, and Damien Chazelle.
In 2014, Peck was the subject of the documentary Baller 422, which followed him as he
created New York City Ballet's 422nd original dance, Paz de la Jolla. His directorial and
choreographic work on film includes the feature film Red Sparrow, The New York Times Great
Performers series (starring Julia Roberts, Ethan Hawke, Emma Stone, Glenn Close, and
others), and the upcoming film remake of West Side Story (with Steven Spielberg). His
accolades include the National Arts Award (2018), Golden Plate Honor from the Academy
of Achievement (2019), Bessie Award for his ballet Rodeo: Four Dance Episodes (2015), the
Gross Family Prize for his ballet Everywhere We Go (2014), and the Tony Award for his
choreography on Broadway’s Carousel (2018). (Photo by Henry Leutwyler)

Marius Petipa (1819-1910), Spring Ballet (Act II of “Swan Lake”).
Marius Petipa, the “father of classical ballet,” began his dance training at
age seven with his father, Jean Petipa, the French dancer and teacher. At
the age of 16, he became principal dancer at the theatre in Nantes, where
he also produced several short ballets. He danced for over 20 years as the
principal dancer in Spain, Paris, Bordeaux, and Russia, where he moved
in 1847 and remained for the rest of his life. Considered an excellent dancer and partner,
his acting, stage manners, and pantomime were help up as examples for many generations
of dancers. In 1869, Petipa became principal ballet master of the Imperial Theatre in St.
Petersburg. The value of his accomplishments is astounding;: in his 30 years at the Imperial
Theatre, he produced 50 new ballets, revived 17 older ones, and arranged the dancing in
35 operas. Some of his most famous ballets are still being performed today: Don Quixote,
La Bayadére, Swan Lake, and Raymonda, to name a few. Also, he is considered to have laid
the foundation for the entire school of Russian ballet. Petipa is considered one of the
greatest choreographers of all time. He researched the subject matter of the ballets he staged,
making careful and detailed preparations for each production and working closely with
the designer and composer. He elevated the Russian ballet to international fame and laid
the cornerstone for twentieth-century ballet. His classicism integrated the purity of the
French school with Italian Virtuosity.
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Ken Phillips, Lighting and Projection Designer, 7he Magic Flute. Ken
Phillips served as lighting specialist for the IU Jacobs School of Music
from 2019 to 2021, where he designed the lighting and helped engineer
the projections for almost a dozen productions. He currently works at
the University of Wisconsin—Parkside, teaching lighting and projection
design. Phillips earned an M.EA. in Lighting Design from the University
of Arizona and has freelanced around the country, working in mostly opera and musical

theater. Samples of his work may be seen at KGPhillips.com.

Charles Prestinari, Opera Coach and Singing Hoosiers Keyboards.
Charles Prestinari is senior lecturer in chamber music and collaborative
piano at the [U Jacobs School of Music. Before joining the Jacobs School,
he served as chorus master and music administrator of the San Diego
Opera. From 2004 to 2011, he was associated with New York City
Opera—first as assistant chorus master and from 2007 as chorus master—
working on more than 40 different productions covering the full operatic repertoire, from
the baroque period to the twentieth century. Highlights include an Emmy-winning Live
from Lincoln Center telecast of Puccini’s Madama Butterfly and the New York stage premiere
of Leonard Bernstein’s A Quiet Place. He has also been guest conductor of the National
Chorale and guest chorus master at the New York City Ballet, Manhattan School of Music,
and Aspen Music Festival. While earning master’s and doctoral degrees in choral conducting
from the Jacobs School, he held the positions of chorus master (2001-03) and opera coach
(2001-04) with TU Jacobs School of Music Opera Theater. He was also director of the
University Chorale and the Motet Choir. From 1998 to 2001, he was assistant director
and accompanist with the Singing Hoosiers.

Michael Shell, Stage Director, 7he Magic Flute, Falstaff; and H.M.S.
Pinafore. Michael Shell is associate professor of voice at the IU Jacobs
School of Music, where he teaches acting and opera workshops, and
directs mainstage productions. His philosophy is to inform, excite, and
empower his students to be the most authentic singing actors possible.

Over the past two years, he has created the new core of Jacobs dramatic
training courses. His productions have been praised by critics across the nation. A Broadway
World reviewer recently commented on Shell’s new production of Leonard Bernstein’s
Candide: “This production was one I could watch over and over again.” Shell has directed
productions for Adanta Opera, Pittsburgh Opera, Michigan Opera Theater, Opera Omaha,
Opera San José, Opera Tampa, Opera North, Virginia Opera, Santa Fe Opera, Wexford
Festival Opera, Opera Theatre of Saint Louis, and Houston Grand Opera. He made his
international directing debut at the Wexford Festival Opera in 2010 with a production of
Winners by American composer Richard Wargo and returned the following fall to direct
Double Trouble—Trouble in Tahbiti and The Telephone. He has written and directed three
cabarets, including A/l Abour Love and The Glamorous Life—A group therapy session for Opera
Singers, both for Opera Theatre of Saint Louis. Shell earned a B.M. and an M.M. in Music/
Vocal Performance from the University of North Carolina School of the Arts. He was a
Corbett Scholar at the University of Cincinnati College-Conservatory of Music and studied
acting and scene study at H. B. Studios on an H. B. Studios merit scholarship. Shell has
been guest faculty and director at the University of North Carolina School of the Arts,
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Florida State University, Oklahoma University, A. J. Fletcher Opera Institute, and Webster
University—St. Louis, teaching opera workshops and directing full productions and
workshop performances. He is also on faculty at the International Vocal Arts Institute
Summer Opera Program in Tel Aviv.

Mark F. Smith, Set and Projection Designer, The Magic Flute; Set
Designer, The Coronation of Poppea and An Evening of William Grant
Still (“Highway 1, USA”). A Bloomington-based designer and scenic
artist, Mark E Smith is director of scenic painting and properties for IU
Jacobs School of Music Opera and Ballet Theater, where he has worked
on more than 100 hundred productions during the past 25 years. Design

work for Jacobs School projects includes Florencia en el Amazonas, Don Giovanni, Ariadne
auf Naxos, Hansel and Gretel, Bernstein's Mass, and La Bohéme. His design for 2016’
Florencia en el Amazonas was featured in San Diego Opera’s 2017-18 season. In addition
to work for Indianapolis Civic Theater, Butler Ballet, and Indianapolis Ballet's company
premiere production of The Firebird, area theatergoers will recognize his designs for more
than a dozen Cardinal Stage Company shows, including Les Misérables, A Streetcar Named
Desire, My Fair Ladly, Big River, and One Flew Over the Cuckoo’s Nest. Smith earned a Master
of Fine Arts in Scenic Design from the IU Department of Theatre and Drama and was a
student of former Jacobs faculty C. David Higgins and Robert O’'Hearn. Upcoming
productions include Swan Lake for Indianapolis Ballet.

Irina Ter-Grigoryan, Ballet Rehearsal Pianist. Irina Ter-Grigoryan
earned her degrees of piano performance, pedagogy, and accompaniment
in the former Soviet Union. She served as a faculty member at the Baku
State Conservatory and as an accompanist for the Azerbaijan State Theater

Opera and Ballet. She was selected from a small pool of musicians to

N accompany international and regional competitions representing the
Soviet Union. During her time in the United States, she has continued her work as an
accompanist with the Temple Square Concert Series Recitals in Salt Lake City, Utah;
University of Utah; and Ballet West Co.; and as a collaborative pianist at DePauw University.
She currently holds the position of accompanist and music director with the IU Jacobs
School of Music Ballet Department.

~ Alice Trent, Lighting Designer, Fall Ballet, The Coronation of Poppea,
Falstaff; The Nutcracker, An Evening of William Grant Still, La
Rondine, Singing Hoosiers, Spring Ballet, and H.M.S. Pinafore. Alice
Trent is lighting supervisor at the IU Jacobs School of Music. She has
designed extensively throughout the Midwest and South, and has worked
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as an assistant lighting designer at the Cleveland Play House, Cincinnati
Playhouse in the Park, Repertory Theatre of St. Louis, The Drama League, and Town Hall
Arts Center of Denver. She received the 2019 Barbizon Lighting Company Jonathan
Resnick Lighting Design Award and the 2019 Southeastern Theatre Conference (SETC)
Spiegel Theatrical Artist Award. Trent placed first in the 2019 SETC Projection Design
Competition for her work on King Charles 11 and was a 2020 Gilbert Hemsley Internship
Program Finalist. She earned an M.EA. in Lighting and Digital Media Design from the
University of Tennessee Knoxville.



Dana Tzvetkov, Costume Designer, The Magic Flute, The Coronation
of Poppea, and An Evening of William Grant Still (“Highway 1,
USA”). Dana Tzvetkov designs and constructs costumes for opera, ballet,
and theater. Her work has recently been featured in Central City Opera’s
Tosca (2016) and Carmen (2017), and the National Opera Association’s
Hagar (2016). Her designs have appeared on Indiana University’s Musical
Arts Center stage in Saudade, Carmen, Peter Grimes, Le Nozze di Figaro, and La Bohéme.
She has designed rentals for Ball State Opera Theater, Mississippi Opera, DePauw University,
and Butler University. Tzvetkov worked alongside Linda Pisano for Opera San Antonio to
build costumes for a cast including Patricia Racette and Michelle DeYoung. She has been
commissioned to create concert gowns for DeYoung and Sylvia McNair. Tzvetkov served
as the costume shop supervisor for IU Jacobs School of Music Opera and Ballet Theater
from 2013 until recently, when she was promoted to shop manager. She returned to Central
City Opera in summer 2018 to coordinate its production of I/ Trovatore.

Shuichi Umeyama, Opera Coach. Pianist Shuichi Umeyama is assistant
professor of music in opera studies and an opera coach at the IU Jacobs
School of Music. A collaborator with internationally known vocalists
since 1988, he has performed numerous concerts as a soloist and
accompanist. His repertoire includes concertos by Brahms, Beethoven,

Chopin, Rachmaninoff, and others, and his recitals have been broadcast
on Japan National Broadcasting (NHK). He has served as coach and accompanist for the
Indianapolis Opera and Opera Memphis. In addition, he has served as an official
accompanist for many competitions throughout the United States. He is a former music
director of the Aoyama Theater and the Belvillage Opera Theater in Japan. Umeyama
studied accompanying with violist William Primrose and earned Bachelor of Music and
Master of Music degrees from Tokyo National University of Fine Arts and Music.

Michael Vernon, Ballet Master, Fall Ballet (“Chaconne”) and Spring
Ballet (“Bournonville Suite”); Choreographer, 7he Nutcracker. Michacl
Vernon is chair emeritus of the Ballet Department and professor of ballet
at the IU Jacobs School of Music. He studied at the Royal Ballet School
in London with Dame Ninette de Valois and Leonide Massine. He
performed with The Royal Ballet, The Royal Opera Ballet, and the London
Festival Ballet before moving to New York in 1976 to join the Eglevsky Ballet as ballet
master and resident choreographer under the directorship of Edward Villella. Vernon served
as artistic director of the company from 1989 to 1996. He has choreographed for the
Eglevsky Ballet, BalletMet, and North Carolina Dance Theatre, and Mikhail Baryshnikov
commissioned him to choreograph the pas de deux 72 @ Country Garden for American Ballet
Theatre (ABT). Vernon’s solo S’Wonderful was danced by ABT principal Cynthia Harvey
in the presence of President and Mrs. Reagan and shown nationwide on CBS television.
Vernon served as the assistant choreographer on Ken Russell’s movie Valentino, starring
Rudolph Nureyev and Leslie Caron. Vernon has taught at Steps on Broadway (New York
City) since 1980 and been a company teacher for American Ballet Theatre, Dance Theatre
of Harlem, Metropolitan Opera Ballet, and Alvin Ailey American Dance Theater. He has
been involved with the Ballet Program of the Chautauqua Institution since 1996 and is the
artistic advisor for the Ballet School of Stamford. He is permanent guest teacher at the
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Manbhattan Youth Ballet and has a long association with Ballet Hawaii. For Indiana University,
Vernon has choreographed Endless Night, Jeux, Spectre de la Rose, and Cathedral, and has
staged and provided additional choreography for the full-length classics Swan Lake and The
Sleeping Beauty. He has choreographed for many IU Jacobs School of Music Opera Theater
productions, such as Faust and the world premiere of Vincent.

Brent Wallarab, Director, Jacobs Holiday Celebration and Jazz
Celebration. Composer/arranger, bandleader, and former trombonist
Brent Wallarab is David N. Baker Professor in Jazz Studies and associate
professor of music in jazz studies at the IU Jacobs School of Music, where
he conducts Jazz Ensemble I and teaches courses in jazz arranging,

composition, and jazz history. Before his appointment at the Jacobs
School, he maintained a diverse freelance career writing for or performing with artists
including the Lincoln Center Jazz Orchestra, Benny Carter, Count Basie Orchestra,
Rosemary Clooney, New York Pops Orchestra, Natalie Cole, Ray Charles, Perry Como,
and Bobby Short. A founding member of the Smithsonian Jazz Masterworks Orchestra,
Wallarab served as lead trombonist and principal arranger from 1991 through 2008 and
was appointed specialist in jazz for the Smithsonian Institution in 1993. In 1994, he
cofounded the Indianapolis-based Buselli-Wallarab Jazz Orchestra (BWJO), which has
given over 1,000 live performances. The BWJO has recorded eight CDs, and its 2008
release, Basically Baker, was named one of the top 100 jazz albums of the decade by
DownBeat magazine. Wallarab has had an active national and international career, including
performances in Canada, Italy, France, Finland, the Netherlands, England, Spain, Turkey,
Egypt, South Africa, and all 50 U.S. states. He has arrangements published through Warner
Bros., Kendor, and Really Good Music.

Sarah Wroth, Ballet Master, Fall Ballet (“In Creases”) and An Evening
of William Grant Still (“19”); Stager/Ballet Master, Spring Ballet (Act
IT of “Swan Lake”). Sarah Wroth is chair of the Ballet Department and
associate professor of ballet at the IU Jacobs School of Music. She began
her training at the Frederick School of Classical Ballet in Frederick,
Maryland. In 2003, she earned a Bachelor of Science in Ballet Performance
with an Outside Field in Education from the Jacobs School of Music. That same year, she
joined Boston Ballet as a member of the corps de ballet. With the company, Wroth performed
principal roles in works by William Forsythe, Jiri Kylian, Marius Petipa, Jerome Robbins,
Helen Pickett, and Mikko Nissinen, and soloist roles in ballets by Sir Frederick Ashton,
George Balanchine, and August Bournonville. She has performed with Boston Ballet
internationally in Spain, England, South Korea, and Finland. In 2009, she was awarded the
E. Virginia Williams Inspiration Award for her unwavering dedication to ballet and the
Boston Ballet Company. Wroth earned a Master of Science in Nonprofit Management from
Northeastern University in 2015 and retired from Boston Ballet in May 2017.
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Support Our Vision

Be a part of our mission to celebrate the uplifting and life-affirming
power of musical expression across the globe. Donors to the IU
Jacobs School of Music put a world of possibilities within reach of our
exceptional students: most importantly, the right to an expressive life.
Together, we continue to define and the shape the careers and lives

of new and emerging, world-class musicians, dancers, scholars, and
educators.

The Society of the Friends of Music

The mission of the Society of the Friends of Music is to create and sustain
scholarships for promising and talented Jacobs School of Music students.
Through Friends of Music scholarships, we have made possible an TU
Jacobs School of Music education for thousands of deserving students
from around the globe. Our scholarships provide necessary financial

aid, allowing the Jacobs School to attract and maintain its growing and
diverse student body.

Dean’s Fund and Dean’s Circle

Members of the Dean’s Fund and Dean’s Circle* make possible
unrestricted gifts for students and faculty at the IU Jacobs School of
Music. Your investment allows our students to travel to competitions
and conferences, as well as experience master classes and on-campus
performances featuring world-renowned artists and music educators. It
ensures that the Jacobs School can engage with world-class composers,
librettists, and artistic teams - producing superb performances. Your
partnership also supports our live-streaming initiative, so that many of
these performances can be enjoyed around the globe.

*Donors to the Dean’s Fund gifting more than $1,000 annually are
recognized as members of the IU Jacobs School of Music Dean’s Circle.

Learn more about the membership benefits of joining the Dean’s
Circle or the Society of the Friends of Music by visiting;:
music.indiana.edu/giving

Use the flipside of this page to make a gift to the Dean’s Fund or
the Society of the Friends of Music.




Make Your Gift

Scan the QR code with your phone to make a gift
online or use the mail in form below.

Mail in Form
In honor of In memory of:

Donor Name(s):

Address:
City: State: ZIP:
E-mail:

By providing your email address, you are opting to receive emails from Indiana University.

Yes! | wish to make a gift to the:

O IU Jacobs School of Music Dean’s Fund 1380009241

O Society of the Friends of Music of Indiana University Scholarship Fund
1380009239

Note: If no box is selected, your gift will be used to support the U Jacobs School of Music
Dean's Fund 1380009241

Donation enclosed: $
O Check payable to Indiana University Foundation.

Charge my:

0 Visa O MasterCard O Amex Q Discover

Card Number: Exp.Date:___ /_
Signature:

The Indiana University Foundation solicits tax-deductible private contributions for the
benefit of Indiana University and is registered to solicit charitable contributions in all states
requiring registration. For our full disclosure statement, see go.iu.edu/89n. Contributions are
tax deductible to the extent allowed by State and Federal Law.

IU Foundation Code IU221AGIMUDOLIDOTF2N4

Return this form along with your contribution to:
IU Jacobs School of Music

c/o U Foundation

PO Box 6460

Indianapolis, IN 46206-6460

To learn more about investing in our talented students, please contact Melissa Dickson,
J-CDR Executive Director of External Affairs, at dickson9@indiana.edu or 812.855.4656



Jacobs School of Music Honor Roll
Fiscal Year 2020-21

Individual, Corporate, and Foundation Supporters

‘The Jacobs School of Music wishes to recognize those individuals, corporations, and
foundations who have made contributions to the school between July 1, 2020, and June
30, 2021. Those listed here are among the Jacobs School’s most dedicated and involved
benefactors, and it is their outstanding generosity that enables the IU Jacobs School of

Music to continue to be the finest institution of its kind in the nation.

— $1,000,000 and Up ——

Cynthia McAllister Crago* and
Don H. Crago*

David Jacobs

— $100,000 - $999,999 ——

Lida M. Baker

James R. Hodge

Thomas P. Hustad, Ph.D. and Sherry T.
Hustad

Mary B. Jones™
Joan M. Mack*
Sandra Murphy
Nancy and Foster* Poole

Mary H. Wennerstrom Phillips
Loretta Zygmunt*
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Andrew D. Bacher, Ph.D.

David A. Boonshoft

W. Leland Butler and Helen M. Butler
Michael and Susan Chmilewski

Lucy M. Chu

Maxine Cohen* and Norman I. Cohen*
Virginia E Cole

Patricia J. Corbin*

Carol and John Cornwell

Carolyn A. Deodene

Jim and Joyce Grandorf

Frank C. Graves

Lawrence and Celeste Hurst

Howard and Linda Klug

Dr. Monika H. and Dr. Peter H.

Kroener

Diana and Rodger Alexander
Janice and Roy Applegate

S. Sue Aramian

Brad and Kim Blevins
Lawrence and Kendra Brownlee
Craig and Crystal Bryant

Susan Cartland-Bode

David L. Cox

William and Marion Crawford
Jean and Doris Creek

Chelsea and Jeremiah Duggan
Stephany A. Dunfee

Phil Evans and Herbert Kuebler

Ruth Albright

Thomas G. Albright
Charlene and Donald Allen
Susan and James Alling
Teresa and John Ayres
Linda A. Baker

Robert Barker and Patsy Fell-Barker
Brett and Amy Battjer
Mark K. Bear

William H. Bocock

David and Paula Bonner
Roberta B. Brokaw, D.M.

Bruce and Patricia Leavitt

Harlan L. Lewis and Doris E Wittenburg

Shalin C. Liu

Sean M. McNelley

Nancy S. McNutt

Kimberly and James Mercurio

Joanne E. Passet, Ph.D., and Deborah S.
Wehman, D.PM.

Kaili Peng and Edward H. Myerson*

Daniel and Judy Perantoni

Nancy Gray Puckett

Nancy P. Rayfield

Virginia Schmucker*

Richard Searles

Sandra Brown Sherman and Robert
Sherman

$5,000 - $9,999

Anne T. Fraker

Steve and Jo Ellen Ham

J. Stanley Hillis, M.D., and Alice G.
Hillis

Perry J. Maull

Julia and Charles McClary

Grady and Melissa McGrannahan

Marcia and Michael McNelley

James E. Mellichamp, D.M., and
Daniel J. Smith, Ed.D.

James E. Neff and Susan E. Jacobs-Neff

Delano L. Newkirk and Luzetta A.
Newkirk

$1,000 - $4,999

Laurie C. Brown and Daniel W. Carroll
Mary and Montgomery Brown
Mary Louise and Schuyler Buck

Jim and Laura Byrnes

Cathleen Cameron

Edward S. Clark

James and Carol Clauser

Charles and Helen Coghlan

Sarabeth Corbett and David G. Blish
Mary Alice Cox and James M. Koch
Neva J. Dell

Susan J. Devito

W. Richard Shindle, Ph.D.

Tat Skirvin and Liz Skirvin

Marie-Louise* and David Smith

Scott Nelson Storbeck and Kim
Sutherland Storbeck

Paula W. Sunderman

Marianne W. Tobias

Eric C. Trefelner*

Matthew Ward-Steinman

Patrice Madura Ward-Steinman*

Paul and Sherrie Weller

Nancy A. White and Allen R. White

Carl Wiuff, Jr.*

Neil R. Yoder

Jon and Annette Olson

Stanley E. Ransom

Gwyn and Barbara Richards

John and Lislott Richardson

Quincy J. Roberts

Sue Ellen Scheppke and Nicholas M.
Barbaro

Jeannette J. Segel

Jennifer and Richard Stiles

Beth Stoner Wiegand and Bruce R.
Wiegand

Mark A. Sudeith, D.M.

Jay and Jacqueline Dickinson

Eric C. Dickson, D.M., and Melissa
Korzec Dickson

Gary L. and Sandra G. Dowty

David Dube

Lois and Nile Dusdieker

Frank Eberle

Tom and Kathy Eggleston

Elisabeth T. Ely

Harvey C. Feigenbaum, MD and
Phyllis C. Feigenbaum

Daniel Feldt



Joseph R. Fickle

Mary Anne and Edward Fox

Jane M. Fricke and Jeff Steele

Richard C. Gill and Patricia M.
Goyette-Gill

Mr. and Mrs. Lawrence D.* and
Lucienne Glaubinger

Jay S. and Karen S. Goodgold

Scott and Susan Gorham

Arlene Goter, D.M.

Robert A. Green and Lee J. Chapman

Bertram and Susan Greenspan

Robert R. Greig

Darlene and Rajih Haddawi

Bob and Ann Harman

Ann S. Harrison

Bernhard C. Heiden*

Carter E Henrich, M.D. and
Kathleen M. Henrich

Samuel E. Hepler

Daniel E Hewins

E. Jane Hewitt and Richard H. Small

Linda G. Higginbotham and
Bradley R. Leftwich

George and Amy Hill

L. Scott and Donna J. Horrall

Mark and Coreen Jamison

Charles and Laurie Jarrett

Michele and Robert Johns

Patricia Collins Jones, Ph.D.

Michael W. Judd

Kenneth and Linda Kaczmarek

Alfred Kelley

Kyle W. King, O.D.

Susan M. Klein

Marilyn Bone Kloss

John and Nancy Korzec

Daniel and Sarah Kozlowski

Marcia and Daniel Kozlowski

Karen and James Adams

James and Ruth Allen

Mary I. Arlin

Mark J. Baker

‘Thomas and Kay Baker

Charles and Gladys Bartholomew
Susan D. Bartlett

Robert W. Bastian

Paul W. Borg and John B. Hartley

Arthur G. Bortolini, Sr. and Karen M.

Bortolini
Julie M. Brandt
Jonathan P. Braude*
Jack and Pam Boggs Burks
Sarah Clevenger
Edmund and Ruth Cord
Jack E. Cox
Jack N. Cox
Andrew and Mary Crousore
Cheryl and Bradley Cunningham
Dr. and Mrs. Fred W. Dahling
Ed and Jane Daum
Dominick DiOrio, ITI, and John C.
Porter
Clarence H. and Judith Doninger
Richard G. Dooley
James V. and Jacqueline C. Faris
Timothy and Frankie Fesko
Susan and Erwin Fettchenhauer
Nancy Fischer
Donald and Sandra Freund
Suzanne and Frank Gault
David and Linda Giedroc
Donald and Judith Granbois
Mary A. Gray

William Kumbier

Kathleen and Alan Laity

Scott R. Latzky and Teresa S. Weber

Dennis and Judith* Leatherman

Robert E Lebien and Sara J. LeBien*

Jerry and Jane Lewis

Alexander and Diana Mack

P A. Mack, Jr.

George G. Martin, Jr., and Jaesoon
Martin

Nancy M. Mathews and Ingrid R.
Montecino

Carol McDonald

P. Douglas McKinney and J. Peter
Burkholder, Ph.D.

President Emeritus Michael A.
McRobbie and First Lady Emerita
Laurie Burns McRobbie

Sonna Ehrlich Merk and Don Merk

Jo Ann and John Miller

Dr. John M. Miller* and Geraldine
Miller

Steven and Debra Mohler

Jim and Jackie Morris

John T. and Barbara M. Morris

Joe and Sandy Morrow

Gerald L. and Anne Klock Moss

Lawrence Myers, Jr.

Claire A. Myers-Usiatynski

Cyndi Dewees Nelson and Dale Nelson

Louise Newman

Edward and Patricia O’Day

Eduardo A. Ostergren and Helena Jank

Mary A. Owings

Robert and Bonnie Paine

Sujal and Elizabeth Patel

Carol and Wade Peacock

Margaret A. Piety

Stephen R. Pock and David Blumberg

— $500-$999 ——

Samuel L. Guskin

Nola and John Gustafson

Pamela A. Hamill

John M. Hamilton and Dawn E.
Johnsen

Dr. Gene and Judy Hedrick

David J. Hensel and Elizabeth L.
Hamilton

Sharon E. Hepler

Rona Hokanson

Steve L. Holloway, U.S.M.C. Ret.

William and Karol Hope

Robert J. Hublar

Diane S. Humphrey

Warren W. Jaworski

Erik C. Jersild

Russell L. Jones

Martin and Linda Kaplan

Marilyn J. Keiser, S.M.D.

Thomas and Mary Kendrick

Stacey and Eric Kim

Vicki and Thomas King

Virginia and Frederick Krauss

Mary M. Kroll

Yvonne Y. Lai and Kenneth P. Mackie

Ronald and Cynthia Land

Edwin Light

Bonnie and Ronald Loftspring

Earl E Luetzelschwab and Deborah I.
Burkhart

Russell D. Lyons

Robert W. Magnuson

Lissa Fleming May and Philip G. May

Beverly A. McGahey

Ben E Miller

George and Wendy Powell

Andrew E. Recinos and Peggy A. Cooper

Elizabeth Richard

David and Karen Rohlfing

Wendy Rubin

Richard A. Russell and Cynthia
Bydlinski

Edson W. Sample

Randy W. Schekman

Arthur and Carole Schreiber

Scott C.* and Kay Schurz

Christine J. Shamborsky

Curtis and Aimee Shirley

Curtis R. and Judy Chapline Simic

Marcus G. St Julien

Blount & Anna Stewart

Ellen Strommen

Gregg and Judy Summerville

R. Michael Suttle and Carolyn C. Suttle

Karen M. Taylor, D.M.

Elizabeth and Kevin Theile

Rebecca M. Tichenor

Alice M. Tischler

Bruce and Madelyn Trible

Loesje M. Troglia

Charles E. Vannatta

Erika and George Walker

Susan B. Wallace

J. William Whitaker, M.D. and
Joan M. Whitaker

E. G. and Sharon White

Stephen and Lisa Wickes

Mark Wiedenmayer

Ross B. Wilkerson

Michael J. Williamson and Kathleen
Weston

Jacquie W. Wynn and Joseph P. DeCola

John and Linda Zimmermann

Mimi Zweig

Patricia and John* Mulholland

Daniel and Misty Novak

Kelli L. Paul

P Q. Phan

Robert L. Ralston

Jorgen and Martha Rasmussen

Kenneth L. Renkens and Debra L.
Lay-Renken

Scott and Katherine Riley

David B. Rivera

Bruce E. Ronkin and Janet L. Zipes

L. David Sabbagh

Juliet Sablosky

Peter Schwandt and Dixie J. Welch

Robert E. Schweitzer

John and Lorna Seward

David and Susan Sheldon

Kathleen A. Sideli

James B. Sinclair and Sylvia Van
Sinderen

Janet S. Smith

Robert L. Smith and Janice L. Lesniak

Gerald and Joanne Solomon

W. Craig Spence

Janis M. Stockhouse

Robert D. Sullivan

Mark and Carrie Swearingen

Dana W. Taylor

Susan C. Thrasher

Inge M. Van Der Cruysse

John and Tamyra Verheul

Richard E. Walker

Carl R. Weinberg and Beth A. Gazley

Alan and Elizabeth Whaley

Mark and Jan Wheeler



Molly and John Whelan
Carolyn A. White
Richard A. White

Benjamin Abraham

James R. Allbritten and Marilyn S. Taylor

Roger and Carol Allman

George C. Alter and Elyce J. Rotella

Morgan B. Anderson

James E Ault, Jr.

Robert and Cassie Babbs

Samuel and Janet Baltzer

A. James Barnes and Sarah Jane Hughes

Patricia W. Barrett

John E. Bates

Thomas J. Beers

Frederick and Beth Behning

Lauren Bernofsky and Christoph Irmscher

Susan Moses Bloom

Ruth and Douglass Boshkoff Family

Warren J. Brodine and Mark A. Rhein

Craig M. Brown

Michelle C. Brown and Daniel S.
Hostetler

John and Janeen Burrows

James and Carol Campbell

Phyllip B. Campbell

Beatrice and Gerald Carlyss

Carolyn and Barrett Carson

William and Anita Cast

Marcella and Scott Caulfield

Denise Chilcote

Janice O. Childress

Matthew R. Christ and Sophia C.
Goodman

Cynthia and Alfred Cirome

Amy and Gary Cohen

Kelly and Marc Cohen

Robert and Marcia Coleman

Katherine R. Covington

Matthew D. Coy

David Crandall and Saul A. Blanco
Rodriguez

Michael G. Cunningham

Julia M. Delong

Mary Lynn and Scott Denne

Lee and Eleanore Dodge

Sterling and Melinda Doster

Sharon and John Downey

Luba Dubinsky*

Danny and Jeanette Duncan

Keith E. Eby

Mark F. Eckhardt and Halina Goldberg

Stephen A. Ehrlich

Anne C. Eisfeller

Cheryl A. Engber

‘Thomas and Lynn Ensor

Mark and Jennifer Famous

Suzanne and John Farbstein

Richard Abramowski

Paul T. Abrinko and Monika Eckfield

Janet and Paul Addison

M. Richard L. Alden and Ms.
Ann'T. Alden

Shirley T. Aliferis and Cary Passeroff

Joan and Donald Allen

Kelly L. Allen

David and Elizabeth Allison

David and Melanie Alpers

James and Christine Amidon

Paula J. Amrod

David L. Wicker
Patricia L. Williams
Donna and Richard Wolf

— $250-$499 ——

Craig and Carol Fenimore

Janette S. Fishell

Charles L. Fugo

Jann and Jon Fujimoto

Susann Gilbert

Michael E. Gleeson

Constance Cook Glen and James Glen

Alan R. Goldhammer

Ross A. Gombiner and Anita C. Lee

Rena G. Goss

Linda E. Gregory

Raymond J. Hafsten, Jr.

Hendrik and Bieneke Haitjema

Larry and Barbara Hall

Ralph E. Hamon, Jr.

Andrew J. Hanson and Patricia L. Foster

Kenneth and Janet Harker

Todd Harper

Debra and John Hatmaker

Vera and Gerrit Heitink

Steven L. Hendricks

Allison T. Hewell

Ernest N. Hite and Joan E. Pauls

Susanne and Herbert Hochberg

Chris L. Holmes and David M.
Burkhart

Judith and Dennis Hopkinson

Edward and Susan Jones

Kathleen Katra

Carol R. Kelly

Stephanie and Eric Kendall

Patricia H. Kerle’

Melissa A. Kevorkian and Jack R. Fields

Christopher E. Klapheke

Brandon and Bethany Knight

Martin and Janie Kocman

Judy and Larry Lafferty

Beverly E. Landis and Alan R.
Billingsley

Ayelet E. Lindenstrauss Larsen and
Michael J. Larsen

Julia K. Lawson

Gregory and Veronica Leffler

Kristin M. Lensch

Carl and Martha Lenthe

Jennifer Leonardi

Amy and Bill Letson

Jon and Susan Lewis

Barbara and John Lombardo

Elizabeth and Ray Lopez

Marie T. Lutz

Alma Brooks Lyle

Judith A. Mahy-Shiffrin and Richard M.
Shiffrin, Ph.D.

Georgianna E. Marks

—— $100- $249 ——

Stella N. Anderson

Bruce E. Andis

David and Deborah Armstrong
Timothy C. Armstrong

Jane Atlas

Paul G. Augustine and Cheryl A. Martin
Sarah K. Avink

Richard and Adrienne Baach
James and Mary Babb

Mary R. Babbitt

Donna M. Baiocchi

Helen E. Baker

Galen Wood
Steve and Judy Young
Joan and David Zaun

Lisa K. Marum

Joseph V. Matthews

Andrea Matthias

Sean P. McGuire and Kimberly Geeslin
James L. McLay

Sondra and Mark McNall

Howard D. Mehlinger

Ida Mercer

Brian L. Meyer

Linda M. Mintener and Robert M. Jones
Melinda P O’Neal

Mary and Richard Pang

Marilyn J. Patton

Kim J. Pendergast and Joseph L. Lazaroff
Beverly and James Pendowski

Heidi and Mike Ragan

Lauren N. Reed

David and Leanna Renfro

Joann Richardson and Robert Robertson
Paul and Barbara Ristau

Linda J. Rosenthal

Ruth and Robert Salek

Peter J. Salm

Michael W. Sanders and Susan Howe
Kelly and Scott Sandstrom

John and Donna Sasse

Suzanne and Arthur Schuerer
Marilyn E Schulez

Fritz and Anne Schumann
Christopher and Janet Schwabe
Andrew and Natalie Scott

Rebecca and John Shockley

Paul H. Sievers

Stephen and Paula Sills

Laird and Nancy Smith

Lucille Snell

Jill M. Snyder

Chad and Julie Sorrick

Matthew T. Southworth

James L. Strause

Lewis H. Strouse, D.A.

Susan Svendsen

Yasuoki Tanaka

Keiko Teranishi and Richard Buchholz
Dale R. Terry

Tamara B. Trittschuh

Mary E. Ulrey

Elizabeth R. Vance-Rudolph

Charles and Lisa Webb

Kent and Lisa Webb

Malcolm M. Webb

Mark C. Webb and Lee Ann Smith
Patricia and William Wheeler

Jerry and Joan Wright

Giovanni Zanovello

Wesley A. Ballenger, 111
Sandra C. Balmer

Daniel Balog

Pamela Pfeifer Banks

Allison and Mark Barno
Clarissa ]. Barnes

Robert R. Bartalot

Lorie and Allan Bartel
‘Thomas Basso and Brenda Russell-Basso
Barbara S. Baum

Tommye and Robert Beavers
Martha and William Begeman



Michael and Mary Jane Behforouz

Shirley Bell

Elizabeth Susanne Bennett

Ron and Mary Ann Bennett

Brent D. Bergan

William and Patricia Berman

Mark S. Berry

Tracy A. Berry

Wayne E Bialas

Olesia and Andrew Bihun

Lisa A. Billingham

David and Judy Blackwell

Ronald and Regina Blais

Gayle and Heinz Blankenburg

Julian M. Blumenthal

John and Mary Blutenthal

Nancy Boerner

Joanne Shea Bollinger

Tricia and David Borcherding

Francis and Kay Borkowski

Joan H. Bowden

Marta and Scot Bradley

Stewart M Brase

Sue and Brian Brase

Barbara and Edward Bredemeier

Rilene L. Brookins

Stanley R. Brubaker

Edward P. Bruenjes

Margaret H. Brummic

Mark and Jody Bruns

William R. Buck

Shirley Y. Burger

Doris J. Burton

V. Barbara Bush

Rebecca and James Butler

Margaret R. Buttermore

Marie and James Butz

Samuel E Callahan and Jessica Warren

Tommy and Cheryl Campbell

Vivian Campbell and Robert L. Jones

Walter D. Carroll

Jay and Ellen Carter

Linda L. Case

‘Thomas and Linda Castaldi

Susan and Robert Cave

Carroll B. Cecil and Virginia K.
Long-Cecil

Lawrence Christensen and Dianne M.
Maynard-Christensen

Jonathan D. Chu

Joyce E. Claflin

Christopher B. Clark

Maura and Kevin Clark

Richard and Ann Claussen

Tala G. Clay

Bang T. Co

Virginia B. Coats

Timothy J. Coffman and Elizabeth M.
Liederbach-Coffman

Mary C. Cole

Donald and Shirley Colglazier

James D. Collier

Michael and Pamela Colwell

Ryan and Lauren Comerford

Mark R. Conrad

Mike and Marcia Conway

Richard K. Cook and Roger A. Roe

Keith D. Cooper and Timothy Briggs

Laura and Kenneth Corsig

Christine Craigmile

Ray and Molly Cramer

Genevieve S. Crane

Matthew R. Creek

H. Proctor Crow

Mike and Kathy Cullen

J. Daniel and Mary Cunningham

Julie A. and Cary K. Curry

Donna and David Dalton

Eugene B. Daniels, Jr.

Gerald and Janet Danielson

Jefrey L. Davidson and Pamela Jones
Davidson

Samuel J. Davis, Jr.

Tamara L. Davis

Wendell R. Davis

Conrad and Susan De Jong

Walter H. DeArmitt

Michael and Linda Deckert

Patrick and Karen Dessent

David S. DeVries

Kim and Dianne Diefenderfer

Barbara and Richard Domek

D. Michael Donathan, Ph.D.

Brenda and Marc Donati

Colleen M. Donohue

Rodney C. Dorsey

Carrie and Kevin Dostalek

Gayl W. and Beverly J. Doster

Roberta Duffy

Gregory S. Dugan

Kevin J. Duggins

Alan and Juliet Duncanson

Sarah J. Dunn and J. Michael Dunn*

Catherine Dupuis

David B. Edgeworth

Melanie Eilers

Joseph E. Elliott

Valerie L. Elliott and James E. Strange

Michael J. Ellis

Marianne Embree

Joe and Gloria Emerson

Herman and Mary* Emmert

Elaine and Philip Emmi

Beth A. Enright

Dean A. Everett

Stephen and Rhonda Fagan

James M. Fahey

Kathryn J. Faith-Greene

Teresa and Carlton Fancher

Alice and Mark Fasman

Robert W. Faulkner

Samuel R. Feldt

Jean E. Felix

George and Jo Fielding

Beverly L. Findlay and Yuji Kaneko

Mary Ellen Fine

Bernadette and James Fischer

Donald and Myra Fisher

Vernon J. Forbes

Charles and Janet Foster

Bruce and Betty Fowler

Allen E. Fox

Ramona R. Fox

Frame Family

Cassie Frame

Joseph P Frank

Linda A. Frauenhoff

Katheren and William Fretz

Bernard J. Froelich

Elizabeth A. Fuller

Edwin and Bonnie Gardiner

David and Carla Garnham

Robert E. Gates

Brent M. Gault

Allison D. Gehl

Janine and John Geisel

David B. Gelb

Jennifer and David Gentry

Thomas E. Gerber

Renee and Bernhard Gerstmayr

Bernardino and Caterina Ghetti

David and Kathryn Gies

Melanie and Alan Gilbert

Paul O. Gillespie

Elizabeth and Robert Gillette

Susan and Michael Gillette

Vincent M. Golik, ITT

Richard S. Gorden

Brian E. Graban

Deborah and Robert Granick

Robert and Sheri Gray

Pamela C. Griffel

Teddy and Phyllis Gron

Roberta M. Gumbel

Kathy Gutierrez

Thomas and Susan Hacker

Gerald A. Hager and Susan Matych-
Hager

Chun-Fang B. Hahn

Michelle K. Hahn

Stanley Hamilton

Linda Y. Hammel

Jacob D. Handelman

Anthony S. Hansen

Kunio Hara

Bernice and Ross Harbaugh

Kristin and David Harp

Robert and Emily Harrison

Lenore S. Hatfield

Jeff and Jeanette Hathaway

John H. Head

Clayton and Ellen Heath

Kristianne Heckman

W. Harvey Hegarty, Ph.D., and Connie
Hegarty

Duncan T. Heidkamp

Ruth Ann and Bryan Hendrix

Parker R. Henry

Rebecca Henry and Monte L.
Schwarzwalder

Daniel and Catherine Herdeman

Jan Herlinger

Frank E. Herran IT and Martha Dunne

David and Rachel Hertz

James S. Hiatt

Leslie W. Hicken

Patricia L. Hicks

Michael and Rebecca Higgins

Rick and Colleen Hilker

Ford D. Hill

John D. Hobson

Margaret and George Holden

Richard and Lois Holl

Kermit W. Holly

Benny J. Holt

Pamela and Jack Hole

Norman and Judy Holy

Julian L. Hook

Aliina Hopkins

Paul and Ivy Horan

Gregory and Julie Horn

Ray and Phyllis Horton

Mariann E. Hosler

Patricia and Thomas Howenstine

Robert B. Huber

Marjorie C. Hudgins

Cindy and John Hughes

Ivan and Anne Hughes

Bailey Hull

David E. Hummons

James S. Humphrey, Jr.

Sally and Llewellyn Humphreys

Victoria and John Huntington

Greg and Linda Imboden

Kathleen and Christopher Isaacson

Carole L. James

Glenn E. Jenne

Margaret T. Jenny and John T.
Fearnsides

Anita Louise Jerger

Charlie and Lisa Jersild



Kathryn E. Jessup

Barbara and Ted Johnson

Sidney K. Johnson

Virginia E. Johnson

Burton and Eleanor Jones

Kristin and Wayne Jones

Laura and Matthew Jones

Margaret and Donald Jones

Kenneth and Elyse Joseph

Jon and Louise Kaeuper

Chitate Kagawa

Grigory Kalinovsky

Dennis D. Keithley

Marilyn J. Kelsey

Sally P Kennedy

Robert and Stephanie Keys

Donald A. Kidd

Myrna M. Killey

Meredith K. Kirkpatrick

Karen L. Klages

Lora and James Knight

Peter V. Koenig and Mary E. Jamison

Linda and Greg Komp

M. Ronald Kovener

George J. Kozacik

Rose Krakovitz

Lionel Kramer

Joseph C. Kraus

Julie and Joshua Krugman

Kenneth and Renee Kudrak

Harriet and James Kulis

Shirley and Gerald Kurlander

Lonnie and Pam Laffen

Dodd and Myrna Lamberton

‘Thomas and Nancy Lancaster

Betty E. Landis

Gregory H. Largent and Anna M.
Leppert-Largent

Arthur W. Larson

Joan B. Lauer, Ph.D.

Anita and William Laughlin

Henry and Meredith Leck

Debra and Robert Lee

Moses S. Lee

Diana Dehart Lehner

James A. Leick

Ann W. Lemke

Joseph J. Lewis

Tiantian Li

Ann and Scott Liberman

Carolyn R. Lickerman

Nancy H. Liley

Lynn and Matthew Litwiller

Guy and Connie Loftman

Pamela Williamson Lowe and
David C. Lowe

Raymond and Cynthia Lucia

Christopher J. Ludwa

Michael Madura

Loreal and Eric Maguire

Daune S. Mahy

Bill* and Ellie Mallory

Leslie and Joseph Manfredo

Rochelle G. Mann

Daniel J. Marcacci

Rudy T. Marcozzi

Julie M. Marks

Lynne and Richard Marks

Zoe E. Marrich-Simon

Jane A. Martin

Nancy G. Martin

Patricia A. Martin

John and Olga Maryn

Jacquelyn E. Matava and Brett A.
Richardson

Michelle A. Mattox

‘Thomas J. May

Barbara E. Mayhew

Annette and Kevin McCammon
Erin M. McCauley

Thomas and Norma McComb
Elizabeth McCrae

Winnifred L. McGinnis

Larry S. McKee

Steve McLure

Mary Jo McMillan

Ted and Bess Megremis
Katherine Wayman Mehner
Clarence and Donna Miller
Karen and Bill Miller

Mary A. Miller

Ronald and Joyce Miller
Thomas J. Miller

Victor G. Mishkevich

Richard J. Mlynarski

Steve and Sandra Schultz Moberly

Michael H. Molenda, Ph.D. and Janet C.

Stavropoulos, Ph.D., ].D.
Alan G. Montgomery
Hannah and Tom Moore
Elizabeth Moran
Patricia and Philip Moreau
Douglas M. Morgan
Dionne L. Morlan
Jolene and Kevin Morlan
Timothy Morris
Barbara I. Moss and Robert E.

Meadows
Ann E. Murray and Michael Hurtubise
Wialter and Josephine Myers
Diana and Jorge Navarro
Bud E. Nelson
Eric M. Nestler
Lynn S. Nestler
Gail C. Newmark
Phuong Nguyen
Kathleen C. Nicely
Mary and Christopher Nielsen
Jeffrey and Jane Nierman
David and Barbara Nordloh
Christopher and Christine Norris
John P. Nothaft
Heidi Novaes
Edward and Soili Ochsner
Gayle P. O’Day
Harold and Denise Ogren
David and Diane O’Hagan
Patricia and Eric Orth
Wendy P. Ostermeyer
Russell L. Otte and Sara Hopkins
Hyung-Sun Paik
Janet R. Palfey
Ruth and Robert Palmer
Kathy and Thomas Parker
Lee and James Parker
Mara E. Parker and Andrew J. Cogbill
Sandra B. Parker
Mary and Stephen Patterson
Katherine and Travis Paulin
Ronald A. Pennington
Dorothy L. Peterson
Jill A. Piedmont
Carol Pierce
Labros E. Pilalis and Jessica R. Suchy-

Pilalis
Nobleza G. Pilar
Kelly J. Pitcher
Raymond A. Polstra

Belinda M. Potoma and Michael R. Fish

Robert and Patricia Powell
Richard and Mary Pretat
Robert and Ellen Priez

Lee H. Pritchard

Brian and Susan Przystawski

Mary Pulley

David and Monica Purk

Rene M. Ramos

Barbara Randall

John A. Rathgeb and Alan Chadrjian

‘Thomas and Linda Raycroft

Alan and Lisa Reed

Barbara L. Reed

Michael J. Reifenberg

Carolyn J. Rice

Patricia and Matthew Richards

David and Diane Richardson

Ilona K. Richey

Carolyn J. Ricke

Timothy J. Riffle and Sarah M.
McConnell

Daniel C. Rigney and Alida C. Metcalf

James R. Rinck and Debra A.
Dominiak-Rinck

Diane G. Rivera

Alice E. Robbins

Kathie and Raymond Roberts

Samuel and Valerie Roberts

David and Cheryl Rolf

Donna and Edward Ronco

Laura D. Rorick

Daniel S. Rosenbaum

Linda and Alan Rosenson

Gerald J. Rudman

Daniel Rudrud

Marjorie J. Rust

Ann and David Samuelson

Eric B. Samuelson

Linda and Alan Sandlin

Stephanie San’ Ambrogio and Gary
Albright

V. Gayle Sarber

Cheryl Sargent

Craig W. Sauer

Susan Savastuk and Glorianne M. Leck

Harry and Patricia Sax

Patricia and John Scheetz

Andrew R. Schemm and Andrew G.
Myers

Lynn L. Schenck

Irmi Schewe-Miller

Judith L. Schroeder

Susanne K. Schwibs

Alki E. Scopelitis

Perry and Lisa Scott

John A. Seest

Edward S. Selby

Varda Shamban

Nancy and Stephen Shane

David R. Sheaffer

Larry and Debra Sherer

William and Janette Shetter

Richard and Denise Shockley

Thomas and Donna Shriner

Samuel and Theresa Sievers

Craig and Midori Sigeti

John G. Simpson

Alan and Jacqueline Singleton

Kevin M. Sipe

Patricia and Jeffrey Sloan

Eric M. Smedley and Jessica E.
Williams

David K. Smith and Marie E. Libal-
Smith

Louise and Russell Smith

Anna Snider

Steve and Mary T. Snider

Sandra L. Snyder

Cheryl A. Sorrels

Renee and Robert Southworth

James and Carolyn Sowinski

Paul V. Spade



Charles and Mary Spangler

Viola J. Spencer

Tom and Linda Sperling

Diane J. Spofford

Darell and Susan Stachelski

David and Alice Starkey

Eric and Shannon Starks

Theresa A. Steele

‘Thor Steingraber

Mallory and Dolores Stephens

Paul B. Stephenson and Maria K.
Schmidt

Malcolm and Ellen Stern

Scott A. Stewart and Jeffrey D. Clanton

Natalie and Robert Stoelting

Charles E Stokes, Jr.

Eric and Etsuko Strohecker

Linda Strommen

Bill and Gayle Stucbe

Toni Stuller

Martha and Michael Swisher

Larry R. Sydow and Holly N.
Stackhouse-Sydow

Leactta and Rick Taflinger

Ellen C. Tamura

J. P Tatum

Kathleen Taylor

Louann and Marc Temkin

Charlotte H. Templin

Patrick and Lauren Teykl

Theodore G. Thevaos

Tracy and Nathan Thomas

Shelley M. Thomason

Charles Thompson and Millicent Fazey

Nora C. Thomson

James R. Thrasher

Roderick Tidd and Lisa M. Scrivani-
Tidd

Karen E. Timberlake and Eric Alvin

Diana and Joseph Tompa

Jonathan N. Towne and Rebecca J.
Noreen

Cheryl A. Tschanz and William L.
Newkirk

LCDR Jeffrey Stewart Tunis

Colleen and James Turner

Alice and John Tweedle

Daniel and Charlotte Tyree

Ryan D. Van Slyke

Dianne Vars

Ann R. Vaughan

Sharon P. Wagner

Martha E Wailes

JoElyn Wakefield-Wright

Cherilee and James Walker

George L. Walker and Carolyn M.
Lipson-Walker

Ruth H. Walker

John and Erin Walls

Dennis and Julie Walsh

Elizabeth and Timothy Wappes

Sarah E. Ward

Sheila and Terry Ward

Barbara A. Warinner

Mary A. Watt

Thomas J. Weakley

Rebecca and Wayne Weaver
Sherry and Glenn Webber
Barbara C. Weber

Eric and Lynne Weber

Betty J. Webster

Pamela A. Weest-Carrasco
Kathryn and Ira Weiss

Garry and Stacy* Wells

Mary and James Welton
‘Thomas and Debbie Wendler
Kay and Ewing Werlein

Roger and Barbara Wesby
Constance E. West

Cyndi and Craig Weyers
Anthony and Teresa White
Elizabeth L. White and Neil S. Marcus
Trish Wichmann

David E. Wick

Kathleen and Ralph Wiegandt
Lisa L. Wilkison

Lawrence A. Wilson

James and Ruth Witten
Michele Gotz Wolf and Gary Wolff
Blue Butterfly Woman

Sara and Thomas Wood
Karen and Danny Wright
Jamie and Rick Yemm

Jeffery P. Zaring

Georgia E. Zeichner

Conrad and Debora Zimmermann
Timothy and Sara Zwickl

Corporations and Foundations

‘The Beam Foundation

$50,000 and Up

Summer Star Foundation for Nature,
Art, and Humanity, Inc.

— $10,000 - $49,999 ——

Crown Management Bloomington, Inc.
Fidelity Charitable Gift Fund
Harry Kraus Survivor Trust

Aikman Foundation, Inc.

Avery & Greig, LLP

B. G. Hoadley Quarries, Inc.

Bank of America Charitable Foundation

Benevity Social Ventures, Inc

C. Richard and Verna Louise Johnson
Foundation, Inc.

CAF America

Chevron Phillips Chemical Company
LLC

Community Foundation of Bloomington
and Monroe County

Bloomington Thrift Shop

Buckley, LLP

California Community Foundation
Cox-Light Family Revocable Trust
Deutsche Bank Americas Foundation
Dr. Joseph Paul Fiacable M.D.

Head Sales, Inc.

Marin Community Foundation
Renaissance Charitable Foundation

Schwab Charitable Fund

$1,000 - $9,999

Eli Lilly & Company

Five Star Quality Care, Inc.

Greater Horizons

J K Consulting

JPMorgan Chase Foundation

Kelben Foundation

Lilly Endowment Inc.

Meadowood Retirement Community

Morgan Stanley Global Impact Funding
Trust Inc

National Christian Foundation — Chicago

National Christian Foundation — Indiana

Upto $999 ——

IBM Corporate Foundation

Indiana Health Group

Jewish Federation of Cincinnati

Jewish Federation of Greater
Indianapolis, Inc.

National Fuel Gas Company

Neuropsychology Center of Louisiana LLC

YourCause

Opera Illinois League

Prescott Famyle LLC

Robert Carwithen Music Foundation

‘The Harvey Phillips Foundation, Inc.

Theodore W. Batterman Family
Foundation, Inc.

Vanguard Charitable Endowment
Program

Phanomen/Design

Raytheon Company

Shuffle Enterprises Inc

System Source Foundation Inc.
Tau Beta Sigma



Annual Giving Circles

‘The Indiana University Jacobs School of Music Annual Giving Circles include
individuals dedicated to making a difference in the cultural life of the university. These
unrestricted gifts of opportunity capital support the areas of greatest need, including

financial aid, faculty research, academic opportunities, and visiting artists.

Patricia J. Corbin*
Frank C. Graves

Brad and Kim Blevins
William and Marion Crawford
Chelsea and Jeremiah Duggan
Stephany A. Dunfee

‘Thomas G. Albright

Susan and James Alling

Linda A. Baker

Robert Barker and Patsy Fell-Barker

Roberta B. Brokaw

Mary and Montgomery Brown

Edward S. Clark

James and Carol Clauser

Sarabeth Corbett and David G. Blish

Eric C. Dickson, D.M., and Melissa
Korzec Dickson

Lois and Nile Dusdieker

Anne T. Fraker

Richard C. Gill and Patricia M.
Goyette-Gill

Mr. and Mrs. Lawrence D.* and
Lucienne Glaubinger

Jay S. and Karen S. Goodgold

Arlene Goter

Darlene and Rajih Haddawi

Ann S. Harrison

Carter E Henrich, M.D. and
Kathleen M. Henrich

Mary I. Arlin
Charles and Gladys Bartholomew

Arthur G. Bortolini, Sr. and Karen M.

Bortolini

Clarence H. and Judith Doninger

Nola and John Gustafson

Pamela A. Hamill

John M. Hamilton and Dawn E.
Johnsen

David J. Hensel and Elizabeth L.
Hamilton

Sharon E. Hepler

Dean’s Circle
Visionary Members

James R. Hodge
David Jacobs

Strategic Members

Delano L. Newkirk and Luzetta A.
Newkirk
Sue Ellen Scheppke and Nicholas M.

Barbaro

Supporting Members
—— $1,000 - $4,999 ——

Samuel E. Hepler

J. Stanley Hillis, M.D. and Alice G.
Hillis

Kenneth and Linda Kaczmarek

Alfred Kelley

Marilyn Bone Kloss

John and Nancy Korzec

Dr. Monika H. and Dr. Peter H.
Kroener

Kathleen and Alan Laity

Scott R. Latzky and Teresa S. Weber

Dennis and Judith* Leatherman

Robert E Lebien and Sara J. LeBien*

Alexander and Diana Mack

P A. Mack, Jr.

Perry J. Maull

Dr. John M. Miller* and Geraldine
Miller

Steven and Debra Mohler

Jim and Jackie Morris

John T. and Barbara M. Morris

Lawrence Myers, Jr.

Claire A. Myers-Usiatynski

Aprtist’s Circle

$500 - $999 ——

William and Karol Hope

Russell L. Jones

‘Thomas and Mary Kendrick

Virginia and Frederick Krauss

Bonnie and Ronald Loftspring

Earl E Luetzelschwab and Deborah I.
Burkhart

Jorgen and Martha Rasmussen

Scott and Katherine Riley

Bruce E. Ronkin and Janet L. Zipes

Randy W. Schekman

Kathleen A. Sideli

— $10,000 and Up ——

Richard Searles
Carl Wiuff, Jr.*

Jeannette . Segel
Jennifer and Richard Stiles

Cyndi Dewees Nelson and Dale Nelson

Mary A. Owings

Robert and Bonnie Paine

Sujal and Elizabeth Patel

Margaret A. Piety

Stephen R. Pock and David Blumberg

Andrew E Recinos and Peggy A. Cooper

Richard A. Russell and Cynthia
Bydlinski

Edson W. Sample

Arthur and Carole Schreiber

Christine J. Shamborsky

Curtis R. and Judy Chapline Simic

Marcus G. St Julien

Paula W. Sunderman

Charles E. Vannatta

Mary H. Wennerstrom Phillips

E. G. and Sharon White

Stephen and Lisa Wickes

Mark Wiedenmayer

Neil R. Yoder

James B. Sinclair and Sylvia Van
Sinderen

Robert L. Smith and Janice L. Lesniak

W. Craig Spence

Janis M. Stockhouse

Ellen Strommen

Inge M. Van Der Cruysse

John and Tamyra Verheul

Molly and John Whelan

David L. Wicker



Mark J. Baker

‘Thomas J. Beers

John and Janeen Burrows

Janice O. Childress

Cheryl and Bradley Cunningham
Michael G. Cunningham

Mark and Jennifer Famous

Alan R. Goldhammer

Ross A. Gombiner and Anita C. Lee
Rena G. Goss

Raymond J. Hafsten, Jr.

Todd Harper

Shirley T. Aliferis and Cary Passeroff

Paula J. Amrod

James and Mary Babb

Pamela Pfeifer Banks

Clarissa J. Barnes

Patricia W. Barrett

Robert R. Bartalot

David and Judy Blackwell

Ronald and Regina Blais

Gayle and Heinz Blankenburg

Barbara and Edward Bredemeier

Rilene L. Brookins

Stanley R. Brubaker

William R. Buck

Shirley Y. Burger

Doris J. Burton

Vivian Campbell and Robert L. Jones

Jay and Ellen Carter

Susan and Robert Cave

Lawrence Christensen and Dianne M.
Maynard-Christensen

Cynthia and Alfred Cirome

Virginia B. Coats

Mary C. Cole

Robert and Marcia Coleman

Mark R. Conrad

Richard K. Cook and Roger A. Roe

Mike and Kathy Cullen

Eugene B. Daniels, Jr.

Gerald and Janet Danielson

Tamara L. Davis

Wendell R. Davis

Conrad and Susan De Jong

Patrick and Karen Dessent

Kim and Dianne Diefenderfer

Barbara and Richard Domek

D. Michael Donathan, Ph.D.

Joseph E. Elliott

Valerie L. Elliott and James E. Strange

Michael J. Ellis

Kathryn J. Faith-Greene

Suzanne and John Farbstein

Beverly L. Findlay and Yuji Kaneko

Mary Ellen Fine

Vernon J. Forbes

Joseph P Frank

Elizabeth A. Fuller

Robert E. Gates

Janine and John Geisel

Thomas E. Gerber

Susan and Michael Gillette

Robert and Sheri Gray

Pamela C. Griffel

Teddy and Phyllis Gron

Roberta M. Gumbel

Gerald A. Hager and Susan
Matych-Hager

— $250-$499 —

Debra and John Hatmaker
Judith and Dennis Hopkinson
Edward and Susan Jones
Carol R. Kelly

Jon and Susan Lewis
Georgianna E. Marks

Lisa K. Marum

Joseph V. Matthews

Beverly A. McGahey

Mary and Richard Pang
Beverly and James Pendowski
David and Leanna Renfro

— $100- $249 ——

Chun-Fang B. Hahn

Linda Y. Hammel

Ralph E. Hamon, Jr.

Jacob D. Handelman

Kristin and David Harp

Jeffrey and Jeanette Hathaway

Clayton and Ellen Heath

W. Harvey Hegarty, Ph.D., and
Connie Hegarty

Vera and Gerrit Heitink

James S. Hiatt

Patricia L. Hicks

Michael and Rebecca Higgins

Rick and Colleen Hilker

Benny J. Holt

Ray and Phyllis Horton

Ivan and Anne Hughes

David E Hummons

Diane S. Humphrey

James S. Humphrey, Jr.

Sally and Llewellyn Humphreys

Greg and Linda Imboden

Carole L. James

Kathryn E. Jessup

Sally P. Kennedy

Donald A. Kidd

Myrna M. Killey

George J. Kozacik

Rose Krakovitz

Joseph C. Kraus

Shirley and Gerald Kurlander

Thomas and Nancy Lancaster

Arthur W. Larson

Debra and Robert Lee

Diana Dehart Lehner

James A. Leick

Joseph J. Lewis

Guy and Connie Loftman

Daune S. Mahy

Rudy T. Marcozzi

Julie M. Marks

John and Olga Maryn

Jacquelyn E. Matava and Brett A.
Richardson

Mary Jo McMillan

Mary A. Miller

Linda A. Mintener and Robert M. Jones

Patricia and Philip Moreau

Dionne L. Morlan

Jolene and Kevin Morlan

Walter and Josephine Myers

Bud E. Nelson

Eric M. Nestler

Lynn S. Nestler

Kathleen C. Nicely

Christopher and Christine Norris

John P. Nothaft

Linda J. Rosenthal

Fritz and Anne Schumann
Christopher and Janet Schwabe
Richard E. Walker

Charles and Lisa Webb

Kent and Lisa Webb

Malcolm M. Webb

Mark C. Webb and Lee Ann Smith
Alan and Elizabeth Whaley
Mark and Jan Wheeler

Donna and Richard Wolf

David and Diane O’Hagan

Ruth and Robert Palmer

Mara E. Parker and Andrew J. Cogbill

Marilyn J. Patton

Katherine and Travis Paulin

Labros E. Pilalis and Jessica R. Suchy-
Pilalis

Robert and Ellen Priez

Lee H. Pritchard

Brian and Susan Przystawski

Alan and Lisa Reed

Barbara L. Reed

Carolyn J. Rice

Carolyn J. Ricke

Daniel C. Rigney and Alida C. Metcalf

Donna and Edward Ronco

Ann and David Samuelson

Eric B. Samuelson

Stephanie Sant Ambrogio and Gary
Albright

Patricia and John Scheetz

Edward S. Selby

John and Lorna Seward

Nancy and Stephen Shane

William and Janette Shetter

‘Thomas and Donna Shriner

Patricia and Jeffrey Sloan

Anna Snider

Tom and Linda Sperling

Darell and Susan Stachelski

Paul B. Stephenson and Maria K.
Schmidt

Natalie and Robert Stoelting

James L. Strause

Louann and Marc Temkin

Diana and Joseph Tompa

Cheryl A. Tschanz and William L.
Newkirk

Colleen and James Turner

Alice and John Tweedle

Dianne Vars

Ruth H. Walker

‘Thomas J. Weakley

Sherry and Glenn Webber

Barbara C. Weber

Betty J. Webster

Kathryn and Ira Weiss

Mary and James Welton

Kathleen and Ralph Wiegandt

Lawrence A. Wilson

Blue Butterfly Woman

Karen and Danny Wright

Timothy and Sara Zwickl



Leadership Circle

Members of the Leadership Circle have contributed lifetime gifts of $100,000 or
more to the Indiana University Jacobs School of Music. We gratefully acknowledge the
following donors, whose generosity helps the school reach new heights and build a sound
financial framework for the future.

——Over $10,000,000——

‘The Estate of Barbara M. Jacobs

David Jacobs

Lilly Endowment, Inc.

— Over $1,000,000 ——

Gary J. and Kathy Z. Anderson
‘The Estate of Robert L. Carpenter
Cook Incorporated
Cynthia McAllister Crago* and
Don H. Crago*
Dorothy Richard Starling Foundation

Ann & Gordon Getty Foundation
Arthur R Metz Foundation

‘The Estate of lone B. Auer
Alexander S. Bernstein

Jamie Bernstein

Nina Bernstein Simmons

‘The Estate of George A. Bilque, Jr.
Jack and Pam Boggs Burks

Christel DeHaan Family Foundation
Mr. and Mirs. Carl A. and Marcy L. Cook
Gayle T. Cook

‘The DBJ Foundation

Christel DeHaan*

W. Jameson Aebersold, D.M. and
Sara A. Acbersold

The Estate of Wilfred C. Bain

‘The Estate of Olimpia E Barbera

Robert Barker and Patsy Fell-Barker

‘The Estate of Angeline M. Battista

Beatrice P. Delany Charitable Trust

‘The Estate of Sylvia E Budd

‘The Estate of Marvin Carmack, Ph.D.,
and Joan M. Carmack

‘The Estate of Alvin M. Ehret, Jr.

The Estate of Lucille de Espinosa

‘The Estate of Mr. Richard E. Ford

‘The Estate of Emma B. Horn

IBM Global Services

Irwin-Sweeney-Miller Foundation

‘The Estate of David H. Jacobs

Allen Whitehill Clowes Charitable
Foundation, Inc.

The Estate of Ursula Apel

‘The Estate of Fred and Martha Arto

Artur Balsam Foundation

The Estate of Robert D. Aungst

Lida M. Baker

Barbro Osher Pro Suecia Foundation

‘The Beam Foundation

Cynthia and Bennet Brabson

Brabson Library and Education
Foundation

‘The Estate of Jean R. Branch

‘The Estate of Mildred J. Brannon

‘The Estate of Jeannette Bredin

‘The Estate of Frances. A Brockman

The Estate of Luba Dubinsky

‘The Estate of Juanita M. Evans

Georgina Joshi Foundation, Inc.

Jack M. Gill, Ph.D., and Linda Challis Gill
Jack* and Dora Hamlin

‘The Joshi Family

$500,000 - $999,999

The Estate of Frederick G. Freeburne,
Ph.D., and Mary M. Freeburne

"The Estate of W. W. Gasser, Jr. and
Mary Kratz Gasser

Gordon and Ann* Getty

Wade C.* and Ann S. Harrison

‘The Estate of Eva M. Heinitz

James R. Hodge

Thomas P. Hustad, Ph.D., and
Sherry T. Hustad

Thomas Kasdorf*

Sandy Littlefield

Shalin C. Liu

$250,000 - $499,999

‘The Estate of Harold R. Janitz

‘The Estate of Mary B. Jones

Korea Foundation

Dr. Monika H. and Dr. Peter H.
Kroener

‘The Estate of Sandra J. Kurz

Dr. Lee, Se-Ung

The Estate of Jeanette C. Marchant

‘The Estate of Nina Neal

Presser Foundation

Joy and Rudolph* Rasin

The Estate of Naomi Ritter

William C. Rorick

‘The Estate of Virginia and Morton L.
Schmucker

The Estate of Lee E. Schroeder

Scott C.* and Kay Schurz

$100,000 - $249,999

Carol V. Brown

Susan Cartland-Bode

The Estate of Aileen Chitwood

Richard Allan Cohee and Lynn Cohee

"The Estate of James O. Cole and
Maria A. Cole

Cole & Kate Porter Memorial Grad
Fellow in Music Trust

Jean and Doris Creek

The Estate of Mavis M. Crow

Crown Management Bloomington, Inc.

The Estate of Susie J. Dewey

‘The Estate of M. Patricia Doyle

The Estate of William H. Earles and
Patricia A. Earles

The Estate of Robert A. Edwards

Krannert Charitable Trust

‘The Estate of Juana Mendel

The Estate of Clara L. Nothhacksberger
The Estate of Robert O’Hearn

‘The Estate of Anne and Paul Plummer
William Gammon Henry Charitable Trust

F. Murray Robinson, C.PA. and
W. Sue Robinson

Richard* and Barbara Schilling

‘The Estate of Virginia Schmucker

The Estate of Eva Sebok

Summer Star Foundation for Nature,
Art, and Humanity, Inc.

‘The Estate of Ruth E. Thompson

The Estate of Herman B Wells

Mary H. Wennerstrom and Leonard M.
Phillips*

‘The Estate of Maidee H. Seward

Bren Simon

Cynthia L. Stewart Simon and William E.
Simon, Jr.

‘The Cynthia L. and William E. Simon,
Jr. Foundation

David and Jacqueline Simon

Deborah J. Simon

Herbert and Porntip Simon

‘The Estate of Melvin Simon

The Estate of Samuel W. Siurua

Paul and Cynthia Simon Skjodt

Marianne W. Tobias

Robert J. Waller* and Linda Bow

‘The Estate of John D. Winters

Loretta Zygmunt*

Marianne V. Felton, Ph.D.

Fidelity Charitable Gift Fund

Ford Meter Box Company, Inc.
‘The Estate of Thomas L. Gentry
Georgia Wash Holbeck Living Trust
Paul and Ellen Gignilliat

‘The Estate of Monroe A. Gilbert, Ed.D.
‘The Estate of Theodore C. Grams
Frank C. Graves

‘The Estate of Marjorie Gravit

The Estate of David C. Hall

Steve and Jo Ellen Ham

‘The Estate of Margaret H. Hamlin
Robert and Sandra Harrison
Harrison Steel Castings Company
‘The Estate of Jascha Heifetz



Elwood H. Hillis, LL.D.

Jeffrey Haynes Hillis

Lawrence and Celeste Hurst

TU Medical Group Foundation

Joan & Marvin Carmack Foundation

‘The Estate of Ruth E. Johnson

Ted W. Jones

Howard and Linda Klug

‘The Estate of Eleanor Knapik

‘The Estate of Eugene Knapik

Robert E Lebien and Sara J. LeBien*

George William Little, Jr.* and
B. Bailey Little

Joan M. Mack*

P A. Mack, Jr.

David and Neill Marriott

Susann H. McDonald

P. Douglas McKinney and J. Peter
Burkholder, Ph.D.

Nancy S. McNutt

‘The Estate of Margaret E. Miller

Jim and Jackie Morris

Sandra Murphy

The Estate of Elisabeth P Myers

‘The Estate of Jean P. Nay

Delano L. Newkirk and Luzetta A.
Newkirk

The Estate of Richard J. Osborn

Joanne E. Passet, Ph.D., and Deborah S.
‘Wehman, D.PM.

Kaili Peng and Edward H. Myerson*

Penn Asset Equity LLC

Nancy and Foster* Poole

The Estate of Charlotte Reeves

William D. Rhodes, Jr.

The Estate of Dagmar K. Riley

Edward Runden and Linda K. Runden

Stephen L. and Margaret Cole Russell

Richard and Rosemary Schweer

Fred* and Arline Simon

‘The Estate of Martha K. Siurua

‘The Estate of Catherine A. Smith

Smithville Telephone Company, Inc.

‘The Dr. John Winston Spanier Family

Charles and Lisa Surack

Sweetwater Sound, Inc.

The Estate of Maxine M. Talbot

Technicolor USA, Inc.

‘Theodore W. Batterman Family
Foundation, Inc.

The Estate of Alice C. Thompson

‘The Estate of Mary C. Tilton

Kenneth C. Whitener, Jr.

William D. Rhodes Foundation

Laura S. Youens-Wexler, Ph.D.*, and
Richard M. Wexler*

Mimi Zweig

Deborah Zygmunt

The Legacy Society
The Legacy Society at the Indiana University Jacobs School of Music honors the
following individuals, who have included the Jacobs School as a beneficiary under their wills,

trusts, life insurance policies, retirement plans, and other estate-planning arrangements.

David* and Ruth Albright

Mr. Richard L. Alden and Ms. Ann T.
Alden

Gary J. and Kathy Z. Anderson

John and Adelia Anderson

Kenneth and Georgina Aronoff

Peggy K. Bachman*

Lida M. Baker

Dennis and Virginia Bamber

J. William Baus

Mark and Ann* Bear

Christa-Maria Beardsley

Michael E. Bent

Neil A.* and Dixie D. Bjurstrom

Julian M. Blumenthal

Richard and Mary Bradford

W. Michael Brittenback and William
Meezan*

Laurie C. Brown and Daniel W. Carroll

Marjorie Buell

Pamela S. Buell

Gerald* and Elizabeth* Calkins

Marvin Carmack, Ph.D.* and Joan M.
Carmack*

William and Linda Cleveland

Sarah Clevenger

Eileen Cline

Virginia E Cole

Jack and Claire Cruse

Imelda Delgado and Edgar L. Cortes

D. Michael Donathan, Ph.D.

Florence L. Doswell

Stephany A. Dunfee

Keith E. Eby

David and Arlene Effron

Sandra Elkins

Michael J. Ellis

Anne E. Epperson

Phil Evans and Herbert Kuebler

Michael J. Finton

Philip* and Debra Ford

Marcella Gercken*®

Paul and Ellen Gignilliat

Glen G. Graber

Ken* and Kathleen Grandstaff

Jonathan L. Gripe

Larry and Barbara Hall

Jack* and Dora Hamlin

Charles Handelman

James Richard Hasler*

David* and Mildred Hennessy

Daniel E. Hewins

E. Jane Hewitt and Richard H. Small

Jeffrey Haynes Hillis

Rona Hokanson

David M. Holcenberg

Julian L. Hook

William T. and Kathryn* Hopkins

David E. Huggins

Harriet M. Ivey

Ted W. Jones

Myrna M. Killey

Meredith K. Kirkpatrick

Christopher E. Klapheke

Martha R. Klemm

Marilyn Bone Kloss

Harlan L. Lewis and Doris E.
Wittenburg

Ray* and Lynn Lewis

Nancy Liley

Ann and Richard* Lilly

George William Little, Jr.* and
B. Bailey Little

Earl E Luetzelschwab and Deborah I.
Burkhart

P A. Mack, Jr.

Leslie and Joseph Manfredo

Charles J. Marlatt

Richard and Susan Marvin

Susan G. McCray

P. Douglas McKinney and J. Peter
Burkholder, Ph.D.

Douglas* and Jean McLain

James E. Mellichamp, D.M.

Sonna Ehrlich Merk and Don Merk

Robert A. Mix

Cyndi Dewees Nelson and Dale Nelson

Delano L. Newkirk and Luzetta A.
Newkirk

Fred Opie and Melanie S. Spewock

John and Margaret Parke

Steve R. Parke

James J. Pellerite

Jean Robinson Peters

Jack W. Porter

Presbyterian Church (USA) Foundation

Nancy Gray Puckett

Elizabeth C. Ragatz

Stanley E. Ransom

Nancy P. Rayfield

Robert G. Reed, M.D. and Carlene L. Reed

Mary Anne Rees

Al and Lynn Reichle

Barbara and Gwyn Richards

Ilona Richey

E Murray Robinson, C.PA. and W. Sue
Robinson

John W.* and Pat Ryan

Barbara Kinsey Sable, D.M. and
Arthur J. Sable*

Roy* and Mary Lou* Samuelsen

Vicki J. Schaeffer

William C. Schell* and Maria
Michelewski Schell

Lynn L. Schenck

Marilyn E Schulez

Jeannette J. Segel

John and Lorna Seward

W. Richard Shindle, Ph.D.

Curtis R. and Judy Chapline Simic

George P Smith, II

Steve and Mary T. Snider

Viola J. Spencer

Thor Steingraber

Craig A. Stewart and Marion Krefeldt

William D. and Elizabeth Kiser Strauss

Lewis H. Strouse, D.A.

Mark A. Sudeith

Robert D. Sullivan

R. Michael Suttle and Carolyn C. Suttle

Hans* and Alice M. Tischler

Loesje M. Troglia

LCDR Jeffrey Stewart Tunis

Henry and Celicia Upper

Robert J. Waller* and Linda Bow

Charles and Kenda* Webb

Michael D. Weiss

Mary H. Wennerstrom and Leonard M.
Phillips*

Robert E.* and Patricia L. Williams

Michael Williamson and Kathy Weston

Nancy C. Zacharczyk

*Deceased.



SOCIETY OF THE

FRIENDS OF MUSIC

Friends of Music Honor Roll

Fiscal Year 2020-21

"The mission of the Society of the Friends of Music is to raise scholarship funds for deserving,
talented students at the Indiana University Jacobs School of Music. The society was established
in 1964 by a small group led by Herman B Wells and Wilfred C. Bain. We are pleased to
acknowledge outright gifts made between July 1, 2020, and June 30, 2021.

Andrew D. Bacher, Ph.D.
W. Leland Butler and Helen M. Butler
Carolyn A. Deodene

Diana and Rodger Alexander
Phil Evans and Herbert Kuebler
Anne T. Fraker

Mary Alice Cox and James M. Koch
Harlan L. Lewis and Doris E
Wittenburg

Ruth Albright

Susan and James Alling

Teresa and John Ayres

Robert Barker and Patsy Fell-Barker

Mark K. Bear

David and Paula Bonner

Jim and Laura Byrnes

Cathleen Cameron

Edward S. Clark

Charles and Helen Coghlan

Jean and Doris Creek

Susan J. Devito

Frank Eberle

Harvey C. Feigenbaum, M.D. and
Phyllis C. Feigenbaum

Friends of Music
$10,000 and Above

Jim and Joyce Grandorf
Lawrence and Celeste Hurst
David Jacobs

Joanne E. Passet, Ph.D., and Deborah S.
Wehman, D.PM.

Steve and Jo Ellen Ham
Perry J. Maull
Julia and Charles McClary

James E Mellichamp, D.M. and
Daniel J. Smith, Ed.D.

Herman B Wells Circle

Gold

—$2,500 - $4,999 ——

President Emeritus Michael A. McRobbie
and First Lady Emerita Laurie Burns

McRobbie

Silver

Rebecca M. Tichenor

— $1,000 - $2,499 —

Robert R. Greig

Bob and Ann Harman

E. Jane Hewitt and Richard H. Small

Susan M. Klein

Dr. Monika H. and Dr. Peter H.
Kroener

Nancy M. Mathews and Ingrid R.
Montecino

Joe and Sandy Morrow

Gerald L. and Anne Klock Moss

Delano L. Newkirk and Luzetta A.
Newkirk

Louise Newman

Edward and Patricia O’Day

Carol and Wade Peacock

Wendy Rubin

Scott C.* and Kay Schurz

Curtis R. and Judy Chapline Simic

Blount and Anna Stewart

Ellen Strommen

Gregg and Judy Summerville

Erika and George Walker

Susan B. Wallace

J. William Whitaker, M.D. and Joan M.
Whitaker

Mark Wiedenmayer

John and Linda Zimmermann



Dean Wilfred C. Bain Circle

James and Ruth Allen

Robert W. Bastian

Jack and Pam Boggs Burks
Sarah Clevenger

Dr. and Mrs. Fred W. Dahling
James V. and Jacqueline C. Faris
Susan and Erwin Fettchenhauer
Donald and Sandra Freund
Samuel L. Guskin

Diane S. Humphrey

A. James Barnes and Sarah Jane Hughes

Susan D. Bartlett

Ruth and Douglass Boshkoff Family

James and Carol Campbell

Beatrice and Gerald Carlyss

William and Anita Cast

David Crandall and Saul A. Blanco
Rodriguez

Lee and Eleanore Dodge

Sterling and Melinda Doster

Stephen A. Ehrlich

Charles L. Fugo

Michael E. Gleeson

David and Elizabeth Allison

David and Melanie Alpers

Jane Atlas

Richard and Adrienne Baach

Donna M. Baiocchi

Mark J. Baker

Patricia W. Barrett

Shirley Bell

Elizabeth Susanne Bennett

Susan Moses Bloom

Nancy Boerner

Carroll B. Cecil and Virginia K.
Long-Cecil

Joyce E. Claflin

Donald and Shirley Colglazier

Genevieve S. Crane

Julie A. and Cary K. Curry

Jefrey L. Davidson and Pamela Jones
Davidson

Samuel J. Davis, Jr.

Eric C. Dickson, D.M. and Melissa
Korzec Dickson

Alan and Juliet Duncanson

Sarah J. Dunn and J. Michael Dunn*

Anne C. Eisfeller

Joe and Gloria Emerson

Elaine and Philip Emmi

Cheryl A. Engber, Ph.D.

Charles and Janet Foster

Bruce and Betty Fowler

Bernardino and Caterina Ghetti

David and Kathryn Gies

Constance Cook Glen and James Glen

Vincent M. Golik, III

‘Thomas and Susan Hacker

Stanley Hamilton

Patrons

— $500 - $999 ——

Martin and Linda Kaplan

Vicki and Thomas King

Mary M. Kroll

Yvonne Y. Lai and Kenneth P. Mackie

Ronald and Cynthia Land

Beverly A. McGahey

Stephen R. Pock and David Blumberg

Kenneth L. Renkens and Debra L.
Lay-Renken

John and Lislott Richardson

Sustainers

— $300 - $499 ——

Linda E Gregory

Hendrik and Bieneke Haitjema

Andrew J. Hanson and Patricia L. Foster

Kenneth and Janet Harker

Steven L. Hendricks

Ernest N. Hite and Joan E. Pauls

Susanne and Herbert Hochberg

Ayelet E. Lindenstrauss Larsen and
Michael J. Larsen

Julia K. Lawson

Judith A. Mahy-Shiffrin and Richard M.
Shiffrin, Ph.D.

Andrea Matthias

Donors

— $100 - $299 —

Ralph E. Hamon, Jr.

Robert and Emily Harrison

Lenore S. Hatfield

Vera and Gerrit Heitink

David and Rachel Hertz

John D. Hobson

Rona Hokanson

Margaret and George Holden

Richard and Lois Holl

Kermit W. Holly

Norman and Judy Holy

Margaret T. Jenny and John T.
Fearnsides

Anita Louise Jerger

Virginia E Johnson

Burton and Eleanor Jones

Margaret and Donald Jones

Marilyn J. Keiser, S.M.D.

Marilyn J. Kelsey

Mr. Ronald Kovener

Lionel Kramer

Arthur W. Larson

Joan B. Lauer, Ph.D.

Diana Dehart Lehner

Ann W. Lemke

Carolyn R. Lickerman

Nancy H. Liley

Pamela Williamson Lowe and
David C. Lowe

Marie T. Lutz

Alexander and Diana Mack

Bill* and Ellie Mallory

Rochelle G. Mann, D.M.A.

Jane A. Martin

Nancy G. Martin

Michelle A. Mattox

L. David Sabbagh

Randy W. Schekman

Peter Schwandt and Dixie J. Welch
Janet S. Smith

Carl R. Weinberg and Beth A. Gazley
Mary H. Wennerstrom Phillips
Patricia L. Williams

Galen Wood

Steve and Judy Young

James L. McLay

Howard D. Mehlinger, Ph.D.
Ruth and Robert Salek

John and Lorna Seward

Laird and Nancy Smith
Lewis H. Strouse, D.A.

Paula W. Sunderman

Susan Svendsen

Elizabeth R. Vance-Rudolph
Patricia and William Wheeler
Donna and Richard Wolf
Jerry and Joan Wright

Dr. John M. Miller* and Geraldine Miller

Ronald and Joyce Miller

Steve and Sandra Schultz Moberly

Michael H. Molenda, Ph.D., and Janet C.
Stavropoulos, Ph.D., ].D.

Hannah and Tom Moore

Patricia and John* Mulholland

David and Barbara Nordloh

Edward and Soili Ochsner

Harold and Denise Ogren

Dorothy L. Peterson

Carol Pierce

Raymond A. Polstra

Robert and Patricia Powell

Barbara Randall

Tlona K. Richey

Susan Savastuk and Glorianne M. Leck

Judith L. Schroeder

Marilyn E Schultz

David and Susan Sheldon

Richard and Denise Shockley

David K. Smith and Marie E. Libal-
Smith

Viola J. Spencer

David and Alice Starkey

Malcolm and Ellen Stern

Linda Strommen

Bill and Gayle Stuebe

Ellen C. Tamura

Yasuoki Tanaka

J. P Tatum

Kathleen Taylor

Charlotte H. Templin

Roderick Tidd and Lisa M. Scrivani-
Tidd

LCDR Jeffrey Stewart Tunis



Sharon P. Wagner Mary A. Watt Sara and Thomas Wood

Martha F. Wailes Rebecca and Wayne Weaver Georgia E. Zeichner

Cherilee and James Walker Kay and Ewing Werlein

George L. Walker and Carolyn M. Roger and Barbara Wesby *Deceased.
Lipson-Walker James and Ruth Witten

Corporations and Foundations

Avery & Greig, LLP Crown Management Bloomington, Inc. Meadowood Retirement Community
B. G. Hoadley Quarries, Inc. Five Star Quality Care, Inc.
Bloomington Thrift Shop Indiana Health Group

Companies Providing Matching Gifts

Eli Lilly & Company Schwab Charitable Fund YourCause
Fidelity Charitable Gift Fund Vanguard Charitable Endowment
Raytheon Company Program

Planned Gifts

We are grateful to those individuals who have expressed their interest in ensuring
scholarship support for tomorrow’s students today by making a planned gift through a
testamentary gift in their estate planning by a will or trust, charitable gift annuity, or retirement
plan. We are pleased to acknowledge those individuals who have provided gift documentation.

David* and Ruth Albright E. Jane Hewitt and Richard H. Small Curtis R. and Judy Chapline Simic
Mark and Ann* Bear Cyndi Dewees Nelson and Dale Nelson LCDR Jeffrey Stewart Tunis
Marvin Carmack* Jean Robinson Peters Patricia L. Williams

Michael J. Ellis Marilyn E Schultz



Endowments and Scholarships

The IU Jacobs School of Music gratefully acknowledges those individuals, corporations,
and foundations who provide support through endowmentsand scholarships. The generosity
and goodwill of those listed below puts a Jacobs School of Music education within the reach
of many. To learn more about investing in our talented students, please contact Melissa
Dickson, J-CDR Executive Director of External Affairs, at dickson9@indiana.edu or
812-855-4656.

Jacobs School of Music

William Adam Trumpet Scholarship

Valerie Adams Memorial Scholarship

Jamey Aebersold Jazz Combo Fund

Jamey and Sara Aebersold Jazz Fellowship

Richard L. and Ann T. Alden Scholarship

Janice Fisher Allen Piano Scholarship

Gary J. and Kathy Z. Anderson Scholarship in Music Excellence

Violette Verdy and Kathy Ziliak Anderson Chair in Ballet

John T. and Adelia R. Anderson Music Scholarship

Willi Apel Early Music Scholarship Fund

Applegate Family Music Scholarship

Aronoff Percussion Scholarship

Martha and Fred Arto Music Scholarship

Audio Engineering and Sound Production Endowment

Aungst Scholarship

Stephen A. Backer Memorial Scholarship

Dr. Wilfred C. Bain Music Alumni Association Scholarship

Wilfred C. Bain Opera Scholarship Endowment

David N. Baker Jazz Scholarship

David N. Baker Professorship

David N. Baker Visiting Artist Series

David Baker, Jr. Jazz Scholarship

Ballet Department Fund

Ballet Shoe Fund

Artur Balsam Chamber Music Project

Band Centennial Fund

Anthony and Olimpia Barbera Latin American Music
Scholarship

Olimpia Barbera Recording Fund for the Latin American
Music Center

Louise Bass and James E. Mellichamp Organ Scholarship

Earl O. Bates Memorial Scholarship

Eric D. Batterman Memorial Scholarship

Joseph Battista Memorial Fund

William Baus Historical Performance Institute Fund for
Early Music

“Because You Want To Be Here” Scholarship

Achasa Beechler Music Scholarship Fund

William Bell Memorial Fund

Colleen Benninghoff Music Scholarship

‘The Michael E. Bent Scholarship

Leonard Bernstein Scholarship

John E. Best Scholarship

‘Thomas Beversdorf Memorial Scholarship

Neil A. Bjurstrom Horn Scholarship

‘The Harriett Block Operatic Scholarship

Booher and Bryant Families Brass and Woodwind Music
Scholarship

Mary R. Book Music Scholarship Fund

Boonshoft Family Music Scholarship

Ruth Boshkoff Scholarship

Fred Wilkins and Richard W. Bosse Flute Scholarship

Julia Beth Brabson Memorial Fellowship

Julia Brabson Scholarship

Mary E. and Richard H. Bradford Fellowship

Mary E. and Richard H. Bradford Opera Informance
Support Fund

Brass Instrument Scholarship

Jeannette Bredin Voice Fellowship

W. Michael Brittenback and William Meezan Organ Scholarship

Frances A. Brockman Scholarship

Warren J. Brodine + Mark A. Rhein Singing Hoosiers Scholarship

Roberta Brokaw Flute Scholarship

A. Peter and Carol V. Brown Research Travel Fund

Kenneth V. & Audrey N. Brown Memorial Scholarship

Laurie C. Brown Flute and Piccolo Scholarship

Malcolm H. Brown Fellowship

Alonzo and Mary Louise Brummett Scholarship in Music

Sylvia Feibelman Budd and Clarence Budd Scholarship

Marjorie J. Buell Music Scholarship

Marjorie J. Buell Music Scholarship in Excellence

Pamela Buell Music Scholarship

Vivian N. Humphreys Bundy Memorial Scholarship Fund

Peter Burkholder and Doug McKinney Fund for Musicology

Peter Burkholder Lecture Fund

Peter Burkholder and Doug McKinney Musicology Research
Travel Fund

Pam and Jack Burks Professorship

Elizabeth Burnham Music Instrument Maintenance Fund

Dorothy Knowles Bush and Russell Jennings Bush Piano
Scholarship

‘The Camerata Scholarship

John and June Canfield Bloomington Pops Scholarship

Joan and Marvin Carmack Scholarship

Robert L. Carpenter Fund

Charles Diven Campbell Piano Scholarship

Susan Cartland-Bode Performance Excellence Scholarship

Susan Cartland-Bode Scholarship

Walter Cassel Memorial Scholarship

Austin B. Caswell Award

Caswell Family Scholarship

Center for the History of Music Theory and Literature
Endowment Fund

Alan Chepregi Memorial Scholarship

Frank J. Chmilewski Double Bass Scholarship

Choral Conducting Department Enhancement Fund

Lucy and Samuel Chu Piano Scholarship

Emma H. Claus Scholarship Fund

Cleveland Family Music Scholarship

Dr. Sarah Clevenger Scholarship

Sarah Clevenger Opera Production Fund

Eileen Cline Music Fund

Richard A. Cohee Choral Performances Fund

Ginny Fisher Cole Singing Hoosiers Scholarship

Composition Department Fund

Cook Band Building Fund

Patricia Sorenson Cox Memorial Scholarship

Don H. and Cynthia McCallister Crago Scholarship

Ray E. Cramer Graduate Scholarship

Ray Cramer Scholarship

Jean and Doris Creck Scholarship in Trumpet

Donna and Jean Creek Scholarship

Donna and Jean Creek Scholarship in Voice

Mavis McRae Crow Music Scholarship Fund

T. E Culver and Emma A. Culver Scholarship Fund

Jeanette Davis Fund

Pete Delone Memorial Scholarship

Alfonso D’Emilia Scholarship Fund

Department of Musicology Fund

Department of Music Education Fund

Dissertation Year Fellowship

Dr. D. Michael Donathan Scholarship

Gayl W. Doster Scholarship in Music

Double Bass Club Fund



Rostislav Dubinsky Music Scholarship

Jack and Stephany Dunfee Musical Arts Center Fund

Jack and Stephany Dunfee Musical Arts Center Scholarship

Robert D. Eatman Scholarship

Fred Ebbs Memorial Scholarship

Eby Foundation Singing Hoosiers Scholarship

The Jeanette MacDonald-Nelson Eddy Opera Scholarship Fund

Maestro David and Eleanor Arlene Effron Music Conducting
Scholarship

David Eissler Memorial Scholarship Fund

Ruth L. Elias Scholarship Fund

Anne Epperson Collaborative Piano Scholarship

Guillermo Espinosa Endowment Fund

Merle Evans Scholarship

Fairview Elementary School String Project

Fairview Elementary School String Project IT

Philip Farkas Horn Scholarship

Daniel Feldt Music Scholarship

Eleanor Fell Scholarship

Rose and Irving Fell Violin Scholarship

‘The Michael J. Finton Scholarship

Five Friends Master Class Series

‘The Philip C. Ford Scholarship in Music

Ford-Crawford Recital Hall Maintenance Fund

48 Hour Composition Program Fund

Sidney Foster and Imelda Delgado Piano Professorship

Frederick A. Fox Composition Scholarship

William and Marcia Fox Scholarship in Music

Dr. Frederick and Mary Moffatt Freeburne Teaching Fellowship

Janie Fricke Scholarship Fund for Aspiring Musicians

‘The Friday Musicale Scholarship

J. N. Garton Memorial Scholarship

Glenn Gass Scholarship

Bill and Mary Gasser Scholarship/Fellowship Endowment

Lynn E. Gassoway-Reichle Chair in Piano

Robert Gatewood Opera Fund

Michael and Judy Geller Double Bass Scholarship

Cary M. Gerber Scholarship Fund

Marcella Schahfer Gercken Band Scholarship

Richard C. Gigax Memorial Scholarship Fund

Gignilliat Fellowship

Gignilliat Music Scholarship Fund

Ellen Cash Gignilliat Fellowship

Linda C. and Jack M. Gill Chair in Violin

Linda Challis Gill and Jack M. Gill Music Scholarship

Gladys Gingold Memorial Scholarship

Josef Gingold Violin Scholarship Fund

Charles Gorham Trumpet Scholarship

St. Luke’s UMC/Goulding and Wood Organ Scholarship

Bert Greenspan Strings Scholarship

Martin Eliot Grey Scholarship

Montana L. Grinstead Fund

Jonathan L. Gripe Fund

Arthur and Ena Grist Scholarship Fund

Murray Grodner Double Bass Scholarship

Wayne Hackett Memorial Harp Scholarship Fund

Hall Family Music Scholarship

Jack I. & Dora B. Hamlin Endowed Chair in Piano

Margaret H. Hamlin Scholarship

Judith Hansen-Schwab Singing Hoosiers Scholarship

Harp Department Fund

Ann Shilling Harrison Bicentennial Scholarship

Margaret Harshaw Scholarship

Russell A. Havens Music Scholarship

Bernhard Heiden Scholarship

Jascha Heifetz Scholarship

Eva Heinitz Cello Scholarship Fund

William Gammon Henry Charitable Trust Scholarship

William Gammon Henry, Jr. Scholarship

Julius and Hanna Herford Fund for Visiting Scholars and
Conductors in Choral Music

Dorothy L. Herriman Scholarship Fund

Daniel E. Hewins Music Scholarship

Daniel . Hewins Vocal Performance Scholarship

Margaret E. Hillis Memorial Scholarship in Choral Conducting

Mark H. Hindsley Award for Symphonic Band

Mark H. Hindsley Endowed Fund for Symphonic Band

Historical Performance Institute Fund

Ernest Hoffzimmer Scholarship

Leonard Hokanson Chamber Music Scholarship

Georgia Wash Holbeck Fellowship

David Holcenberg Singing Hoosiers Scholarship

Yuki Honma Memorial Scholarship

William T. Hopkins Scholarship

William S. and Emma S. Horn Scholarship Fund

Harry and Ruth Houdeshel Memorial Flute Scholarship

Bruce Hubbard Memorial Scholarship

Dwan Hublar Music Education Scholarship

Lawrence P Hurst Medal in Double Bass

‘Thomas Pegg Hustad Jazz Collection Cataloging Fund

Harriet M. Ivey Music Scholarship

U Children’s Choir Fund

TU Jacobs School of Music Piano Fund

1U Jacobs School of Music String Academy Fund

1U Jacobs School of Music Technology Fund

International Harp Competition

Barbara and David Jacobs Fellowship

Barbara and David Jacobs Scholarship

Barbara and David Jacobs School of Music Enhancement Fund

David H. Jacobs Chair in Music

David Henry Jacobs Fund

David Henry Jacobs International Overseas Study Musicology
Scholarship

David Henry Jacobs Music Scholarship

Jacobs Bicentennial Scholars and Fellows in Honor of
Charles H. Webb

Jacobs Chaleff Dickson Richards Directorship

Jacobs Endowment in Music

Jacobs School of Music Centennial Booklet Fund

Jacobs School of Music Distance Learning Initiative Support Fund

Jacobs School of Music International Overseas Study Scholarship

Jacobs School of Music Office of Entrepreneurship & Career
Development Fund

Jacobs School of Music Student Support Fund

Jacobs School of Music Summer Piano Academy Fund

Eva Janzer Memorial Fund

Jazz Double Bass Studio Fund

Jazz Studies Department Fund

Wilma Jensen Organ Scholarship

Dick and Louise Johnson Foundation Music Scholarship

M. Bernice Jones and Charles C. Jones Scholarship

Ted Jones and Marcia Busch-Jones Musical Arts Center Fund

Ted Jones Musical Arts Center Executive Director of
Production Fund

Georgina Joshi Composition Commission Award

Georgina Joshi Fellowship

Georgina Joshi Fund

Georgina Joshi Handelian Performance Fund

Georgina Joshi International Fellowship

Georgina Joshi Recording Arts Studio Fund

‘Thomas R. Kasdorf Choral Conducting Professorship

Walter and Freda Kaufmann Prize in Musicology Fund

Mack H. Kay Scholarship for Excellence in Jazz
Composition Fund

Marilyn Keiser Organ Scholarship

Thomas R. and Alice P. Killey Scholarship in Voice

Martin Luther King, Jr. Scholarship

Meredith K. Kirkpatrick Music Scholarship

Betsy Kiser Scholarship

Klinefelter Scholarship Fund

Marilyn Bone Kloss Music Fellowship

Howard and Linda Klug Clarinet Scholarship

Eugene J. and Eleanor J. Knapik Fund

Lucie M. Kohlmeier Music Scholarship in Voice

Korea Scholarship and Faculty Fund in Music

Tibor Kozma Instrumental Conducting Scholarship

Robert Kraus Memorial Scholarship

Krefeldt-Stewart Scholarship in Voice and Ballet

Peter and Monika Kroener Dean’s International Fellowship
in Music

Peter H. and Monika H. Kroener International Visiting Chair
in Music

George and Elizabeth Krueger Scholarship

Herbert O. Kuebler Music Fellowship



Michael Kuttner Musical Education Fund

Robert LaMarchina Music Scholarship

Latin American Music Center Fund

Steven E. Lawson Organ Scholarship

James and Kathie Lazerwitz Visiting Artists Fund

Sara and Robert LeBien Jacobs School of Music Scholarship

Sara and Robert LeBien Music Engagement Fund

Sara J. and Robert E Lebien Scholarship

Lewis Family Scholarship in Music

Martha Lipton Scholarship

Brenda Bailey and G. William Little, Jr. Scholarship

Brenda Bailey and G. William Little, Jr. Voice Scholarship

Jay Lovins Memorial Scholarship Fund

Ethel Louise Lyman Memorial Fund

PE. MacAllister Scholarship in Voice

John Mack Memorial Scholarship in Oboe

Virginia MacWatters Abee Scholarship

Patrice Madura Scholarship

Jeanette Calkins Marchant Friends of Music Scholarship

Marching Hundred Fund

Marching Hundred Hall Fund

Marching Hundred Instrument Fund

Wilda Gene Marcus Piano Scholarship

Jay Mark Scholarship in Music

Georgia Marriott Scholarship

Richard and Susan Marvin Music Scholarship

Arthur W. Mason Musical Scholarship Fund

Matula Family RedStepper Fund

Mary Justine McClain Opera Theater Fund

Susan Sukman McCray Scholarship

Susann McDonald Fund

Susann McDonald Harp Study Fund

Katherine V. McFall Scholarship

‘The William C. McGuire Scholarship

McNelley Marching Hundred Scholarship

Nancy and Cyrus C. McNutt Organ Scholarship

Bernardo and Johanna Mendel Graduate Scholarship for the
School of Music

Menke/Webb/Sturgeon, Inc. Fund

Donald B. and Sonna A. Merk Music Scholarship

B. Winfred Merrill Scholarship Fund

Wendell W. Mertz and Viola J. (Mertz) Spencer Music
Education Scholarship

Lou and Sybil Mervis String Quartet Fund

Arthur R. Metz Carillonneur Fund

Arthur R. Metz Organ Department Fund

Otto Miessner Memorial Music Scholarship Fund

Nathan A. and Margaret Culver Miller Memorial Scholarship Fund

Dorothy Hoff Mitchell Scholarship

Peter Steed Moench Scholarship

Jack and Marilyn Moore Graduate Flute Fellowship

Marcel Mule Scholarship Fund

Music Dean’s Dissertation Prize Endowment Fund

Music Library Fund

Music Theory Fund

Nellie Woods Myers Scholarship

Kaili and Ed Myerson Music Scoring for Visual Media Fund

Ben Nathanson Scholarship

Nina Neal Scholarship Fund

Robert Erland Neal Music Scholarship

Delano and Luzetta Newkirk Musical Arts Center Fund

Otto Nothhacksberger Endowed Chair

Otto Nothhacksberger Memorial Fund

Eugene O’Brien Bicentennial Executive Associate Deanship

Robert O’Hearn Fund

Robert R. O’Hearn Opera and Ballet Production Fund

On Your Toes Fund

Opera Illinois League Scholarship

Opera Production Fund

Opera Studies Department Fund

Bernard Opperman Memorial Fund

Organ Department Fund

Juan Orrego-Salas Scholarship

‘The Richard & Eleanor Osborn Scholarship Endowment
for Music

Namita Pal Commemorative Award

Jason Paras Memorial Fund

Marie Alice and Gilbert Peart Scholarship

James and Helen Mae Pellerite Music Library Fund

James & Helen Pellerite Flute Scholarship

Jackie Pemberton Memorial Scholarship Fund

Percussion Department Fund

Doris Klausing Perry Scholarship

Harry B. Peters Endowed Scholarship

Harvey Phillips Memorial Scholarship

Harvey Phillips Tuba-Euphonium Quartet Composition Contest

Wialter and Rosalee Pierce Scholarship in Organ

ILdebrando Pizzetti Memorial Scholarship Fund

Cole and Kate Porter Memorial Scholarship

George E. Powell, I1I Scholarship

Pre-College Ballet Scholarship

The Presser Foundation Scholarship and the Presser Music Award

Project Jumpstart Fund

Garry Lee and Nancy Gray Puckett Scholarship

Raffaella Stroik Ballet Visiting Artist Series Fund

Mary and Oswald G. Ragatz Organ Scholarship

Stanley Ransom Scholarship in Voice

Robert C. Rayfield Memorial Scholarship

RedSteppers Coach and Student Support Fund

RedStepper Fund

RedStepper Scholarship

Charlotte Reeves Chamber Music Endowment Fund

Albert L. and Lynn E. Reichle Scholarship in Music

Albert L. Reichle Chair in Trumpet

Dorothy Rey Scholarship

‘The Sally W. Rhodes Scholarship

Gwyn and Barbara Richards Family Scholarship

Gwyn Richards Scholarship

Agnes Davis Richardson Memorial Scholarship Fund

John P. Richardson Jr. Violin Scholarship

‘The Naomi Ritter Scholarship

Wialter and Dorothy Robert Scholarship Fund

Murray and Sue Robinson Ballet Scholarship in Honor of
Violette Verdy

Louise Roth Scholarship

Leonard & Maxine Ryan Memorial Fund

Barbara Kinsey Sable Voice Scholarship

Rosetta Samarotto Memorial Scholarship

Roy and Mary Samuelsen Scholarship

Sven-David Sandstrom Composition Scholarship

Elizabeth Schaefer Memorial Scholarship

William Charles Schell and Maria Michalewski Schell Memorial
Scholarship

Richard J. Schilling Collaborative Piano Scholarship in Honor
of Charles H. Webb

Lee Edward Schroeder Endowed Scholarship

Scott Schurz Music Scholarship

Michael L. Schwartzkopf Singing Hoosiers Fund

Gyorgy Sebok Scholarship in Piano

Jim and Jamie Self Tuba Scholarship

Ruth Parr Septer Scholarship Fund

John and Lorna Seward Organ Maintenance Fund

Maidee H. and Jackson A. Seward Organ Fund

Maurice E Shadley Scholarship

Dr. Karen Shaw Doctoral Piano Fellowship

Odette Fautret Shepherd Endowed Scholarship or Teaching
Assistantship

Sandra Brown Sherman Scholarship

W. Richard Shindle Musicology Fund

Terry C. Shirk Memorial Scholarship Fund

Shulz Memorial Fund

Curtis R. Simic Dean’s Discretionary Fund

Singing Hoosiers Endowment

Singing Hoosiers Travel Fund

Jean Sinor Memorial Lecture Series

Jerry E. Sirucek Memorial Scholarship

Samuel and Martha Siurua Scholarship Fund

Susan Slaughter Trumpet Scholarship

George P Smith II Chair in Music

Marie-Louise A. Smith Recorder Pedagogy and Performance Fund

John Winston Spanier Classical Piano Fellowship

Janos Starker Cello Scholarship

Dorothy Richard Starling Chair in Violin Studies

Charlotte Steinwedel Scholarship



Evelyn P. Stier Memorial Scholarship Fund

Edward M. Stochowicz Memorial Scholarship

Robert E. Stoll Fund

Strings Department Fund

Raffaella Stroik Ballet Visiting Artist Series Fund
Douglas and Margaret Strong Scholarship

Cora H. Strouse Scholarship in Vocal Performance

Dr. Lewis H. Strouse Scholarship in Music Education
Mark Sudeith Collaborative Piano Scholarship

Harry Sukman Memorial Scholarship Fund

Robert D. Sullivan Music Scholarship

Judy and Gregg Summerville Music Scholarship

Paula W. Sunderman Ballet Scholarship

Paula W. Sunderman Graduate Voice Scholarship

R. Michael Suttle Trumpet Entrepreneur Scholarship
Elsie I. Sweeney Memorial Scholarship

‘The Maxine Rinne Talbot Music Scholarship

Donald L. Tavel Memorial Scholarship

Elizabeth Schaefer Tenreiro Scholarship Fund

Marcie Tichenor Scholarship

Mary Coffman Tilton Harpsichord Fellowship

Hans and Alice B. Tischler Scholarship/Fellowship
Giorgio Tozzi Scholarship

Charles and Loesje Troglia Jazz Scholarship

‘Trombone Artistic Activity Fund

Sarah Joan Tuccelli-Gilbert Memorial Fellowship in Voice
Henry A. Upper Chair in Music

Andy and Celicia Upper Scholarship

Roe Van Boskirk Memorial Scholarship in Piano Fund
Carl G. and Mazelle Van Buskirk Memorial Scholarship Fund
Jon Vickers Film Scoring Award

Vocal Jazz Ensemble Fund

Robert J. Waller Sr. and Robert J. Waller Jr. Professorship of Jazz
William J. and Betty J. Wampler Scholarship

Dean Charles H. Webb Chair in Music

Charles and Kenda Webb Music Excellence Fund

Charles H. Webb Music Scholarship

Anna Weber Endowment Fund

Michael Weiss Fund

Mary H. Wennerstrom Phillips Music Theory Fellowship

Wennerstrom Music Theory Associate Instructor Fellowship

Mary Wennerstrom Phillips and Leonard M. Phillips
Endowment

Wennerstrom-Phillips Music Library Directorship Endowment

Wennerstrom-Phillips Piano Scholarship

Allen R. and Nancy A. White Instrument Fund

Allen R. & Nancy A. White Music Scholarship

Lawrence R. & Vera I. White Music Scholarship

Kenneth C. Whitener Fund for Ballet Excellence

Beth Stoner Wiegand Endowed Clarinet Scholarship

Fred Wilkins and Richard W. Bosse Flute Scholarship

Camilla Williams Voice Scholarship

Patricia and Robert Williams Scholarship in Piano

Robert E. Williams Singing Hoosiers Scholarship

Bill and Lenis Williamson Music Scholarship

Madge Wilson Music Scholarship Fund

Carol A. Wingler Memorial Fellowship

Marjorie Schlamp Winters Scholarship Fund

Janet Corday Won Memorial Scholarship

Woodwind and the Brasswind Scholarship Fund

Woodwinds Department Fund

Mildred E Yoder Scholarship

Laura S. Youens-Wexler Musicology Travel Fund

Nancy Zacharczyk Piano Scholarship

Steve Zegree Vocal Jazz Scholarship

Zehr-Dell Music Education Scholarship

Avedis Zildjian Percussion Scholarship

Asher G. Zlotnik Scholarship

Lennart A. von Zweygberg Cello Scholarship

Loretta Fatland Zygmunt Scholarship

Walter A. Zygmunt Scholarship

The Society of the Friends of Music

Friends of Music David Albright Memorial Scholarship

Margaret K. Bachman Friends of Music Piano Scholarship

Friends of Music Robert M. Barker Scholarship in honor of
Patsy Fell-Barker

Friends of Music Patsy Fell-Barker Scholarship in honor of
my family

‘Thomas J. Beddow & Joseph W. Nordloh Memorial Friends
of Music Scholarship

Alan P. Bell Memorial Friends of Music Scholarship

George A. Bilque, Jr. Friends of Music Scholarship

Helen and Leland Butler Friends of Music Scholarship

Eleanor Jewell Byrnes Friends of Music Piano Scholarship

Marvin Carmack Friends of Music Scholarship

Joan and Marvin Carmack Friends of Music Scholarship

Anita Hursh Cast Friends of Music Scholarship

Esther Ritz Collyer Piano Scholarship

Cristini Friends of Music Scholarship

‘The Patsy Earles Friends of Music Scholarship

Robert A. Edwards Friends of Music Scholarship

Marianne V. Felton Friends of Music Scholarship in Voice

Richard S. and Jeanne Hardy Forkner Endowed Friends of
Music Scholarship

Joyce and Jim Grandorf Friends of Music Scholarship

Marjorie E. Gravit Friends of Music Scholarship

Marjorie E. Gravit Piano Scholarship

Haddawi and Schurz Friends of Music Guarantor Scholarship

‘The Friends of Music Haddawi Scholarship

Lawrence and Celeste Hurst Friends of Music Scholarship

Peter Jacobi Friends of Music Scholarship

The Alice V. Jewell and David B. Mills Friends of Music
Scholarship

Jeanette Calkins Marchant Friends of Music Scholarship

Perry J. Maull Friends of Music Travel Fund

The Karl and Vera O’Lessker Friends of Music Scholarship

Joanne E. Passet Ph.D., and Deborah S. Wehman Friends of
Music Scholarship

Mary Jane Reilly Friends of Music Scholarship

Dagmar K. Riley Friends of Music Scholarship

Samuel E. Ross Friends of Music Scholarship

Dr. Richard Schilling-Ruth Tourner Friend of Music Voice
Scholarship

Marilyn E Schultz and Richard P. Good Friends of Music
Scholarship

Scott C. and Kathryn Schurz Friends of Music Scholarship

Scott C. and Kathryn Schurz Friends of Music Scholarship IT

The Scott C. and Kathryn Schurz Latin American Friends of
Music Scholarship

Mr. and Mrs. Jake Shainberg and Mr. and Mrs. David Newman
Friends of Music Scholarship

Society of the Friends of Music Fund

Society of the Friends of Music of Indiana University
Scholarship

Ruth E. Thompson Friends of Music Scholarship

Kenda Webb Friends of Music Scholarship

Ulrich Weisstein Friends of Music Scholarship in Voice

Herman B Wells Memorial Friends of Music Scholarship

Patricia L. Williams Friends of Music Scholarship



Special thanks to

Donors to the IU Jacobs School of Music Student Support Fund for providing essential and
time-sensitive assistance to Jacobs School of Music students facing unforeseen challenges
and hardship, including groceries, living expenses, safe housing, transportation costs,
instrument rentals, tuition, and more.

Nancy Poole for dedicating a new Steinway D piano in honor of her brother, Dean Emeritus

Charles H. Webb.

Deborah Wehman, Joanne Passet, and David Jacobs, for making possible the purchase of
new Steinway and Fazioli pianos for the Jacobs School of Music.

All donors to the Jacobs School of Music who supported our students and faculty and
virtually engaged with us over this last year.
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JACOBS SCHOOL OF MUSIC

Indiana University Bloomington

THE MAGIC FLUTE
W. A. Mozart

SEPT 17,18, 24,25 | 7:30 p.m.

A LEAP FORWARD
Fall Ballet

Peck, Janes, Liang,
and Balanchine

OCT 1,2 | 7:30 p.m.
OCT 2 | 2p.m.

THE CORONATION

OF POPPEA
C. Monteverdi

OCT 15,16 | 7:30 p.m.

FALSTAFF
G. Verdi

NOV 12,13,18,19 | 7:30 p.m.

THE NUTCRACKER
P, Tchaikovsky

DEC 2,3,4 | 7:30 p.m.
DEC 4,5 | 2 p.m.

JACOBS HOLIDAY
CELEBRATION
DEC 11 | 7:30 p.m.

OPERA AND BALLET THEATER
SEASON INFORMATION
AND TICKETS

AN EVENING OF
WILLIAM GRANT STILL
FEB 4,5,11,12 | 7:30 p.m.

JACOBS LIVE AT
THE MOVIES
FEB 18,19 | 7:30 p.m.

LA RONDINE

G. Puccini
MAR 4,5,10,11 | 7:30 p.m.

SINGING HOOSIERS
SPRING CONCERT
MAR 26 | 7:30 p.m.

A LOOK BACK
Spring Ballet

Petipa and Ivanov, Balanchine,
and Bournonville

APR 1,2 | 7:30 p.m.
APR 2 | 2p.m.

JAZZ CELEBRATION
APR 9 | 7:30 p.m.

H.M.S. PINAFORE
W. S. Gilbert and A. Sullivan

APR 15,16, 22,23 | 7:30 p.m.

operaballet.indiana.edu

Musical Arts Center box office
Monday-Friday, 11:30 a.m.-5:30 p.m.
812-855-7433
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